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Al

A UT LA 7 AT (William Shakespeare) O % 7= 16 25 17 LIS T
TOEEIZBWT, flTEGEORNMD LT, ZOMROEELR - Th o7, MM
ear DERCIZE, B/ &V s DI 236 1T D AATERI TR & IS EIZ 72 > TV o Tl
RTHLHLP, WG TOFEEOMMEZFHRL% S, ANTERIG O CIXEE 2R, v
TR THARRITLIEO L FiV o, ZLTRIROZDREZR D 12D T = TH
ik, mEMAERAETIHEEZER L TRV AL OREDICE bbb D~E, K&
BEERTIZOTH S, ZOWMEFRNIT— v SWRbDTHoTE), TOEEDR K
ENZ s & | REN TOREREENEATZDIL 1590 FRICENTTH D, ZITBESESND
BPEAZMFITH LTI HAADZ & M REEEGN TORM RIS L THXR
TR RIT LT, AFmTIRZ 0 1590 FREEICERZE S, WE L L TORIK RS
ELTBNDROMEFZHAMICELZL, SHIZZORENI F—TU— Az, > =A
AT il LI Yo BEWERLZ#H LT,

FomIZB W TR, BRMRBLANORIE 7 2 U T ORITOEERES, £ /)
DFERNFICE S ThDHE I, Rl EZENMEATRELIZLDTIH L, AHREER
EOMEMNRBEROF TRE L, RIBM> TOLEOR BN, $HEMAA DB i
¥ (chain mail) ToH 570>, #MTHED L4 (plate mail) TH L1 TlE, ZHicxt
T D RIDERLEEN N LD > TL 2, MO EMIC W, BB E 255 < Bl
THAE—=REBNE S STEHMPROEE ) L9 1Chd e, BLbIIREVHEFTEZMRE,
FNTFEERRE D D EIIR O 720 D3 L B2 ZE 2, I —n vy ORI —ZE LT
DTHD, ZOFETITET. ZOX) RPHHILUROR O ROIEL 2 HEH DR
MOERANE DAL EBBROT TR U5, % L TRINEREGO B/ OEEHREIZED |
MRG0 D T~ & BTG O R 2B TIC L7223 - T, RIOTRITERIG I L 7218 1L O #l
(broad sword) <°if F{LEEDOEA (long sword) 25 T CTO H M e BT 120 L 7ok &
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THILY DRWAEI (rapier) ~&ZbD > T, KETIIRIZ, ZOFHFRHROROF R & 2
&4 5, Rapier IZBMEMREMGOOESE LTHRIEL, AT A XA« RN
ITOREMZRT L9 D, RIIHE SN HEEDEMHCRO N DR SR E | HRFOLER
7e3Cik, U — REstEEE (Leeds Royal Armoury) 72 Sl SN DB ORI E A S LR

B, ZEAfifL L ST RN DWW TRRGEE L T <,

S HIH BT, ROBEIIMELTEH LW T = v VT ORBEORELR HZ 4
Do WV THRIN F&IZ o T RITIE, WD TR TH 2 23 el S U722 WO L2 72 Rl
gL L TWe, L LANIEBOSG CORFNAFEE 720 BEEESLT LHLB2ES
N Ipo T -, F-BE(L STz rapier 1. TNE TOEED H S broad sword 72 & X
Db, BECEHTZZENTED, 2OV o BEBRICEY, 7= vy Zifcihi A2z
FHPBTOEEINTEDTH D, TITHERRM AT EOMB A BRI L THEREL
THERI 22BN TH Y . Fiz TS ] #iff o [28< ) @i ~DREsHTdH -7, £ LT,
AZYVTOHI a7 7 Y 8 (Camillo Agrippa) 23%F OEFH Oia & L TLE, AA
SAZVT TITURRETEEL TV oT, RETEIFEER 7= VT - v=aT
NVERY B TEORES AW S

— A 77y KT, BAOR|E/NE72)E (sword and buckler) % £ 725 2R
EF L, FERMICELLZ Y = THIRASERL TR Y . £ ORITHER O b FEL T
WD, ZZICHDOWICHT LKA 7 = v v U T HN R 2 & & o te, KREEREO
rapier & [28x | 22L& L7270, ERELIEAZ I T ANOT =2 Tl

FreblcrvimEsh, RE&ROFHZPOIEB IR L L THnE, DWIZEERER
D [Bh1E% | (“science of defence”) DML Z &3 K 5o T, T OFIGRICIEBRE L 7= %
i 7 = > v 7 OM#EZbid, 2 U7 N#7z HICHET 5728 ER& 07 FERICHR £
HZEebboleN, ENEHRE W) FETHFATZON Y a — - 23— (George Silver)
Th o7z, 1599 T L 3—D L7 Paradoxes of Defence (U FFDH[E KT =
7= HOERZRADEHERERTHY | A TITIhaaE L <FI~T, 1590 R DA
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7T v RIZRBIT DR &R/ OWITOEE B

\_SV

ZDXIREET = TIROFATOEET., EHEIMERRIZORM I TS, L
IXBEWES OHIZRIBI A TR ANLDNL TV E WS HmaE x5 4RDZ L ThH
LM, FZTE ETIH, =4 7 AT ® Romeo and Juliet (23315 5 rapier DF5 % .0
2L B RG O FIZEN T D81 &R OWATOEE L BT 5, KEEH KO rapier 11,
BIFOHBINRRZDOF TA Z VT ARLANA N EDRERAY R EEFHEOMT D
& 132, Romeo and Juliet IZHBW T, TOE/ELERHA X VT DT =z —F (Verona)
DEFAREELTHEEOOESD LS TWVD, & 5IT rapier Z HW=RIENIK B3 5
ZOMTHY IBIN L2040 A2 K0 5, ZoBETITETFHEOMEOI AL %
BRI L, ZOPLIZIL, rapier A7 593, sword and buckler <> long sword 72 £ D 4% 72
HREBRBEIET 5, 2D ORBIIBGE ADT- b OLSHHALOEN R EDOFREERAIC
B2 575 & LTOBEBER-TN, 22V o e fiRisE 2T DDN, HRFOH|
DFATO MR IET D S, Z OBIEGR DR S U7z 1595 FHRFIC, BIER LA R
IR CHL > TWeTHA I BESD LWIATOB Y LD D 55, BIERZOTIZERYIAEN
rEEZLN, ZOMEEOHR TEEGImORDOER 25 L D

