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 ‘Something 
that stands for or suggests something else by reason of relationship, association, 
convention, or accidental resemblance’ 3  
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‘person, place, 
or action’4  
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public symbols private symbols
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(something)

 
 

II 
 

 
 

Becky Sharp, leaving Miss Pinkerton’s academy for young ladies, opens the 
window of her carriage and throws Dr. Johnson’s Dictionary into the garden. Ahab 
seeks a whale; Jason steals the Golden Fleece; Kafka dreams. These are actions as 
I take the word; for my concern is not with distinctions among story, plot, and 
action but with action, both great and small, as symbol.7  
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III 
 

 
 

The central idea which she took from these writers [Arthur Symons and Oscar 
Wilde] was the belief that in literature abstract states of mind or feeling should be 
conveyed through concrete images rather than described analytically.8 

 

(‘The Doll’s House’)  

 
 

The partisans of analysis describe minutely the state of the soul; the secret motive 
of every action as being of far greater importance than the action itself. The 
partisans of objectivity  give us the result of this evolution sans describing the 
secret processes. They describe the state of the soul through the slightest gesture 

 i.e. realize flesh covered bones  which is the artist’s method for me  in as 
much as art seems to me pure vision  I am indeed a partisan of objectivity.9 
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(the 
partisans of analysis) (the partisans of objectivity)

 
 ‘objectivity’ (=

)  ‘analysis’ (= )
 ‘objectivity’

=
=

 
(telling) (showing)

(objective correlative)

 
 

IV 
 

 
 

Many of the children, including the Burnells, were not allowed even to speak to 
them. They walked past the Kelveys with their heads in the air, and as they set 
the fashion in all matters of behaviour, the Kelveys were shunned by everybody. 
Even the teacher had a special voice for them, and a special smile for the other 
children when Lil Kelvey came up to her desk with a bunch of dreadfully common-
looking flowers.10 (385-6) ( ) 
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11

 
 

It was the dinner hour. The children stood together under the pine trees, and 
suddenly, as they looked at the Kelveys eating out of their paper, always by 
themselves, always listening, they wanted to be horrid to them. Emmie Cole 
started the whisper. 

“Lil Kelvey’s going to be a servant when she grows up.” 
“O-oh, how awful!” said Isabel Burnell, and she made eyes at Emmie. 

Emmie swallowed in a very meaning way and nodded to Isabel as she’d seen 
her mother do on those occasions. 

“It’s true—it’s true—it’s true,” she said. 
Then Lena Logan’s little eyes snapped. “Shall I ask her?” she whispered. 

“Bet you don’t,” said Jessie May. 
“Pooh, I’m not frightened,” said Lena. Suddenly she gave a little squeal and 

danced in front of the other girls. “Watch! Watch me! Watch me now!” said Lena. 
And sliding, gliding, dragging one foot, giggling behind her hand, Lena went over 
to the Kelveys.  (388) ( )  
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Lil looked up from her dinner. She wrapped the rest quickly away. Our Else 
stopped chewing. What was coming now? 

“Is it true you’re going to be a servant when you grow up, Lil Kelvey?” shrilled 
Lena. 

Dead silence. But instead of answering, Lil only gave her silly, shamefaced 
smile. She didn’t seem to mind the question at all. What a sell for Lena! The girls 
began to titter. 

Lena couldn’t stand that. She put her hands on her hips; she shot forward. 
“Yah, yer father’s in prison!” she hissed, spitefully. 

This was such a marvelous thing to have said that the little girls rushed away 
in a body, deeply, deeply excited, wild with joy. Someone found a long rope, and 
they began skipping. And never did they skip so high, run in and out so fast, or do 
such daring things as on that morning. (388-9) ( )  
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 (open ending)
 

 
V 

 

I

 

 
 

The father and mother dolls, who sprawled very stiff as though they had fainted in 
the drawing-room, and their two little children asleep upstairs, were really too big 
for the doll’s house. They didn’t look as though they belonged. But the lamp was 
perfect. It seemed to smile at Kezia, to say, "I live here." The lamp was real. (384) 
( ) 

 

‘sprawled’, ‘stiff’, ‘fainted’, ‘too big’, ‘didn't look as though they belonged’ 
‘perfect’   

‘real’  

 
 

Overlaying the work’s psychological meaning is the obvious moral indignation at 
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class discrimination. But even more important in terms of the story’s overall effect 
is the symbol of the ‘little lamp.’ Its beauties appreciated only by Kezia and 
Kelveys, the lamp is at once a symbol of the three children’s separateness  and 
their innated superiority.12 

 

 

 
 

13 
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VI 

 

‘three children’s separateness’

 

 

 
 

Even the dinner hour was given up to talking about it [the Doll’s House]. The little 
girls sat under the pines eating their thick mutton sandwiches and big slabs of 
johnny cake spread with butter. While always, as near as they could get, sat the 
Kelveys, our Else holding on to Lil, listening too, while they chewed their jam 
sandwiches out of a newspaper soaked with large red blobs.  

“Mother,” said Kezia, “can’t I ask the Kelveys just once?” 
“Certainly not, Kezia.” 
“But why not?” 
“Run away, Kezia; you know quite well why not.” 

At last everybody had seen it except them. (387-8) ( ) 
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III

 
 

The partisans of analysis describe minutely the state of the soul; the secret motive 
of every action as being of far greater importance than the action itself. The 
partisans of objectivity  give us the result of this evolution sans describing the 
secret processes. They describe the state of the soul through the slightest gesture 

 i.e. realize flesh covered bones  which is the artist’s method for me  in as 
much as art seems to me pure vision  I am indeed a partisan of objectivity. 14 

 

 

(the slightest gesture)

 

(ellipsis)  
 

VII 
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Nobody had ever seen her [Else’s] smile; she scarcely ever spoke. She went 
through life holding on to Lil, with a piece of Lil’s skirt screwed up in her hand. 
Where Lil went, our Else followed. In the playground, on the road going to and 
from school, there was Lil marching in front and our Else holding on behind. Only 
when she wanted anything, or when she was out of breath, our Else gave Lil a tug, 
a twitch, and Lil stopped and turned round. The Kelveys never failed to 
understand each other. (386) ( ) 

 

 

 
 

Now they [the Kelveys] hovered at the edge; you couldn’t stop them listening. 
When the little girls turned round and sneered, Lil, as usual, gave her silly, 
shamefaced smile, but our Else only looked. (386-7) ( ) 

 

 

 
 

“You can come and see our doll’s house if you want to,” said Kezia, and she 
dragged one toe on the ground. But at that Lil turned red and shook her head 
quickly. 

“Why not?” asked Kezia. 
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Lil gasped, then she said, “Your ma told our ma you wasn’t to speak to us.” 
“Oh, well,” said Kezia. She didn’t know what to reply. “It doesn’t matter. You can  

come and see our doll’s house all the same. Come on. Nobody’s looking.” 
But Lil shook her head still harder. (389) ( ) 

 

 
 

 
“Don’t you want to?” asked Kezia. 

Suddenly there was a twitch, a tug at Lil’s skirt. She turned round. Our Else 
was looking at her with big, imploring eyes; she was frowning; she wanted to go. 
For a moment Lil looked at our Else very doubtfully. But then our Else twitched 
her skirt again. She started forward. Kezia led the way. Like two little stray cats 
they followed across the courtyard to where the doll’s house stood. (389-390) (

) 
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