[BrEERR]
SO (2)

ATFEICHE VN T AV R D . AR TR, Sk ORI &2 B4R & LTl LT,
BRI SNcFm2T T THEFT, BB, oOFERE ) 1R Rre L
THERE LD Z & &0 LT, ETEARICET 2MMOEREZUATICE LD D,

CFOHEMMAFEEZR S FE e Ui TR K SR AR b O Th D
D, RFEILTIE Y ALV OE A S HEA TR S T AR, ARRRILAE EELIICHES
HD Lo TS [20 HALTGECFERM] 1TV v AL E THEEMR, BlOHDE,
Rl ENBREBX AT OPpEFIC L > THRDT L&, ThE symbol L1195 2
LEHZRLTWD, —J, V=722 —¥ERFM] 13 A% ‘Something
that stands for or suggests something else by reason of relationship, association,

convention, or accidental resemblance’ 3 & EF%1 5,

ZODFEMOEREF LI HELTAHA LD, MTEOERTIE, vodrbix, 2
NAREBZX AL O] 2K LTWD [H2FY) Ty, ToOFERKE BTz
b D) PEFEATHNDZOE L) W) Z2ilhd, ERBEOERETIE, v
AL, ZOBRERLTWD HO LIRS [Blofin) 2R LE0D, R LE
D45 [HdbD] ThY, MFEEZSRSLOE, L0 by R, 15,
RO ThD, —H, 3 FRICHETD [N 7 4 — FHEECERL] 12, v
R Lial 555585 F > LKA TWS, [H5EY]  ( [20 MACHESCERE
#il]) ° 1H2b0)] (V=T AZ—3EREM] ) 7215 T <, ‘person, place,
or action b VRN LR HDHLEERLTVWDLDOTH D,

TR R7 4 — FEECER] 132 v AL 0OE#EY LV ELS . LV AREmIciRz T
WHEWRDTED D, YURNMIHETOAFMBOERPEN TV OIREELDD L,
UFDOEHD, 5

EFFHLIC, YAV EoTRENDBOIF, TRV RS IV MR LD) T
HDHLERELTND, TTICHEF LR L, [ZRAKEZBI AT D)
Thsr L2 [20 HiddiErwi] oERICE<, MhofMb D)) (something
else) ThHLTD [VxT Ay —3UEERFM] OERLVKEENIZbDO Lo T
%,
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W2, BEOXichW TSNS VU RL L BHOFTERHENS Vv
R DOXBE LTS, Ziit, ¥ HR/L% public symbols & private symbols &
WALl (V7 24— ERHER] OFFZERULEN, [ 75— FHEEC
ERE] OEZROH N, LEEMTTOL U RALDOBMEN LY b oF<HP SR
TWo, v—7 ¢ VRiE MERIIESF T, BHETESH D2, #BIL 5 2RO ED
HEZREVKSHT I LT, EEMADY VAL ZAET L2 R LIELIEH L D7) o6&
WwARTNS,

3L ZODOERTITRAR SN TR, EEARFHAN [N R 7+ — NIGEECERE
] ciEnsnTns, Tbo) ZUnyrintisocide, TAY, 5.
T8 bR ERYIDBZEEHTLTNDOTH D, —F, 20 MALHFEH:
Fed] lcBWTIE, vy AT Th2EY) ICRESRTEY, L, V=72
2 —CEEREI] BT hH, Y URME TH5 6D (something) & LVEFRS 4L
TV, FEFRICBWT, BEFlE LTRTFbNE [TA440 ) 2 TH58) »b
by YUARLE [HDHHO) IRELTND I ERDID,

II

BN OTELE S RN 55 LR L7010 [ R 7 4 — REEEeei
EFEns TRy, FIXE, [XHFRORE] BT, Y RAABIROBRYT
FME, bOET TIRRATAL Y VR LD EPIRRICIERT L T 5,

Becky Sharp, leaving Miss Pinkerton’s academy for young ladies, opens the
window of her carriage and throws Dr. Johnson’s Dictionary into the garden. Ahab
seeks a whale; Jason steals the Golden Fleece; Kafka dreams. These are actions as
I take the word; for my concern is not with distinctions among story, plot, and

action but with action, both great and small, as symbol.”