F 72 rapier x W KEEXO 7 = > U THS . B AMOMWE 2R T L TEERE
Bz R -3, BT oA b (Tybalt) [ ZEB L7 =P —L LT, BlhoEER2HE 3

TICHEMAICE S L TS DA TH Y . 1o A&l L rapier X OV = > v 0 7 &
TE Y EER R WBIRICH D, EZTRIC, O T = v T B RO NERLO RS O
OEDELT, TF A MOHEESHIT LTS, ZOREMLOBTINIT., v 4 (Romeo)
EVa >y b (Quliet) OFEHEMEENT —~< 2720 BE TR E TRl S W 25 EZEI
G L 7o TS, L L ZOEBINRL— RIX 35 LIGIZT A /L Lo rapier IZL 5
<& 2 — 4 (Mercutio) OMEEBEIC—iHiE L, EEIFMEE ) O ARBIMMEE~ LR 5, 2
D B DL rapier DR BB AIA EILTE Y | rapier ODERR L EEIN 2 O 5 IEE
H72 b D~EEE L H D ThH D, Rapier 2VEFE S LHRAIS L W o BB A A —T 2 NG
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LTWAZ L LEE, ZOBEWERDEINTFHHCOR|E 7 = 0> v T OFRATOZE L MERY

TliE7R<, Y2A 7 AT Z O L TIEORBEIHAIFHHEALT-Z-OTHS, 2D

53

EOREZIIE, ZOBIEEZEDOH O L rapier ORGOHEEM L OOV Zim U5,

% =RV TIE dagger <0 knife 72 EOBROERR W O, KAl &AL D TR S
MTZIE E N ZE N ORI DT H R 72 T B L~ S HR Ui R0 & DB 42 R AR,
Z L CBMEZEANSHET L9105, ZOBRICLS, = A 7 AT ® Julius Caesar,
Macbeth, & Tf The Merchant of Venice IZEBLoiL 5 HANZHOWT, TFA DI/ r—R -
—TF T R L TEE A D T <, Julius Caesar TiL, 7 /L—% A (Brutus) 53
—W— (Caesar) #%E% FIT LIZRIOAFEN—E TIix72 < . sword & dagger & N IEEIIIZ
FHINTVWDLRICER L, #lOAFEE O —VF—REORE L OEEMEZHC 5, BEICH
CoNTERELIC, V=P —LWn) AHICHT 2WMEBEOZERBDLENL, ZO—FHD A
OIS D BH~OHFLOHZEZYVEEL THY L2, EW0nH T —F R
O —F—FFEORIITIL, NEBRCMEIN T ESNL I TEY, Zhwxicy—W
—REORERRMIMEOTENEEZ 7269, BWESROT F A haillo T & e —
P EOR D sword & FEEIL S D> dagger & FEIEILD 0> E WD RIOATEDFEME L, > —
P—REL TN —Z ZAAFOARERNLMEICHEE LT ZEBbnDd, ZOAFOHE
YO A T % A b OIEHE & FEHEICHE RO T <, KIZ Macheth O F & L ORIl & 5524
Lo VW —RREOYA LR ~ 7 XX (Macheth) 7234 > % > F (Duncan) % &% ET
HAENT, BB dagger THY, ~ 7 RXRABF L TN —F AD L I ITHEREOEY L2 TR
THZELIFLHAALRY, ERBEWERTICIES I U BFUSINT, ELpolov 7 RAR
BRESNDLENVI ZHOHDOER LIS LN, ZTORNT—EL Tsword &FETILD, w7
ALWVWH ARG FETEORICHWZRREZ3EY KD ERQEHEE THD~/L = A
(Malcolm) MWEGET 5 Z & DEUSMEN, sword & WO RIDAFEICRBENTNWDEIDTH D,
ZD X512, Macheth TIERIDOAFEIHARALKRIZ L > THHEN ST BTV ENITER S
N, THERAMEFH LGN L, v/ RXADRNEHRTAFHFAREBL THY, ZdEoBE
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BLEE L TWD Z EIZRB <, BRICHBRENDIT, 4 H 15 THS LB HITA
FONTELIEEZHLOTE 2%, i sword TH > T~ 27 ¥ 7 (Macduff) OFE1-FE
AN LD R ThHD, ZOREFERZREITAEZ sword IZK>TITHOED Z LT
sword & dagger & DERRMNIBELL TWD X IICE XD, it~ XAHE BT84
DHOEBOMRTHDH EEZOND, ZORIDOAFEEHDE UG & OEEPEIC OV Thia U
TWn<,

BB ORKIZIE, The Merchant of Venice DIEESREIZE T D v A 7 v 7 (Shylock)
D knife #B25 5, #O knife (X, 7> b =4 (Antonio) ® TH 1R K| 280 ES7-
DITHEZICFFHIAENTZ b DT ARITBE S OMIE TEORN N E JEEDLE BRI E D,
BEICHEH ST TA L WA Z O knife Z G R BLE BB LT 5 & IEES 0 THAY knife
ERERET DK ERHIAATZRIZ, IONCEROLMHORGO N aT 2R LT
Bo Thbb, 80 knife 1% TEEE] 2% 7 sword OEE L2 O, HHHFOERT D

EE/2D1EFe ] # HBULT 2807 hV BEa— e LTIADZENTE D, ZOET
XTI BT, B knife 250 BRI, O Z EIXORBYLE LTHRLE TS, Z &I
PRS2 AN OH ST X > THIUET L 0NIHG O R TIITHEICA LN 505, ZOEITER
DIEESH CTHRBROFIENE BN TND, ¥ A By 7 DFRFOIEXD Z L1, KOEA
FOZ LT EOZ LT E—MEL, BEOY TR N ZE > Tnd, £
IEFDOLAD sword LD knife LN —KIL LD THD, L LR BELLER—T
¥ (Portia) 23, ¥ ¥ A By 7Ol LiXEMEIEDH, T2 TIEHED knife & Z L L o
B2, B 2 B E T,

