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[(FfFeaRX]

X (1)
Tk ¥ —

—HOFHE BV TEMO LA B2 HERCTH LTV PETH bo A x &0 fmid
TYRNERY ) o TTIIMEMNLLERMBOERE S L DD, VYR VOREEZOME
ZhkA A2 DBEST %o

LA OEMBRE AR T E UCiE [WIFRALIOR AT ] 2B 2 S D Tdh 555, A
Y Y RVOBEHFRE SN TV (Symbolism DIEH D)o ZD 728, LT TlE Lt
FEEMICHER S LE 2o T A [20 FAIEFE T OEHRE LT,

HLEWE, POboE, HICENHAZBATLOr 2L > TEDbTEE, Th
% symbol E\29, + « - () - - - Schelling @ symbol #ild, Coleridge |25\ E#EEZE 5. 2
%, Coleridge \&, $5k%dODOHPIZ—#NE D DD, —HIR D OOHIIIEGH 72 b DD,
ZLTEYD DTN RLOOHITKER L DDIETTRZ 5D symbol TH 5 & E 3%

LCWwb, symbol l& B Y IROFEADVERIHHIOICR S NS, -+« (Fl) - - - Blake ®
‘The Tyger’ %* ‘The Sick Rose’ T, EREMSIENOAGZ M2 DERRL TV D!
(THTEHR)

K[ =725 —FERFM] OEFRZGTINT 5. ZOEROFEIL, [20 AL HERE LR
W] odboE R, —FIHOENDL Y VRV ELFEHOPTHEONE ¥ VRV L %X
LTWwbZLlThb,

Something that stands for or suggests something else by reason of relationship, association,
convention, or accidental resemblance; especially, a visible sign of something invisible (for
example, the lion is a symbol of courage and the cross is a symbol of Christianity). In this sense
all words can be called symbols, but the examples given — the lion and the cross — are really
metaphors: that is, symbols that represent a complex of other symbols, and which are generally
negotiable in a given society (just as money is a symbol for goods or labor). These are

considered public symbols in that they are universally recognized. The symbols used in
literature are often of a different sort: they are private or personal in that their significance is
only evident in the context of the work in which they appear.? (FRuTER)

TOOFMOEREF LML TAL ). MBEOEHRTIE, Y RANVIZZOENERLTVD
bO% [BR7ATL D] »THY), ZOEAKRE TBRATL O] »EHEATYLOIE [HHIL]
EWVI) TR D, —T, BFEOEFTIE, Y URNMIZOENERLTVE DL IZRLRS [
D] THY, MFZEEORSHDEF, Moo [Fhh, Wi EH, BAoFE] Ths,

TODREHKRFIET D EHMECDDH DL EDVDP D, TT, BEOEHRIIBVTE, YUK
VHETLDIEZ [JOfr] THY, 2Oy RUIEELO—RNEWRZ (2] 5E0vIHi
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OB (1)

RS2 F72, TO—FMERE, ¥ Y RUPRTLEBERE OB OORA) &2 [HHIL] 12
gy, Moho THbY, @ HH, SAOEM] 2v) k)il IhEEosTwa,
COFER, [T Ay —CFARER] OFDS, ¥V RVOS OLBINEREL $ o LILFITHEZ
TWBHZEIlhb, LeLADS, TOZLRELIC [ZOEKRTE, $XTOFFE Y ryRLe
AT IENTEL] LVIHFPNTHAZD L5 T DI TIELRV, PARBTEL L H M
2%, LOJFWNTHELTIE, WETTIZD LS, FEanz BARRIZ5H LT CHEITDH 2 4 TI1 ]
DBEIZ B W THERY EiF5 28 &35,

II

[20 AL HEFRESCFNEML] TlE, 7L A4 7 ®OFF The Tyger TlHbITW5 [k %//“3‘)1/0)9
HREIE LTHBITFTWb, REITIE, BEWV) VU RVEGHEICES 225, Yy RAUZid [A
HHDERMMNELDDDHE] LVHERIZOVWTEZTARS,

FEWIBEBZHICLEZANZED L) 2 L2 HOTFENRDESL I Iy 5 NIEATIEO S5 7%
WEBY, *IRORBHAEE Vo2 L8112, SFENRNENFICELA2D Lk v, §l
DN, B TR LI R EBEORZ B WEsx, BB ON0b Lhkv, RN
b0, HLHOBREE V> 72 OPEANZBFERRIADBVDLESL ) ZOXHITRE V) FEN
BOWEMRA XA =TV L ENHIGET ZNEILROZ L BAFL AL TRE S, LELEE
VI FERAN LB S RBRGOMEEZ IR §T L v BTIIHLYBREOILEE S 5 L Wi b
259,