T4 EE 4 OOBIEFTTWEN, P TRROT] OFAALRy S - v x—7
(B Becky) 28, Y a v Y UHLORELRIFETD EVWIITAICONTEZXTHLD,
Ty =T LWL TEDOLON THITENRL, EH (sharp) | L EAAR Y F—
OMAEERE L TWDDER, T4V FAREERL AL E LTHERLEDIE, 15K
EHENDBRICA Y =R EFEOEEZ B HOBNLEICRIFETHE VN ITADFT TH S,
B G O ME ST TH E W ITAITHRRICB O CHLIEFHOMATH L,
=N ZOEREZF LERRICB O TR, LT AIEl) —BEREN2bOThoT,
ZHUEZ o=y — R [RROH] O LTEDbRLTWS Z b bEix 57259,
VU — ML ERICB 2 EEROBE VM TH D, Ya vy o lto [HaERe]

38



Ok W -

(LB FRETHLMOBERICK L, IMELWY =< A wHERZ S EFEL TN,

WO EOHE) %, Ny F—ZEEOBENSEITIETS LW ) Bl & 1T8% & 5,
ZOfT AR, B LMEEETCHE VI Bl — MR OB R E Ny TN
HNTFTVRNZ EERALNICT D &0 ) BMER AR, EBE Ry F—IIAAT
— VT OEIBRAWISZREDL Z L1348, ZO%ROWIEIIBNT, ZOFHLERR
ERAWT, 2 OBEEFEKRL T DOTH D,

HARLEHTIERL, Yary Ulho [PGEk] ©hod 2 L, FHERITETD
LWV ITAERRFOBMIERZ RO TS, Yar YUt ro A, BLO THEERF]
FEb R Y v 7 REREFOPRD T, Ny F—OFFIL VRN A v — UM E R
D, FTHE 1T, AR E Y — RIZHRDRD, Ya vy Ui, #iRY e v
TNhE L THBEORNG LR TV D, HERREE L7 [SeRERIL] (Z3E R O AR K 22 5658
HRTHY, Lob—ATHIY I 2z -V v YU RLMEEE, HEEL ORA
EERSLLT, MATERSEZLDOThH Tz, EERKICEELE G2 5EERMEFITL N
Nh LT, MBEZZ T onnoizizd, LRk —EEEL-L ) =y —
RBMBEZBNTND, DFED, YVaryoiito [EEH] X, REOZEMR L,
TOMEMIERT LD Lo TS, B 212, Lo [EER) X, ZhE Ciamyt
BICHANWBNTE 2, RO CFREEET D &\ ) BEREHEZ R Litho
7oo TOEWRTIL, M0 [HGEFEM] 10D RENV—ARELEZLEZRTHLOTHH Y,
ZOHEZRTETL L0V IRy F—DITAIT. TOBRDBELDONEELTET DL AL

ELTHNTWD EWZ 57559,

1TALYURMTRY IBFE LT, T4V FARKBIZET WD, 750 «h
THNGERD ] L S BER, BICHERIRNERE 5252 &ICkoTe7
v A MU, BT & SCRAFR L OBRIZEI Y BEE RN b D &R0 T D, FERIS) ﬁwiﬁ
HTHDL7aA ME, BOREH L TWIEFESCFEOBAEICEKILL >, BK%Z @

Tokk 2 R REHGRIL L ThoTz, 7a A MIEMER RS TmEHET —~ D %%
OIERICANBEmET NV ERB L0 THD, Z LT, ﬂ“%%ﬁ*fﬁﬂ'ét&)@jﬂi&
Y LT T aA M, RO O SURIE~ & D W~ b B E
Wo i, BERICIE, BorEOFE, 1754, ﬂﬁﬁﬁoﬁﬁ%%&%%%%awmbf
WL WS | RICBIT AHERETANE [F77 4 —U 7] HSOHEMCEA LIZoT
botz, 7uA MPERLIEL ST, BLAEZREOCORRO RO . [T hNEx
RD1 LWV =T EZENIZETITEDLEVWRDHTEA I,