FIUTECTlE, AsYou Like It ® 2 Y > K (Rosalind) 2B % L CT7—7 > (Arden) DR~
MO RBEEFLERIZE R T D “curtal-axe” (AYL. 1.3.111) LW H RN, 7 U XA b7
7 — +« ~—mn 17 (Christopher Marlowe) 7 7 OFiz % > /N LA - (Tamburlaine) D HLB}
B9, BFY U REZ ANV UDRGEE LTHDZ EIE, BRARFEEO LS IZE bR
5o LU E KT 5 “curtal-axe” & FH0 1, Bdh L7z# (curved sword) % #iliiZ
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LCUBOBIERZI > TN &L XL A D “curtle-axe” ~LFIETHDOTH 5D,
I —n X T—RBY R RNTEARA) 22 A (straight sword) Tho7=720, BHiL7=HE2 6o
curved sword |%Z OJZIR BIRD R R L F IR BER Z R B0 5, LITLITHERM I D &
912 curved sword 23 A U = MMEZRTR S THLZ LT HAADZ &, TR
aAE, MEEME, S OIS RT Z LT, RO E B2 RO T I S
WTH D, ZNEEFENICE 9 72 513 curved sword (FHIFEAY, FEAY, B0 T SUERI 728
RPBLEBICHLZEZRTRHEERSTVLIDTHL, T LTH UL UBETFF LT
curved sword &, DAY = MMEE I OEBEEZ RTFRT ERoTWVWD, ZOET
HARBJZHIGE L 72228 B3 U T < K 212, 2 0% ofIHa R E B O /Eih o H T, curved
sword L WO RNIZ UNL AL ENWS T UT OFE DR EIIHEKIN TN D TH D,
L2 L 1590 ER %}, ~v—m VD% LI LTR I 2o~ — R UZEDELMN, 7~
NA I NIBOZEALE HT126 L, Zh & I curved sword DER L EL L TV, H
ETIXZ OEROEELZIB, HHIZ As You Like It & Tamburlaine, the Great & D7 % =
Mt LT, Y R “curtal-axe” 14 /S A D “curtle-axe” DK T D
ZRREEL TV <,

B CIIELE R EERG O %S LI LN 2WERN A, SE D/ ER L L TOR
(sword property) (ZfESEZ YT, ZOEMBITHOVTEZE L TV, M AZEE TIZEIE
TIEHRNE A7 B, AN X 282 ST ENRREOOESTH Y . BB NICE
WThH, BIRIIES ECORIBIZRELAIZL TV, 20V o MR R EZEICA
N5 &, GREOBEIGIZIW T, sword property [ZEE R/ NEEOOE S TH 722 LITfE
W, 7272, EORB AR A DREM 2 —IRERID KA L TWD 728, L OPRKITIA
AR, FEERE S bHERICE S b D LR B I HE/AR, L LEBELE T, BIEAF
FREZR BRI OHE LN DB R EREZES S & T, EIERFIEIC L > TARERIRY £
DEBEREL DO TN, ZOETHRIET 2 EFEQR—KEEHL, BWER PO MEHEE, B
W R4 08 (Revels Account), Titus Andronicus D RREE, KO ~> X o v HEL
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(Henslowe s Diary) TH Y, b HAALZOMO—RELHEHR L T, EEREELNITE
7", sword property DfLERIRFFETH D, B BN D EIEIT)T T, AR ORI H
INENORZEFFOLEVIBLRENDLBLZL TV, EBROE G THAI L ZAl,
straight sword & curved sword, & - 7= sword property 2331 ST, HEHIIZH 2D
ZREMEAFIA L THEI L CWeONE S 0 ERD, HREO%ES TITHRREIESRITEAIC T
RTBHEINDBEMDRH - T-DIFFEETH LN, Bt Z H7->Tu< & sword property &
TR ZRMEICE ST BB L TH DI TR WEENELR EN - T D, 2
sword property @ 4 734 J@ B AR B ) & S REIC S B D fTe, Z OREIT S B ICHERR
FHAD T MK Z V03, Henslowe § Diary ORtika 5 L < MRFET 5 2 & TR X TL 2 BLBRE
WHBEMEZ PR R LTV, 20X 9T, P HETITLEFOES ORREIEE O REE /e — i
& 72 o 7= sword property @ SEREZ AIHEZRBR D FRAE L TV <,

FIARRITBN T, RIOFEMRFEE AW U DRIL, AlOARRE B AGERTL TIER <,
FRERTEOEFIC LTz, RIS OWTIEE R S ATREZRBR Y FIGR L7228, — R SCHR
DFIAR A A FVICBE L CREGEO T E R L,
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B QT T DORITOEE

1. Broad Sword 7»% Rapier ~—H#i5 7> & ifi i ~—

15 A HIBHIZ DWT, 747 Ly R - vy b2 (Alfred Hutton) 28WA U< &, TR L
7B L ORFOBF LEMRE NS, FICEENTZI =3 Y ORFO AR L O rapier ~EB 0 E
bo, ROBER Ebobbu~vrFy s 2l P EEI B, ZOHOa—1 v <
T, RO E 7 =22 7 OEA O R E R R 2 2 Tz, RIOTARIZEB N T
1. MEJACEEDH S broad sword 2> 5l & T E D rapier ~& K& < Z{L L., Z O rapier
ERWET7 2 T ORI TV, ZOWITHE R—0 7 —fREED A 7
T RANEBFELEOIFX RO Z EThoted, TANRER LT b2, ZDHL
WRIE 7 = 7R o R T AR ER T, B HIZIED > TWholo, AETIE, &l

ET7 2 T OREERMIEICESEY T, TOEELIRD,

(1) K= E OFRRE LR

RORENHFEOHRBEL AR THLZLIFEIETHRY, BGICBWTERLENR
O BEELPHE & VI BEEEN D T, T D OREDELIZIBWVTH LRI A IR
oz, FRICELLIZ0TH D, FHEROBIGICENTIX, 77V ADNAL 2—
(Bayeus) |Z4% % /3 z— « Z~X2 | U — (The Bayeux Tapestry) |Z#inhTnb k512, 2
7= B IXHME T (chain mail) [ZH Z[E D Tz, &2 TIERNE, iz > 2 0l

L7z eSO EL E &2 LT =238, 2 202 long sword 28835 L=, 2 ZAUE O SEH & Al

1 Alfred Hutton, The Sword and the Centuries or Old Sword Days and Old Sword Ways (1901;
London: Greenhill, 2003) 22.
21066 4ED S NN VT A4 =R T A VT DDA 7Ty RIERO L 2 T2 FTRL T e %
Flh L7z b D, 18IZDT 72 50em TH L2, BSIEIA70m b dH Y| 1077 FFIT58Rk L 72,
3 Long sword OB HIEMIZ OWTIZ FTEROEE 2 BB L T\ 5,
John Clements, Medieval Swordsmanship: Illustrated Methods and Techniques (Colorado:
Paladin P, 1988) 38-39.
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TETEI120F A— ML E E& 11357025 1589 77 A (25~35K 2 R) 1F& L.