HHEERY VRNV E LTHREET 5 & &1L, ZOENDOBENA A — VR —RN R ERNE
LY LA H B, [ZNEKREZRZZMEON] BPEHSNTND, [V 2T A = EF ]
i, RN 0% AENR LD TERT] L) YU RVo@E 2z CcBh, AMEpE LT,
(] R TBERDOY YRV ELTEET LW FIZBTTVE, (BBRT55512, KLE
DY v ENVE LTHIET 50)

FoEWO%, [V 2728 —FERFER] Z22005 4 7OV U RVERTF, A4ICHAS
NTVWLAMGE Y YRV E, CHEMOPTHRIET A2RMN LY VRV EZFITTWED, TOKX
BIZODOVWTRO 2HEBBALTBE 2V, 1HHER, BANGY Y AVEw) h7 T —%%T5
ZET, fEMICHLE DB R Y YRV GMPITRA A L) RDH T L, 20HIE EBIZY Y
RNV RFTo T L, EZETHRNTEZ PSRN ZONE W) BERPLT LS YIFT
BRWEWnH) T LETHD, TNHITOWTIIEIRIEMZ BRI L2 H5 5 A DIRE TRER 9
%o

WIZAWME Y Y RVIZDWTEZ TARIV, 728 ZITHEFERICB W T lily &\ ) fEasfzd v
YRy R fEEE, HABEICBWTH L WIFES R T Y R v I R REEORE EN
BHEZIE, BT VRV EVIED, FEOLEIMES, FFEDSiHEND L THELRER
’i’%o“(b‘é LD, TNTIE, YRV ELTORE NS FER—EIITHH 2 TV 5 4%

N Lik@lo&%@ﬁ‘%%tévﬁ‘o CORIZELTIE [ A=Y - YU RF] Hk
N T E s, RFEMRIZEE VI EIZOWTIRD XD REBWEREZZET TV,

50

-, B

(HoHHmBEE LTo) B, BmS, MR, GREE MRS

(4 2=« YRV FIM] FERICBW T RNICZITANS N TV A RBINERZT TR
{, MBOSALEIZ B 2 R BIWEERR, HHHEROPFTHOWON TV A RBINERDLHIZ L T
Wh, TELTREVIFEOHHIZBWTIX, KETHITT 27 L4 7 OFEN The Tyger (239 %
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R
LD B
III

T VLA 7 OFF The Tyger IZBIFT 5 Y HRVOM & %2 BARNICEZTHAL S TTIEIEMTITE
TORMNS, LHEERICBWTIE, YEERICL>TAIY ISR TRIBY YRV SHvshi
LIENLGVEV) [V 2T Ay =3RRI OFIICOWTEZ TR,

TV A 7 OFF The Tyger (ZIFEIENMEMTH Y, HAH D ZORGICHTTRETED
W, KTy Y RAVICHET 2MADOAZR) ZL L 35b, TTRMO2HEETIHT 5.

Tyger, Tyger, burning bright,

In the forests of the night:

‘What immortal hand or eye

Could frame thy fearful symmetry?

In what distant deeps or skies,
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?*

TEFORDIEL T2 D DIEFHICHRFICEGIRTIE R, dboeR&ERbD, IVMREOR
WHDTH2 I EIZHHIH L WESL ) LeLads, TOFEMIIBWT, BBIO NExAE
A LIAFE] 2 ED LI IRADRELOPIZH L TIAEA BB H D155,
FFELHIIOVT, SHELMROFIEIHEAATRVETHNEEZ T LDL451F, LTD3
HICHERTH I ENTE D,
CKOBOT [z fare 28] %2 2R HROTITNE 2L
CZOREAVB L [(REOFRIR] 2MAbONFETLI L
CROABEICEL, FAFEVHWERELTWALAZ L
X512 )—h2HDEI L ToE, HEOHEOAIMS TS, HHEY Z0HWAELTTL %,
FARBDENLODEFTHEI,
CRIIMTZRLTWDLDRES I »
B ERZ] TODLLDXMTHDIES S

BB TCIRDM A L S BAKL VT TH S, ZoMTIR [AEL W) ITAZNIA
K] LML TV LIRS DB ) %% LT ‘burning bright’ £ > TW5 D759
7j>

CENEBRITEEZLBML T DDEH ) H, FMEMO & % %5 The Lamb’ IZB1F 5 TF
ERIEENTWEDRES D

CRDEEL [HOF] Lid, BXWETLRA LV ZERL TWEDREA ) 7

- [RE & HIRDOREES] 2B THEET LA 23T B T2 00H5—FHATWDEH, 2
DOIEMIZBVT S IRIEE L BONT 2 WE LM MR DIEA D 7

TAROFRREMRZ 2D D] LRIHFETHLMERLTCNLDRESL S, ThbbEE
HEAM L7250 ERLTWEDRESL )
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SEORE (1)
‘The Tyger’ D4 2 % HEF HT 5,

In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?