(ZEg) o FgEd . PR) ClEE2HREZREEE L VS —STHET & b HE
b LRWA, EAAEZTY &R, EANOTHE BRI % 2 SRk 2 L
THEICE > T, BHBOV LAY THD [FHh b, K 2SI RREZICIIEZAMT 5
E7e &U‘Oﬁ‘fﬂ%‘éﬁ:’b TNFEATHOR TWRNE WS EIRBAEY 5 2) . F2, £
LThil D ST RV, WD BERMFMELZE L TWDHOTIERY, BHR, &, WEh
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TNRRERRERGBMNE®RE A L TRY . SRR FTREL Ro TWHDTH D,
ZLTCT A VHABER LN Lid, TAbELY v ARALERD VWS 2L THD, B
NI, REED SRR TIESH A, FRHIERO TY 7V AT 4 v 7 72/t i s 5
THPERMTZE, ZLTHEDEARE LB DO X 5 AR EYED 2 LIRS
HMIBRR S D LT 4 L IIZE NN DTH D,

TAENR (D7 AREERD] LWIRBEZRANTWDHERITIET oA hORENR
HY . FEBIC TXFOLM] E5ETIE 7oA FOESFIZ LN TS, FOERTIE
7oA M, TEED . Pl . Ml o 2HkELS BENSE) L LTEZ,
TNENNFFD BERE] OBRBITRIRITHS I, ZORICHOWTIR O
IZRED 720,

III

VUAT 4=V RV VRNV BRERETROBEBERAFICERL TR, YA E
HAWnbZ Lizkt L, O THRMNTHTZ, NV, v A7 40— ROAWETIEIC
DNTIRD K H TR TWN 5B,

The central idea which she took from these writers [Arthur Symons and Oscar
Wilde] was the belief that in literature abstract states of mind or feeling should be

conveyed through concrete images rather than described analytically.8

VU AT 4= RiE [RBEROCEER] 235 Lz E Ly AN LML ST TV,
W BE S OEMIZIBNTH U ARY ALERHEL TV LT X<MbRTEY . AT
X, v~V A7 40— ROEROF NS TATEDOF | (‘The Doll’s House) #Ht 0 LiF %,

FlNUYUE, YR T A=V R E XD [ EEOMZE] ICEL T, RO K
IIFEAETE L TVD Z EEEH LTV,

The partisans of analysis describe minutely the state of the soul; the secret motive

of every action as being of far greater importance than the action itself. The
partisans of objectivity — give us the result of this evolution sans describing the
secret processes. They describe the state of the soul through the slightest gesture
— l.e. realize flesh covered bones — which is the artist’s method for me — in as

much as art seems to me pure vision — I am indeed a partisan of objectivity.?

NI UNZOHDBIHTHRR TS LT, v X7 4 — R [9WARitl) &
BRI A A=) EEH L, BIHAYOLEERMITIBREER VD REELMHE
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LTWe, ZLCLEBOSIHANRT L)1, v A7 40—V RIZEiE%E [5410R) (the
partisans of analysis), #%#& % [&ZEPEEFIR (the partisans of objectivity) & FEOY, H
LIIBEO—BRE LR TND,  [HHR] IBH A= LOLORIKE, = OdE &
DA LR DKL, v AT 4=/ R TIED [RBMEERIR]) 1T, B35 AW
ebd R HOFNRHEE] 2B LT, HOPELSDLOP A& HT D,

FREBEERNS, BROFHTY X7 4 = RBHWTWS ‘objectivity’ % HE
JROF—T—R) LI 8L, ‘analysis’ GOMIIROF— U — R) &tk LTHWDIZI3%
FTLHHYRB LTRSS, LI Db ‘objectivity & V9 FEIL, v 27 4 —/b
RBPCHT 2 FiE ERGADOLORNRLEDITE OB S A2 T2 BT H
%) BLON BB EFT5FiE ElEODLONR EERBTHIZEO D HIE) OB
WCHWD Z LR HEE L WA 2B TH D,

L LARE, LMRTLTVS T, (A0E) (telling) & [#57%) (showing), &
5T [EBAMEBIY ) (objective correlative) &\ o 7=, K < b 7- ik &Rk
EZROLOTHY , BB AYOLONEZEHETLRT 20 Tide <, BENICHT T 51k
P LIELDEEVWZS, ZLT, RV A7 4= RRWH | BIFEAWDO [LOFZ2E
BEINCHE 2L <) L s b0 HTEIZAAK) X T b hmds]) ko
T, LOFE#EHT LV FEE, ESITTHE LTOY Y RARESHE 2435
Z LKoo TERENDFETH D Z L B3R ICHBRTEN,

v

TANFEDZE) TRiDI D HFUIHE R ER A IR & L CTHEET 22 TH D, EAAD—
FERELEHITENEERE S RN, Bix 2RO 77z 623 E Ul - TV b,
B NI ZE L TRD &L b EALISALE T D D2 S—FVE D ZhifilkA F~r,
AT, BT 4 THY, W FEINET 2087 VT 4 —litik ) L ETVATHD, Mk
UL TV D RATEBIE, BEO I BN VT ¢ —lifilkh b BB A 21 72 &
T DI ENKRYTHDL EBZZTBY, T 4 —fililka o it 6 L5l ZHET~< |
W ORI —#EBINTND,