W OBIHO sword X0 & 1 HIMOEI L EHEDH 5 sword Th o727y, L OHEERFF
Bk, AR VELIC S, IEMFECTEDL ZENTEL 202 FA— FFIEOR IIZ
HHEINTWERThD, ZORBOBNT T, LLi3 long sword O T 72 K % (i fig D i

HTRY FAHTZ LT (D), BasT s L ol HLHT 2L A TEEOTH S,

Z @ long sword (2% T AT TRFE SN0, X0 B2 E W T2 2 M Tk
&85 (plate mail) TH 2D, WEREZIT LWL 7-OICITIVES TEEOHIRNHLE L X
AU, great-sword, ¥ 7% two-handed sword <° two hander & FEIXAN DRI FET HZ & &7

%5, 4 FXUFED long sword £V B & 51210 B F A— hVBLERWHERORITH Y |

* Great-sword &%, long sword ® —fE T %, Longsword I%, A FEEED %97 sword
T % “single-hand sword” X ¥ &R Wl FAEEROR] & S50, BEIZIZR FTHEEN
AREZR — AU 72 long sword &, ENLEV B RWHE L L, MFETRITIVUIHD 2 LB T
& 720 great-sword F 72 13 two-handed sword X° two hander & FE{ZIL 21 & TR S 0T
5o RIETIHZENLZRXH L THE-TWDHA, LU FTIE#EE . long sword &\ 5 FHRE
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TR FTRITNETRAROVERRANTH o 7e, £OEROEETEIZ, FTEOHA%
FEICE L <HTHBAT TR Z Db OO L o ST ZTOREDORNITWDHEL
MRS, S HICEOBEESNIZTEORME., IR ORES RO NE, &
FH LAFROF RO HAEZRZIP LT, MFERETLLVIBDTHoT, VY
T A7 AT (William Shakespeare) @ Troilus and Cressida (233 T, HkiG T~~~
% — (Hector) 1% “goodly armour” (5.9.2) > Z#&FH L=t tHic#@B L, zoticx LT
“I’Il frush it and unlock the rivets all” (5.6.29) L HkHk+ 5, Z Z THEBELWHEHRNZOHmE
e EE O DIE. ZOMEBELWIET 22 R/ L TWD, 2O X9 REETEICE
WT, ATIREEAET D700 s b EEE &I, REZH-> TRE®ET, M
EPM S b BELE SND L HITRY, Z0 [58& ] OREL &V R S 7241, estoc 73
%%, Z0 estoc DHIF, K THIE, S6ITIEE A EDHEITMAIEOIRIZT A
YERTOVD, ZHEBLC, B2 L0 bREEXHFTLITHE L TEHY, ° HHOMEL
DL HEORMNPONEZEZLANTEEDD—BEHEZHZLEZHNE LTRITH T,
A —hv - F+v v AL (Egerton Castle) (X235 2 FEFHORNOFEH FIEIZSWT, BiE
DIFFELED T — R AT b, REASGPRLERL TV, %A D estoc 1%
BOBEDOY FAOERTIRAAST N TR, BEKRkoVEINEZY LIZGAITEM S
NIZEBPIL TN D, T DFE D estoc LI, B Tidd < & THHIUARRETE > T2 D78,
IR I —a y NICRYT DS ORIl rapier OJFR L0 5D TH S,

TU—hF—23 3y b (Ewart Oakeshott) (k% &, 75 %% v el (Plantaginet

FZEOWmEF L b ENUT D EEEE LTHEMT %,

P UL YT A A I AET P LOBAIFICER AR IUTT R TROT F A MK
92,

The Norton Shakespeare: based on the Oxford Edition, eds. Stephen Greenblatt, Walter Cohen,

Jean E. Howard, and Katharine Eisaman Maus (Norton: New York, 2008).

® Hutton 2.

’ Egerton Castle, Schools and Masters of Fence: From the Middle Ages to the End of the
Eighteenth Century (1893; Kessinger P, 2010) 30-31.
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Dynasty) 23#&#59 2 1485 ED R AU — & « 7 ¢ —)L KOE\ N (Battle of Bosworth Field) 7>
5. 1547 FEDOTEE A~ U —8 1 (Henry VI &7 T 2 E7Z VU 1k (Frangois 1) i
FHORETH, WEHE TRAERIET 2 ELORBEIE O RO & 72> TN bk DR
RThot=, & L LENLE, Z0oWmac LOHHEB L ORI bR ICHIBORE HIED
Do TDOERJFERITEAR ORI &L EMTH o7, Hignld 15 HRdITITFEMITE 5 ildm~ &
R L, TOHFBILE . musket <° pike DNERIGZEHR L CTho7z, ° ThHEgm0EAIC L
ST, BHGITIIDROMRD D ICHEMAEEH TROLZ I X222, & HICE DOEHIIHRE
HEWEBLAGSHBLTLEIIZEDH I ZR > T\, TODEIBIZBNTHEL
SNHZREFFZ, 2N ETORMEETIEH 2N ERETHRNOLWHERLRITIEZR, HIK
OB E ZPLEETICHMA RNEIT 22 LD TED, BEIMDOH L LD ERST2DT
»bH, €L TZOFMEIROE RBHET LTeh > T, IHR O8R5 5 2> i gE
DHLDOELTEEHETOIE, RO VITE THHoTz, 7272 L, =V~ 1 (Elizabeth
) ORMRTHETEICIIERER LD BARE L T2 &b, BANXERRIZ HITET
W Z EIEHEETH D, HlziXZ7 40V v - o K=— (Sir Philip Sidney) O EKDZEF|D
XoT &R\ F~A+«F 2k (Thomas Lant) @ Sequitur Celebritas & Pompa Funeris % 7»
ER v ATy MRERE BREAR LS TRTOELENAE ST THENTED

ZOHBRT 2 EEOFBEICHDb L THAIL W22 E8EZ2 5 (K2), L LA, A%
LR DR &I lz o TG TO AR R i &V 9 -IAZICA Lt TE 7228, DWIZE D
FAEEN ZRARICEVIE LD TH D, £ L TEgrDb%E & EALOREIL, RIDOTIR
A RELSBESE, TOHSIEE S TR SEBLSETNS Z &I D,

8 R. Ewart Oakeshott, European Weapons and Armour: From the Renaissance to the Industrial
Revolution (Woodbridge: Boydell, 2000) 75.