BIZBWTHHA ZHOAE LT B ERDDZVLOPEITTAL I,
SO 24TIRAIE B L TREBEAB LZO»EM D TWBEDEA S »
CERTO2TIFELL DBRA L VREEA LA, Bifioxgs L CoflEE %o 72
LDHDIEAH
CE)TIE AL, RAERM I NIGFRKYE (‘skies’) & D7, FH (‘deeps’) %D h % [
ATVBEDEAID, 2%0, BRIOMIIHELETLIEZOLDOEZLHLTHBY, Thz
(B2 Tl AR L7720 DIk, BROFATHDHERML T 7 7 —Tldewh L M
TWBLDPEH M
C4ATHO K] (fire) BHIEDIRZR L2 DRDEAH 0, Thid, HLEEz2a
B LM ENETH D RDVFFOTIZIRZ 12D DBDIESL S H
CAFICKRED S L ENE T AT AR, IS AERAIYHLMTLH S, BT,
AlEDBICIHIMBEN MM AN EZLBLTWEEMET 55 51E, 4FHOKIEZTT AT
I AMEENDEIRTHH L E B ZDERELDESL ) M
CREBAZEE LTEERPSFHEBICELNGT 2 TOATIABERENTNED
7ZETNE EHICHEAAAT, JBEELOMBHEZRHL TVWLEIE, 70X T AN
BELZAMEDERADENTVE EMTLHEIEBMRELDIES D 2
2D X912 The Tyger BHO 2 00#EZFFEL L Tnw L, [T 27 A —CFHFHE] A5
W5 L1, BERZLHERICBYTE, YEERICL->TAIY S8k [RY VvR
na ﬁﬁﬁw%ﬂé LD A D,

FLTCEELRILE, TOENEDYUARY) v I RERDY, GBIl THRLEVH) LT
5o MBETDLFWNRNY 2757 Y FOENIR LT, %@.ﬁ&ﬁﬂi”? TOFEERTD &L
fERRINELTUD DI L, ZREFVMADOHREIT ) ZLilh b, LWIHIDDH, GHED
fRFICHEEZ 5.2 5301k, POY Y RVERTIESMEZ TV [A] ZREHERZTT
%, TOMEAKR, ZoOEEPLIHEE SN TWRETOSENL Y b7 — 7#%Ut 7,
A BRBATT 7 AT TOHENEE, ZLT, SBHETNENYFHYGOMREITH & &2, Hh
HIFMEIRICH FE 53, XFEMPANOML BT 7 A M4 v o — T?Z%lTW&WTﬁB
OFFUCHARENLZ LD,

I\Y

TVUA T ORI 2RA RIERZHIFEE LT, [TRTOHZ Y YRV ERLRTIENTES
LI xuEEE D [V 27 A5 —CFEBHRR] OFHHIIOWTEZTALI, 11
MRZET Y Y RLVTHDL (] Do, EEZY RV ZUTFIZETFTTAR S, fT?E@%J
(immortal hand) % &2 ?, [A L\wifii| (fearful symmetry’), [7EWEF 721322 ] (‘distant
deeps or skies’), [3 | (‘wings) # b H [T % | (aspire’) b @, [H] (he), [FEDOHE ]
(‘their spears’), K#a#3 [ (tears), [F¥] (Lamb) L axEELI VRV ERLET L
BTED, SOEMAPEL VI LY Y RV EHRBEICEZ DD, BEL DY VRV ERT 5
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SRR

THREINTED, T L2MEMDEEBHRE AABTIEB ) L o TnE I LIZRHDO—
HTHLEIATHS)