Many of the children, including the Burnells, were not allowed even to speak to
them. They walked past the Kelveys with their heads in the air, and as they set

the fashion in all matters of behaviour, the Kelveys were shunned by everybody.

Even the teacher had a special voice for them, and a special smile for the other

children when Lil Kelvey came up to her desk with a bunch of dreadfully common-

looking flowers.10 (385-6) (T3 4E#)
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Z D &) 2BERAERN E BRI T 2 RAZ— ARG LRV, T E AP FEROEES 2
HEMNEHMEL WD, flE, VAR T0E<HY STt 2HEICFH-TRD L,
ST, VEROD K5 TEWRS VT ARME] 2hoFHbizmid 20 ThH 5,

EARFYA T ZBRIIE, T AT o — ik~ OWmIo O RNTERE RO T - A D
W, FEEE VS B OIE L BV TRV TND &0 ) rv BRI AR FHE L
FEAHBENRVBLEDR ZOEMTERIICHAN TV D, A—=Fy MREHRT 2 X512,
AEIEREOMEB AR S SY | FHEDAIC LIS ARVLOERE DT H I LRENI,

TNEDZ ) bZRUCHY T HIERTH Y, SENREREZZTT 50U FozE Y —
RThbH 9, FROBERIZ, N—FAVFEORLAFRT L ZOWMY EEOLDTT=H
AN G (117 A R VR SRS TT TR oY

It was the dinner hour. The children stood together under the pine trees, and
suddenly, as they looked at the Kelveys eating out of their paper, always by
themselves, always listening, they wanted to be horrid to them. Emmie Cole
started the whisper.

“Lil Kelvey’s going to be a servant when she grows up.”

“O-oh, how awful!” said Isabel Burnell, and she made eyes at Emmie.

Emmie swallowed in a very meaning way and nodded to Isabel as she'd seen
her mother do on those occasions.

“It’s true—it’s true—it’s true,” she said.

Then Lena Logan’s little eyes snapped. “Shall I ask her?” she whispered.

“Bet you don’t,” said Jessie May.

“Pooh, I'm not frightened,” said Lena. Suddenly she gave a little squeal and
danced in front of the other girls. “Watch! Watch me! Watch me now!” said Lena.
And sliding, gliding, dragging one foot, giggling behind her hand, Lena went over
to the Kelveys. (388) (T#i%%E3#)

L ATWB AT ¢ —IRICE Z 25 L 9 1c, =I—=NADMEEZIGD, U iTkE
KBl bBMHEITARDE LWEEET, [EobF bl LA icxtL, A
PAUL D TREBRE D 12T A A S —RIEICEDEY TTb L EADE, ik
ELAHL, FLTCEI—OZOMEIE T2 Vo leBRTHE LN T L) b
NERTWEZ I —=RNZOE ERDOZTHRN TV DIEZDTH D,

75 ZATheb EITHEET 24 F_ANLDHELEE S V—F bRAT UL, TFAM
WCHELEIN? ] EAPVICBRVWENL TS, T8 FI—iF [HArzIicizh
Ko Ty L REETy, BIZENT < Aeo72 ) —FIX U L DF TN DTH D,

42



ok o -

Lil looked up from her dinner. She wrapped the rest quickly away. Our Else
stopped chewing. What was coming now?

“Is it true you're going to be a servant when you grow up, Lil Kelvey?” shrilled
Lena.

Dead silence. But instead of answering, Lil only gave her silly, shamefaced
smile. She didn’t seem to mind the question at all. What a sell for Lena! The girls
began to titter.

Lena couldn’t stand that. She put her hands on her hips; she shot forward.