9 1490 AR LIK, musket & pike & 3 A KT D BEEE TH o 7225, 1690 4E1RIT socket
bayonet 2V E A XN TERAEMHT Z L L7 D,
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X] 2 [Left] Musketeers equipped with a sword by their side; [Right] Pikemen with a sword by their side,
Thomas Lant, Sequitur Celebritas & Pompa Funeris (London, 1588) 25, 27.

(2) #ffidh & L CoRI
AN, BRIG TR 2 FEMMEL LS T, AR TH D & RIRFICEEMS & L TOMELZ &S,
BRIZRIDN DI IIFEMANTIEMHT M A S D 2 & D, THENZBW T, RIOMIT
iR 2 T+FRHOMZFHA L TEY . £OEMRITEETENWHNLOHEBENT A2 L 5T
HORFLOREE (pommel) Mg 2 AT BTV (K 3), Ll 16 ificAD &, AD
HAXRIR RO P ZRIBADO L DO EER L 2R 6 b, WOEMSIITEMIEDH L 7 1 v
JJ— « J7— R (finger guard) Zffi L7=BInAOLND L5127 d (K4), 74— FF—
REld, R&eEE bIICEM L2 o &t 3t omaEo, #FE2I1TD T
BROWEFORLFLMOKBEONNLH#ED ., D TEMWRARNOIZDICERSNTZ LD
Th o, M5 ICTHLINDIAIZL 1500 (FED LB O 7 ¢ o H— - TT— RO—HTH S
OffEm X L REm & DO H— K, knuckle-bow & side-bar & T, fRER#ETZ L L H1CT
PArENTWz, LRLEKALE, ZOMO LT Y isns e s, FEHRRE

RED M EEAR B BE N B S R H TH Y . MR, A— 24X (M. R. Holmes) 235 9 £ 9
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(2, R 2R BEEE L LW OB & S BRIES BRI L2k 2 L o T, P F L
TT7 4 H— T—Fix, EHNRRESNOEMS~E VI RIOHESHIRERE D2 % 5|

X TAET Lo TV T=-DOTh D,

3 Hand-and-a-half sword 4 Sword (England: about 1560, Leeds Royal Armoury
(Europe: 15th century, Leeds Museum, Leeds) personal photograph by author: 9
Royal Armoury Museum, March 2012.

Leeds) personal photograph
by author: 26 May 2009.

5 Sword (England, about 1500, Leeds Royal Armoury Museum, Leeds) personal photograph by
author: 9 March 2012.

1 M. R. Holmes, Arms and Armour in Tudor and Stuart London (London: Her Majesty’s
Stationery Office, 1957) 20.
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RIZT 4 T = = FREIANRTy MUDIBIR~ERET D, A 27T FIZBW T
1520 FRICZ DRy FRIAELRL, 1540 FARE TITIFE K LTV, X6 13 1530 4FuT
WCEHWES NI DNy NID T ¢ o F— « H—REZ LI TH LD, ZOpNs
bbb ko, TOMBEMOT 4 H— - H— RT3 L, #HHFRAEEE S BIR
T, A0 ZEMEREL o TWnD, LT, RIXY NHOEAITMEIEDOF 72O E F
Th DA, MBI SN LR, ELWIIBRZRINTZ N2 v o7 & TRICLES
72 MM E Y 5 2 BT D

X 6 Sword (probably England, about 1530, Leeds Royal Armoury Museum, Leeds) personal
photograph by author: 9 March 2012.

Z L Testoc 2HFE LI, LVME TRE ORI, rapier NS, T D rapier &5 4
Frix. Oxford English Dictionary (UL, OED) TIFREHIEHIR I N TV RN, T2 A -
XK —> 2 (Angus Patterson) IC kD&, AL UEET [aAF 2 —L20R] 2EWT 5
espada ropera ([ZHIkT %, M WoOBICHS & 52 D DL, rapier &id. BB IT D HE
AMWENSFRENT A o THY . P TRRO RICHITE T LEOR TH TR TH
%, ¥ v F=— 7271 (Sydney Anglo) 2 iiB4 2 & 51z, HEERILH T T o HA
DOENMEIE o T TTRORED —EHE U THANEET L D1F 16 AL TH D & &

Abb, Torrallkdé, NAFEF—Le s AT ¢ U A —% (Baldassare Castiglione) @

1 Angus Patterson, Fashion and Armour in Renaissance Europe: Proud Lookes and Brave Attire
(London: V&A Publishing, 2009) 58.

12 Clements, Renaissance Swordsmanship: The Illustrated Use of Rapiers and Cut-and-Thrust

Swords (Colorado: Paladin P, 1997) 11-12.
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Il libro del Cortegiano (1528) Tid. &R & 13 LERKMICHI > 7205 Lokt 250 E TR
MEHODLE] ThHDLEVIMEDRARFE> Tz, L L4k, @3S O % TR
7o T, BEDEEIT/TZTY, REZHE, 85 TIIRIIL 2220 K 9 RAIOE
EHIE T, TP TEANZRRBEZT O LW OIRRICR>TWe, Thbb, BAT 1V
F =R ORHRUZIE, RIS O HH~LIEROBZB LT, HRT L bRl 2 UhD Iz
EHERTE D, L LTCrapier IR TORI[2XFa—20%1 & LTHEELIZOTHD,

ZOES fiP TOROER L ATREIC LIEER DOV L DX, TOBEEICH D, DT
@ broad sword <> long sword & Fb S THEACHIS O RN ZEHH L, & HIZH ORI IZTHEZ 5
XY, BEANFERINTVD, ZOBEORIEL, TNETOEEDH DR L ITHRAR
D, TNEERHLEZVIEVREILEZED T 57012, BT LHMMARH N ELE LTI L) >
Teo 1272 LI rapier IZBRO OB EICT S 128% ) (28 b7z rapier &[T
TR TEZ ) ET TR | TR TH Y ° £-HEIT@H O broad sword
ERFEEEIZ S X o7, UL, Bl broad sword & RIEEZRN L, £ DK XX long
sword L[AIFREED 1 A— ML EH Y . ZD ZFE AL L rapier @R < TS O
T ThoT2Z EIFHALNTH D,