212, WEWIEY VRN ERDFEIATICRESNDL 2 LR D05, ZO4 G % iEH
LLEWIERE TR T 5 L THO TEETH A I L 2IEM L2, 9, SRR & 5% % TR
BLTBII, [T T AY —CFEERFM] 2BV T, P VRS20 [ D] (‘something’)
LERENTHEY, COEHFEZEDLLLIE, 20 [0 2REHEIAFALLD, [TRTOEE
YYRNVERBL) D] EVHFBICBET L, [TXTO] LRAAOAZIH LTSI LIk
b0 UEDERIMAZ UL DDLRDEN, fEmEEDL ) B TEREHEHLTWLIDhL
WA EBARICRTHE, WE2ETY R VE [RATHE8] A (= £ROBHIE)
b, ZOYUERNHPHI RBWEIROSHEEICE DT, A REREHT2 L9145 L8
bbb, —H, BHIEEND DML REMREAMRDS, W, PEEZERT Y Y RVPRTRBIERIC
WEBERH5 2575 =255\, ZOHEKRTIE, B4 LERE2EaBSBMEHAD, SBMNEKRE
AEANT ECHEELRREAEREZLTVDE LV D59,

COHEBEZLES, UTTETLA 70508 1#L) 354 EAT, BAMICHEZTH
72w, FNOHD3FEEE, ML RBE Y VRLVTHAL [R] (Tyger), BEHRETLETHD [H
W2 5| (‘burning bright), [#A LWt | (fearful symmetry’) TH b, 2B 2%FHOD
FECH D bright A E L 20N EMTH L5, #HiAL LD EHMNETHA I,

P HHEDG Tyger 23 DRBIWEIRE W ODFEET 5o

CMOHETHZBIEL HITHEDOLD
o RERALELDICAZ LY, EIMSAISNRELD
CEREVAGE LA TH DI 0 b ST, BHINCHEET A ENZ L
CETOLHVETLHHDLD
CBMioSEFNRIYT [H5] Z0obo (0¥ A0 L 555H)
- AldE R RS T B2 g
TR RE] ThHDL [k
- [k
TAHOBRDOT OGN, 2 % 727> 2 T |
WIZ Tyger 2 ED X HITPZ B0 L > T, KD 2§k ‘burning bright’ DEH®K D ZE Db - TL 5,

CJROWRAYN 4 LR Z T B &) TR
CHBEE VO MOMENEBL TWAHERL TV
= HEA LWL O GRRICIEFERANICHE SN 20 0) PEBILTWS
 COMICENFAET L ZEPHRINTN S

(‘burning bright 13K Z 2 Hx £ L T 5)
CETHDHVETOLHLIHEDNEDICR>TVDEIE (O ‘symmetry’ & )
CERZOLOBHBL TV AIHERL TV
- WEEZAD WS EW Lo ) 5EE (‘the forests of the night’) £ ) 4 U TL 54k
RO K] HRZ S o TV DR
- NOBOBIKICHF b OBHTEDIT R > TV DR

32OHE LT symmetry IZ0WTHEZTALI TOEL Y YRV E L TEERLEHZ F72
LTwb,

S [AH LI | (fearful symmetry’) (ZFEOWMIROZ & 2L TV 5

CEETRMTREDLON, MBI TEHLLE V) FHEBSTWS

C EREOME DD MRS, RS LEDOREL XDONHFMAT LD L) EW
MwzBIicLzbo
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OB (1)

- RELRZ B0 EITFHMT LR, HEL S RUE, MEREHFOL EILH
HEWHTLEERLTND
CETLHVETHDIHE, HEZIARGFEZDOLDZE-TWVD
P THR LB L PEIL TV LT 2 B> T
CEEELOAE—ELBL TS
T F - %)V MR % isible / readerly’ 72 72 A b & ‘scriptible / writerly’ %7 7 A hIC
ST SHBIMEMZFRE 2 & T, EBICL o> TS NMEMIERDPHREFNPATL D L) %
fEdh 7 A 7 THY, BHEIEMDVSHEMEN THL I L2 FIb A E#ksSEoh, SHHLIHE
SRR E RO - TV L &) B ¥ 4 T TH D, 7L A 27D The Tyger 13 F SIZHEOIES
A TIN2%, TUAZDTF 7 AMIBWTIE, REWV) VU RVETEMIS, ey VR
DIGAICHE SN, ZOME BAMTZELTVDLONE V) PR LZHVIE, ooy v
RANVPMAZRLTOUDEONE V)V EELIFHETDVT WD, DX J I scriptible 27 7 A M2
BT, EWICHEEERS5 2469, BELSERA Yy VT2 MICHEADEIND, 512,
ZOFFEAY VT =2 BEKT L &R, ENEMAEDRIGEEIMEMNOBE L DT 7 A b
EREELA D T & T, ‘The Tyger \EFEICEMAEMPUHI NI T 7 AR TWEDTH b,
FEBRIAESR AN 24T ) &V YRV T LRI L D ET > T O, [FABFIZHE LW
ELELTL B, —20F, AT Y RNVERNY VRNV EZRHRE ST A ENURENE D L
WIHWTH D (ZHICOVTREBIICETHTMNATYD), WE—2IF, BRI Y RUDBRTER
WIE &, A% scriptible 27 7 A MZBWTHET 2L BWEKE OBKRTH S, 2D
HOBWIZRD &) HREEEECHEL TWE LW 57259,
CHEIC X B EMBRRAFAT S LIZOVT
VYRV BREREET A Z LIZDWT
Y VRVICHET AER ORI L FH I L B LML E OBRIZOWT
LEOZDDMWIIOWTIE Y YRV T 52— OFE ORER CHEMNLS 2 L & Lz,