“Yah, yer father’s in prison!” she hissed, spitefully.
This was such a marvelous thing to have said that the little girls rushed away

in a body, deeply, deeply excited, wild with joy. Someone found a long rope, and

they began skipping. And never did they skip so high, run in and out so fast, or do
such daring things as on that morning. (388-9) (F#RIZE#)

V—F R NMIELESETHD., [bREOBREIMIERICWNDID L) L) EE
W HIESFEN, RV TBEAIRZ D] Thollzd, Lok LTnbohnil i
ST A FRNTZBIFZOR BN TR T, fikicbo MBETFEE L) | £ [#
WTIEDLAIEMNY | oD THotz, TLCELIZr—T 2 /o4 bid, @i LR
SOEEFMPOET S, HLHITAEOHEY, A FTTFEHIMRE, 2L THETIC
L7zZ EMARWVIEERIBARTRO G 2T 5D 12, TOXTE Y — RiZ Tt b Aok
SEMREICHD L TREY . A=y FRRRTNBE LT, vV AT 40—V RiL [5EHE
OIMEBZE S S0, FEEPBIC LI RV bDOEEEDT] TWHEVWRDHIES D,

TAFEDF ] ATDW TRV ER %O b b D03, BRI & VR AVSHIC A DRI,
WS ONORERERY EFTEE0, B 11, EAATHLIX YA TOLORBHNE
NTWARWZ ER/FHMNTH D, BlxIE, APV HR7 L e—liithks wiiem Y — RiZ
BWT, FFATH™MTEBZZTODONEHALNTIN TR, v AT ¢ —)L RIEE
BT ET, BHADOLOREMNTZY | {inTer o720 LT D3, RIEERICEBW T,
DONERGTPRNE VWS FEE L > TND,

#2102, FEY PELIIEFRIC L DEENLRIT LM DTV, ZHUEHE 1T T
WAL DT, v AT 4=V RR TEBMEELIR] O—BTH 720U RE BV D03,
ZORELENLIELDIHEDBNDITHA ), FAFICTV AT 4=V RRT A n=—%
V. MEENRE T, BHADSCEECK L ThLROMmFEZMA TNDZ & b LT
BEW, ZOMEIZONWTE, TAa=—08EZ Y LiF5, BlOmEBIcsV» Ty
WHTETHD,

# 31T, AT o RSO ZERIMREE STV D93 E D 2220\ T, Bl s
IR EN TRV EBFETREEDO—-D2TH D, RICBWNT, 7T ¢ —Tiliskix
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I ERXRPRERIRDIPD, ZAOEHIBZHL ZOB% BN TN DTHASS, bbb
NWEGTRBOFEED KONy =T VI ROTF BTN &R, ZOELD
HEMEETRD TND Z EIFENRDEN, L HICT U FITERB LA T LV A0/
BREHBEDL IR > TN DONIZONWTERL FRBBRV I EICFEIFEE LD &
A5, TSV 2 ERERPIIRIh T ARnEnS 2t Thbbd, LT, HE
Rz ErE. TABOZE] 28 TN REAR]  (open ending)lZ72> T3 Z & &, AIEH
BT 2T RNV OEME L DRICITBELROBRBONHDH LV D T LT,

v

WIZ TABEDOR] IZBIT DL RMIHONT, EVFELWELEEZITRY, T3 (b5
F B, FREKREY S TEYRES LIV BEMRL L D] 2R LT D8 O0OH 22T
THED GBEI1HO T£&01]1) . £TRAMEHOTLIFETH D NEOZICHES
L. BEOT RV ERY BF 2w, BERIZIE. AEOK, 4KOAF, 2L TT7 07
D=>Thb, (FrFUND D, KR TROHO FETHSD, )

NEDOZEOHIZH D 4RO N, £ LT, AMEME+ 0T 28 L7227 71
WO LTS TW5

The father and mother dolls, who sprawled very stiff as though they had fainted in
the drawing-room, and their two little children asleep upstairs, were really too big

for the doll’s house. They didn’t look as though they belonged. But the lamp was

perfect. It seemed to smile at Kezia, to say, "I live here." The lamp was real. (384)
(PRI ES)

FETRIALDOIE, 4RO ANEEHDIT 2ERT X TCHENRZFETEDON TS Z LT,
‘sprawled’, ‘stiff’, ‘fainted’, ‘too big’, ‘didn't look as though they belonged’ (F\ 941 & FH%
INT 4 VKB Lo TWD, —FH, JV7%5FT 5T ERSTHY . ‘perfect’ T
‘real DO TH D, (4EDANBIZHONTORIEHIR S RNV IHIERA TIT D)