ZHLTHHRTO FEM CELERIRERSh, 20 DEH] OBEREETDH L
CEV. REDOLDORFAEHEDOHARLERELRTATAZA - R E LTER LA
D5, DRERDF T RNTFTAHE OHALIZFIS LWEEMA SN D KX 1T o72 2 L1
WIRDFK VITE Th o7z, R LIIFICHOWTIE, Ei i S 7Bl ofl 72 2l
HOENHEDOD, EOEMIELY e LAZDOEEIDFIZEADENINL TN, ZO M
IZBWT R R (Toledo) e, o7 L > o7 (Valencia) ., 2 Z / (Milan) ®oJ) & iT =

— oy NP THFEZETEY ., 20 OEMOLFNTEE B AE > T, ¥ 21

3 Anglo, “How to Kill a Man at your Ease”: 6.
" Patterson 61-62. h L NEUIERICERHIAE L . BELEZE <O, bL FRONIIZZED
BEE L BUER A RFET 2 X292 03 m U b T
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[Z%F L CHRIE, rapier OEEARMMME 2 & b @D L5 EATE LR Sz, K7 (2R L7z 16
%A 77 R S5 rapier 25 L. ZOME T 6 AEOWH %= FF>J]HIZ
I3, W I ZE ORYEHITH %Y — ) 4 (Solingen) DHIAMZIEI SN TR, ¥ F
AU Z2OHLDITMD TR LD EF 25, —H,. WX “swept hilt” & FEiXIL 5 BE
SN TEERIMMERS 74 o H— - I—FPENTEY, BrEOBLERHHI<
B 72300y & 7o TN D, F T2 16 fikd K S 17 A FIBHIC T CO M BEZ 2D &, %
TATHED T2 AT IR 72 AR & B (M 2 O BT hanger (BRI IZRI A 7 5 372D O#E)

AE . ZF 2T rapier A LTWAD, 7272 L rapier ©J1F L#iIE. HIEO®BAICEESN
TWTHBBIZIZEZRICH PN TORWEE R D22 IF7Ry, TR &I, Y
IR EI, SIECHRBENRE O, FIIZFEANHOIAEN D L, EERENE o7
“swept hilt” 1%, BlHZEDELAN Y2 L5 ITHPNLTWAEBRENRZ WV, ZD X H IR LW
S HAT D THH ORI & o TITHNLPHESG TO IR & B DRBTH 72 b DA,
16 AR E TIIFHN SR B ORMTH 57217 Tide | TOEBEREMIEBINDE
EHEERERCHINL, KOZOFAED 7 7 v a v MaRdER Lo, T7bb,

NI BEENHE T D7 7 v arO—Fh, £EBEOEMN & L TOMREL O T

ST=DTh b,

B 7 Rapier (England, late 16" century, Leeds Royal Armoury Museum, Leeds) personal
photograph by author: 9 March 2012.

5 ) XA R R
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() RWHEI~DEIE

AT T ROBERETEMNIEFE DY g « A h— (John Stow) & T K< K« D
A (Edmund Howes) 73 fm4= L 7=, 1615 4k @ Annales, or a Generall Chronicle of England (L4
T, Annales) IZBWT, A 7T RIZBIFDRIE 7 =2 7 OFATOZEITIRD X 95
RSy QAT

...until about the twelfe or thirtéenth y@re of Quéen Elizabeth, the auncient English
fight, of Sworde, and Buckler, was only had in use....
For shortly after, began long Tucks, and long Rapiers, and hee was held the greatest
Gallant, that had the déepest Ruffe, and longest Rapier...."°

BT DI I, HL<IbA 7T FTHEE STV 7z#lffri sword and buckler (2 & %
LD THoT=N, OO B FIIRFIZA N7 720 rapier OXGLIEEIZRIL—
BLiz, TLTHOBDFEVOLEELELE D “Rapier” Z2#x 550, HbELT-LoNE
ERIREIND LD oTz, T THMBEIND X 9 IZ, rapier DE S 3O S LEERIC,
I SEm DWAT OHREE, FIITRFTOMEMOEERER L7200 | BYERITROHNLD K91
ASSN

7272 LAl DR & 23 DA 1 rapier 2384 L72FRHRICHEE 720 Z & TiEZRwn,
11 long sword [F/L 3B v 2Hcm o TEVEXRI L, ¥ EHA LY i LAREN
REWBEZEH LRI > TWe, DFED | i OmWAESIHI PR S &, S
LITIZZEDERNZR S 2O TE LB LT HIKRB N ZFE R L. BlD & ORI R O &
ZGIEHTZEEZHANE LTWEDTHD, LrLRNE, 2O X5 ERAIZ®H S Mk
LT, HERRFHIZZ T Tida <, M, HBL EOSERRHhAMT NS Z L b

Holz, 77 7= R Y=y K (Raphael Holinshed) @ The Chronicles of England,

1% John Stow and E. Howes, The Annales, or a Generall Chronicle of England, Continued unto
1614 (Londini: Thomae Adams, 1615) Dddd2".
7" Clements, Medieval Swordsmanship 39.
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Scotlande, and Ireland (LT, Chronicles) @ ZhRICEE NIz, Y4 VT LYV
(William Harrison) ¢ “The Description and Historie of England” (21X, #EDOHF&ID X 9 303
FLESANLTWD A, Z 2 Tld “desperate cutters”, T2 O LR AFLAHBRMEZTEDL LWEDR
S &b O & NEEMSIT BTN D,
Some desperate cutters we haue in like sort, which carrie two daggers or two rapiers in a
sheath alwaies about them, wherewith in euerie dronken fraie they are knowen to worke
much mischiefe; their swords & daggers also are of a great length, and longer than the like
vsed in anie other countrie, whereby ech one pretendeth to haue the more aduantage of his
enimie.*®
WY ATKDE A7 T RIZBUWT “desperate cutters” (X dagger 7> rapier & 2 A3
OEICANTHRIL TEBY | EOITEICH > THRBESZEZ L, ThbDl&HBTh - T
LRPEERZRITT LML TV, ¥ 512, 45 @ sword & dagger 13> & DEIC H
NTHRWVWOTH L0, THUTRHIOR S NELRE O BRIZHOS B ISR L TAR S 2l 35 &
BEZONTWETZOE, LW ol R TR SN TR Y, MEOR I 2R OR11T,
ZNHAIRY B L TaEF LR TEEECILRE 2L ST 2 ERF A D,
ZOEIICHOR ST EREA TR THRIEO O LD LB INTWEDTH LN, ZOF
AU broad sword 722 & rapier (BT T SBRICER A D NS, HEDSH S broad sword
DAL, TOFTFRE ORI ZNZIRY T 5 LIZEROMERT) & 5 iU THOS#E O 24
DEFES TWEEBZBNDLH, —HOEL I 7 rapier 1X, R 0372 < & HIRE
DEITZENTE D720, REROBNEIT ol EHEERTE D, LxL7e2N 5., rapier [

8 William Harrison, “The Description and Historie of England,” The First and Second Volumes of
Chronicles, by Raphael Holinshed (1587) S3'.