\%

A, [H23] ([20 #ALEFHECFFI]) R [H2d0]) [V TRy LR
) T%l, EHOBSEAMRESOSTE R &Y VARV E LTHEET 27— A2 ) EF 5,
(Gl 2 [H0] DALY RV E LTHREET 2 Ll _XTWwd [NF 74 — Rt at i aERedL
BROEIIZY VRV EER LTV,

Something that, although it is of interest in its own right, stands for or suggests something
larger and more complex — often an idea or a range of interrelated ideas, attitudes, and practices.
Within a given culture, some things are understood to be symbols: the flag of the United States
is an obvious example as are the five intertwined Olympic rings. More subtle cultural symbols
might be the river as a symbol of time and the journey as a symbol of life and its manifold
experiences. Instead of appropriating symbols generally used and understood within their

culture, writers often create their own symbols by setting up a complex but identifiable web of

associations in their works. As a result, one object, image, person, place, or action suggests

others and may ultimately suggest a range of ideas.” (FHuEEER)

FOEFIAROFHEICET 2 D0 HICHN, LVERMREREVZDLES) . KELE
WIE3HHL, FTHLIL, YRV E-oTESIND DL, [LYVRECIVE R D] T
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SRR

HDHEEFRLTVD, TTICRITFMEURL L, [ZRHKEBZ AL O0] THHETS
[20 A BEEE AR ] O EFITEL, [ H DA ] (something else) TH5HET2 [V =7
Ay —HARF] ORI VKON DbDEL> TV,

FE21, WEOIIBWTHAINL Y VRV E, EMOBTEAENL Y VRV EDIX
MELTWwb, Thid, ¥ ¥ K% public symbols & private symbols & 1245 L72 [ = 7 &
F =R OEFREFUED, [RXFT7 4 — FCHEBEFHGERL] 0@k )vs, Lk
MHTOY Y RVOBER LY LI Y LT LB EN TV DL, v —7 4 YR, [ERERTPT,
BHTEHEL0ORMTIZILOTELZMMOMOHEZRY RS T LT, EHEMHDY VK
VZAIETAZEDRLIELIEH L2072 X, PUVRNVEVIFEENRED LI ITHWLNLD
PIZOWVTH LB LTV,

FEIWXTODOERTIIBROENT WA, BRAFHA [NF 7+ — FICEREFHEHRFR] 12
FBMENT WD, [HDO] BBV RNERLIOTIERL, [4 A=Y, AW, %, 178
DY VARNERDIBILEYHLTVWAL I ETHD, —J, [20 MALILFECETFML] TlEy v R
WME 25w ICRESNTBY, UL, Yo7 25— ERH L] CTld something & L
MEFRSN TRV, BRFIE LTETFoh, (9447 R [TF48] »odbFNEHEz 5,

WRRLABE TSR O MR/ 2 W O BRI & LCTILY BUF, fERICiG s -2
B, A A=Y, WP B, HOOFELES Y RV E LTHRELELZLEZHITLT
WS TPETH Do Ty Y RVICHTLIHEZFZELTNDT A YT ND Y YRV S
FHHIT Vv,

x
[20 AL ERRSCF R (F284E , 2005) > > RV DI
Merriam Webster's Encyclopedia of Literature (Merriam Webster, 1995) Symbol ¢ .
The R T7U=R [f 2= ¥ RVAI] OKIBHE, 1984) Tiger O, —FFO T & Z .
William Blake, Selected Poetry (World’s Classics, 1996), 121-2. —# D Zit & £ 5.
[4 A=y« v rFNgi] ORIERE, 1984) Tiger DI, FOD [Hio k] [HL] TABOROTORG», BHliz w72rE s
M b R
6 Roland Barthes, S/Z (Hill and Wang, 1975), 4.
7 Ross Murfin, et al. The Bedford Glossary of Critical and Literary Terms (Bedford, 2003), 370.
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