HIEiOHRBIE T2 LS 1C, AMELORRE ED X S ITMT 20 &) RIBIE, fEh
TEREREHEZRIZLTND T T OERE EO X ST D200 LS BB & BEICDS
BB TNHENZLTEAS D, TDTd TAEOFK] [ZBITS, “/‘/ﬂf/wiﬁg?‘é%ﬁﬁﬁf

ek, MO T VTR ORBIERICEREY TTE L, ExE Ny reld—
FUTBRRT DI Hzf:n‘fvifx« ZiThbHD] EBRRTND, v F gk
D XTI TNWD,

Overlaying the work’s psychological meaning is the obvious moral indignation at
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class discrimination. But even more important in terms of the story’s overall effect

is the symbol of the ‘little lamp.” Its beauties appreciated only by Kezia and

Kelveys, the lamp is at once a symbol of the three children’s separateness — and

their innated superiority.12

ANUF UL, RTINS T2 T U TR ORMINER O BB AR L, T 7T
[BADOTFHIBAMD T b E B b Z L) | 2 LT Mk bR OEBOENME] O
SLETHD EBRITNS,
EROMRITIRbEBHOHHMRNE VX D255, ARICEBITD~Y A7 4 —/L ik
FOERLE WAL [ A7 40—V REH] b 70 TRREOGHAEREZ AT
Lo BEREATIRE LT, Aoy e — KO AU FromfEZRY i Tns,
ZLT, FYAT LT AT ¢ —ililkOBURIZ OV T, BEREVEIR 2 H 2 T b,

ZOT TR, BEROBERBREBZ T, VAT LT g —lilikk & R
OO 2 HE 2 RT2d, DoTICEDRVTAANRERLENS, [F, HOL-L
2T T HRRIL] LE o LiE BERBRONMIIWD XA T & ZOIMlC
WAV ¢ —hilik . T T RS & LRI R TV e 2 L ER T, R
FORPIZINT S, B, 7 7 20D 4ei=b L3RR DM Z R~ T %A 71k, v
DI IMRRAEE, T M A X —HRAETH Y . BRFERVNSL TS T 4
—filitk & i@t D L ZABHDH, 13

ZOfFERIZ, T 7E T3 AT R o TR L) #RLTVWDHEND
NUFRVORREBAI LI b DO TH DL L &bz, RIERO TFHRNRER ICxIT 585
FBOEZTHHD, LVH0b EROBIAOHZIC, NEMWEEENT TN AT
I, T T =R & o TR, IR NS K EAT LT NI T v 7D X ) fffE L § 2
7551 Lt D [ A7 40— REM] X, AT 4 —lilikOA5#E E o7 Hi<
e KEboTLEY TABOFE] OBUTOFRKDRZIZ, AT Loy ¢ —lilitks
DREWBIEED L VD ATREMEZ RIBE L TV D ET L2 TELLTH L, UED X
T T xR [ R TEROBMNME] EMTD2L, VAT N0 ¢ —hilikk
ERIBEOFEEL LTIRAD Z &0 TABOFR] AT TSR RIRE S 257255,

LML o7 T 28T L0 BRITIE, 7 7RSS MER 2 k< x &
TIHBRNTEAS I Dy ETXVAT LN T ¢ —Hifilkod 3 NEREDOFMAEL LTRZ D RI5.
VDTV EZNRE—BEVICES>TLE D RFITEY R D ENZ D259 D, £
FUERVA T NT ¢ —lilikD 3 NERBEDOHFEL LTRAD 2 ERRLENE D NI
WTEZTAREY, (FUrIBERERETEVI AFTICOWTUIRE TRANT LT ETH
5, )
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VI

AERDOT —~ & LV RSEFET 572012, fERCBESET 2 e ba RE 2oy
FHELTED, EOXSRMITITREUITHA I h, BZ D Kb — i Bt
HALOFRICHL S b O TH Y | N—FFERNERNET L@ R FEO b & B
LW g — ik e WD R E R DTEH D, T o —lilik L YA 7 D 3 NEFRIZR
FEE LTCRZ2T% %7 (‘three children’s separateness’) OARIEIZIZEE DT L D5y
ERFET D BB, ZOFBEN—RNVEOX VA TITERZERICR T 5 Rili#H &
LTHbhdZ Lichd,