¥ WO rapier (X, (22 ) ZARRICT DEURIRAIEE b ORIE LTHBE S TRY ., £
DOFIIEILD L DN HHIE D H D F TH 7= (Clements, Renaissance Swordsmanship 6),
Zdz ., T DOEFEE - H AR LTV 7= rapier § broad sword (ZUTEL L 7218 A D F L i
WRIEE ST RITE -7 EXD B TE S,
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BETHLNP I, 72— XV illfil/esh & 2 72 L, R/IJ6 &2 ERAICHOTE I
FELIATe [22% ) (thrust) ICEHEEABEW -7 2 o PHIRORBEZE L, 72y
WORBIZOWTIIROI TR T 508, ZOHEHMEFH 5%, rapier O AR ETFIULE
VMEE T8 ] Z X VIRS ETELE LI LA MREIZL, BodE LV AL TS &
IR DINE > TN T2DTh D,

2L, ZORBERETLHIERTILLALDH -T2, ¥ a— - T L3— (George Silver)
%, M ORITHE RS E Paradoxes of Defence (DL T, Paradoxes) ®OH CHIDFERRE ZIZ20

LTS, vbx—id, B OE X OHIE long sword < long rapier TiX7z< . &MY
72 short sword T V) | Hil 72 & SO TOHGRO BT ITLZ RIS DI HATH D
ZLAEERLTVS, © 51T “aninch will kill aman™?, 472 b ARHRHE LD b 14
YFTCHORWEHDPAERIZHET LW B ZMENICHET LTS, E2MT 2 o
fpaflioT, 7o P —ZNETNOEKIZEI - THLIEESINH Y, KEREIIZADRE
NEBERBICED, LPbREELED D EEET S, 2 HICEETORMICBO T,
Z O HEAEL LTV short sword 2R KVBRRBMTHDLEF D, FAKIZY a3« AIR
(John Smythe) 1%, fEFAVICEEEE TEH STV 3 H o short sword & Lbfg LT, J1&
25 1.25 v — RN& & 5 rapier ILEBEOKIGIZWTORBIZARME THD EERLTWD,
12 0.75 ¥— R &% % sword (22T, “Swords being so long, doo worke in a manner no
effect, neither with blowes nor thrusts where the praise is so great” LS L T\ 5%,

IOV EEM R MBI IO O T, £ 7T 0 RIZBWTRWHDO T REH & A D
EINIEE 7 o7, TP T = v 7 ORBITENT, XS E2HT 5700 FHi
TLLT, FHICLDHORSOWENRKLEL STV, HlRIXT =427 287 OEdR

T%. The Merry Wives of Windsor Tl&, {6%Z | D o S— | « % 1 — (Robert Shallow) (%

20 George Silver, Paradoxes of Defence (London, 1599. Oxford: Oxford UP, 1933) B2".
21 e r
Silver C2'.
22 Silver E2".
2% John Smythe, Certain Discourses (London, 1590) B4".
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“My merry Host hath had the measuring of their weapons™ (Wiv. 2.1.180-81) L {xzx T\ 5%, &%
(Host) NI ORIZME LW Z LT, FFER L 7=V —L LTHEASNIZZ &%
RLTWAHDTHD, £l b (Hamlet) 234 XY w7 (Osric) (& “These foils have
all alength?” (Ham. 5.2.203) & #EH ORI TH % foil PETHR—DOEITHHNE > &k
BLTWBHDL, LT 7 4 —X (Leartes) & DN FERRAEEK LT TH-7-, F7- 1598
FO9H2H, "7 AR+ 74—/ (Hoxton Fields) (ZFW\ T, N> - T3V (Ben
Jonson) [XfEES A 7Y =)L« A — (Gabriel Spencer) & Ofm L. IRFEOEK, A2
=R ET L L0 FHENH 72, Conversations with William Drummond of Hawthornden
(2% “whose sword was 10 Inches Longer than his” (248)%* & . 1% H & O #lI% A~ P — DAl
FOH10AM > FHENSTEFELTERELTND, ZHWTHFELRREN TH-T-Z & &
BICITM LD b AN —D IR ARMRENTHoTZ L2 LL S L LTVLHDOTH
D, HEFOROR S DEWVBREZ RNATFZIED &V Bz KL T D,

FBWANZ K- THl & 2 SN2 3G H O MGRMEZ BT 5 720 B 7228 S B E S
NTW, TOE-FZBBOHEIN, 74U 7 1 (Philipl) & A7V —2%E (Mary) (25 -
T 1557 4= 3 A 17 BIZHAm S 724+ (royal proclamation) T - 7=,

The King and Queen’s most excellent majesties, understanding how that divers naughty
and insolent persons have now of late attempted to make quarrels, riots, and frays as well
in churches and churchyards (contrary to the laws and statutes in that case provided) as in
sundry other places, cities, towns, and markets; and for the accomplishment of their
naughty purposes and quarrels have caused swords and rapiers to be made of a much
greater length than heretofore hath been accustomed or is decent to use and wear ...

Their highnesses, minding to take away the occasion of such mischiefs and disorders,

BN Da Y OBHIZETROT XA MIERT %,
Ben Jonson, Ben Jonson, eds. C. H. Herford and Percy Simpson, 11 vols (Oxford: Clarendon,
1925-52).

24



do straightly charge and command all and singular their justices of peace, mayors, sheriffs,
bailiffs, constables, and other their majesties’ ministers and officers... that from henceforth
no person or persons, of what estate or condition soever he or they be, do use or wear by
night or by day, nor sell, any sword or rapier above the length of a yard and a half-quarter
in the blade at the most....”