—F5. FEBBOSV DT E LLFoT0ENnE I N W) il Sz 5 L. 7t
MENZEBOEHEBMML THDONE NI MR THZ LB TEDHEAS, Z0H
I ARRRLO LMD LRV, RIEMORE T —vBREHRANTH L Z L
BEZDE, TMEFEERR LD LTV RY, LI DL AERICBNT, YrekzL
A% FEWNT DRI BIE, D OB BT o TV BN Z RO & & LTS
SO, KELTWDZERHLNENLE, 2F0, FHEBRBOS W 2ITE2 L5F0 ., B
EHLOSEEMMT 22 M, IREZBX D, ZERORBLICER > TND Z EIZERT
LI, FHBBEEMT 20 ENE V) L F-EERLORDOTH D,

ZOHEMEEANT B E23TD L ETA—FKVEDOZMHRD D B, Bk A F~ur
LELaT A DNE WEFFATHRNL DT N—FIT5Fond 2 i/ d, VA
T D N & Fir o TN D Z & SRS & LIS T 5,

Even the dinner hour was given up to talking about it [the Doll's House]. The little
girls sat under the pines eating their thick mutton sandwiches and big slabs of
johnny cake spread with butter. While always, as near as they could get, sat the
Kelveys, our Else holding on to Lil, listening too, while they chewed their jam
sandwiches out of a newspaper soaked with large red blobs.

“Mother,” said Kezia, “can’t I ask the Kelveys just once?”

“Certainly not, Kezia.”
“But why not?”
“Run away, Kezia; you know quite well why not.”
At last everybody had seen it except them. (387-8) (FHIEL%EH)

A PR RT ¢ LITED, FFAS TREIFRT AT 4 —HRIC A ORE REThiT b
ROWINERBICERLIDTH D, ZLTHBORFT THHAAUBA] LWIEZTHY
BAR2RmE2 2RI 22, THBEI<broTnETLE] EX P AT
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RSBl EbhTLE D,
IO Y — KRt I EChRIm~w 27 40— RORBEFEL VS BLEND LK
B THERZEN, N2 Y ORI E LS AT 5,

The partisans of analysis describe minutely the state of the soul; the secret motive

of every action as being of far greater importance than the action itself. The
partisans of objectivity — give us the result of this evolution sans describing the
secret processes. They describe the state of the soul through the slightest gesture
— 1.e. realize flesh covered bones — which is the artist’s method for me — in as

much as art seems to me pure vision — I am indeed a partisan of objectivity. 14
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Nobody had ever seen her [Else’s] smile; she scarcely ever spoke. She went
through life holding on to Lil, with a piece of Lil’s skirt screwed up in her hand.
Where Lil went, our Else followed. In the playground, on the road going to and
from school, there was Lil marching in front and our Else holding on behind. Only
when she wanted anything, or when she was out of breath, our Else gave Lil a tug,
a twitch, and Lil stopped and turned round. The Kelveys never failed to
understand each other. (386) (FHRITEEH)
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Now they [the Kelveys] hovered at the edge; you couldn’t stop them listening.

When the little girls turned round and sneered, Lil, as usual, gave her silly,

shamefaced smile, but our Else only looked. (386-7) (F#RIZ%#)
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“You can come and see our doll’s house if you want to,” said Kezia, and she
dragged one toe on the ground. But at that Lil turned red and shook her head
quickly.

“Why not?” asked Kezia.
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Lil gasped, then she said, “Your ma told our ma you wasn'’t to speak to us.”

“Oh, well,” said Kezia. She didn’t know what to reply. “It doesn’t matter. You can
come and see our doll’s house all the same. Come on. Nobody’s looking.”
But Lil shook her head still harder. (389) (F##iZ%%)
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“Don’t you want to?” asked Kezia.
Suddenly there was a twitch, a tug at Lil’s skirt. She turned round. Our Else
was looking at her with big, imploring eyes; she was frowning; she wanted to go.

For a moment Lil looked at our Else very doubtfully. But then our Else twitched

her skirt again. She started forward. Kezia led the way. Like two little stray cats
they followed across the courtyard to where the doll’s house stood. (389-390) (T##
13EEH)
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