BEHTIX, M TALLEEL, BE), OFmOFELZT - LT, sword < rapier 234¢
KEVBRLS R ZLR, HHCEMICAERIEITBRRRSTHL L &, MY
THBRRAXICEDBIATHR &L OFERELMAEBERZHA L, Th ik S BB 70 OMRHL
ELTWVD, BFETIE, 2OVt FPERF 2 BRI 20I2, H 5 5HEHO
ANHIZH LT, BEMDT 1 L8501 Y—F L¥—KF45A4F) LLEDIIFZFS
sword F 721 rapier ZHHIT 5 Z L 2 ZIE LTV 5D,

RO A2 BRI L7ZRIO R SHIRIZ, Wb D [ZEEEE 45 (“Sumptuary Laws”) 12
BWTHmLONATWD, IFEEEIT] L3RI, fHSBERCME IS U CARER 72
EDHEEDH Y FITHH Z A, thExD e = I % —i Rk FomB 2 rREFT 5720 D H)
TOZLETHD, LnLehb, ZRODOFTHOR SRS DB, Thide =T
F—ORFFLD b AFOMBENCIRA NEN TV, TORHLUIC, NHORSICELT
. FER DTS H D & X TO NEICH L THE— OB ZFR L T\ D, RO5IHIE=T
UH AR LAERRD 1562 425 7 6 HEAMOF S T, FRMOKHNICE K Lz THEEIES]

—plTH s,

...whereas an usage is crept in, contrary to former orders, of wearing of long swords and
rapiers, sharpened in such sort as may appear the usage of them can not tend to defense,
which ought to be the very meaning of wearing of weapons in times of peace, but to murder

and evident death, when the same shall be occupied: her majesty’s pleasure is that no man

2% Paul L. Hughes and James F. Larkin, Tudor Royal Proclamations, vol. 2 (London: Yale UP,
1969) 73-74.
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shall... wear any sword, rapier, or any weapon in their stead, passing the length of one yard
and half a quarter of blade at the uttermost, neither any dagger above the length of twelve
inches in blade, neither any buckler with a sharp point or with any point above two inches
of length...”®
ZORIHHOFREIL, 5 FFTD 1557 FOHm L FEDONETH S, Sword X rapier D
X 1Y — K451 > F £ T, dagger IE 12 1 > F % T, buckler D F YA 1F 5 7= $iF] 72
RREDE2A FETLEEDLNTEY, £LLORMITHN TRV AV OGS T
B2 FHEOIMF TH DR, K OH B LSRR NFIIH L THITS o R b RS h
TWD, AR S BHIE 1566 422 1 12 H KTV 1580 422 H 12 A O [FBEE LA )
IZH B D, Seak D 1615 4ER D Annales Tl BV VEE & Fu rapier OFRIT720F TldZe <,
IH0 TFEELES) BAOEEHMZIOWTHLERINTWD, THICED &, B
51X “the offence to the Eye of the one” T& ¥ . > rapier I “the hurt unto the life of the
Subject” TH 2D & LT, TOMGITH L THRHZRIT N, T7hbb, RIICHHTHH
o ERIZ, BROVARNZ X2 Ak zmEs 52 & L@ MmN TWieoThHs, £
Annales (21X “to place, Selected graue Cittizens, at euery Gate to cut the Ruffes, and breake the
Rapiers poynts, of all passengers that excéeded a yeard in length, of their Rapiers, & a nayle of a
yeards in depth of their Ruffes”®” L &%, Zo@miEiIcks L, BVEEOHREES — M
BliE L, HELZHEZ 5K SO rapier (IZOW T, £0%maird X o &EIZHE L Tz
ThHd, F¥—/L X+ 5 /)L~ (Charles Edelman) 7% 228K EXE) (‘affray’) = 7-1ELE
(brawl) (L HEVICHFRZ Y FRXZAGOETFEO—EThH o272 L EIZTZFNORHE
ERAT, —EROPINERATHI L Lol B LT D LT, BrRAME
HENLZFRT DRBUCH > T, ZOBKNITELESTCLEELORMAINTLEEZEZLLND,

26 Hughes and Larkin, vol. 2, 191.

2 stow and Howes Dddd2".

28 Charles Edelman, Brawl Ridiculous: Swordfighting in Shakespeare's Plays (Manchester:
Manchester UP, 1992) 17.
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LLant, Zb0TIELd LHEBRIMICIER LT Rho7e b L, #ENIC
Annales [ZH T S LD K O ZREAR TR IS AN R SIUTZRLER Bk > TV S DITHRTH 5, 1580
FOMTREMEVME S 7V 1580 426 A 23 HfFD, h—/LAR » Ml (Lord Talbot) 726 3 =
B—= AN — A5 DOEFMIZIE, 55D FERICEIE SN D LD, 7T ARM
EWVOHENDIK LT ZDOMEDFZ2 D D02 ENGEEEINTND

The French Ambassador, Monsieur Malvoisier, riding to take the air, in his return came
through Smithfield; and there, at the bars, was stayed by those officers that sit to cut
swords, by reason his rapier was longer than the statute. He was in a great fury, and drew
his rapier; in the mean season my Lord Henry Seymour came, and so stayed the matter.*
Thbb, AI AT 4 —/L K (Smithfield) D/X—|2\W\N 27 T > Z KL, rapier D S 23
EULETHDZ LB HICZOAEI T b, ML T rapier 2k JJ LIER, ~2 U — - &
—E 7 U (Lord Henry Seymour) D372 F THBINE T ERRESNLTWD, ZHET %
ZRTIE. A T4 —T R =T %7 (A Forbes Sieveking) 2 a4 5 L H iz, JJ
HORSPHHBCBIMEONTWEZ EE2RBRTHL LB 58, ¥ ok L |
bLADLED L, EEICITZ OGN EINZT SN TEIW RS T /REMED T 3 Em W, £
LZH RS 1Y — 45 A U F LEANTED T2 1557 FFAMD A 7V — L ERR O H 2
BRI HIT SN TW LT, ZTDBKR A LR SHGIZET TBEEEILS ] DAFAM S kel
D NEEIX R0 ToDTh D, ERSIHD 1562 F0 [FEHEE LS BHEIZENNLTWD X

(2. BRI 7 St A B fElR 72 long sword < rapier OFFRINSEIM L TRV . L5 BBHHE
DHBNHEH SN TOZZT TR, BARLRIENREEZH N TN L0 ) DR, Sk
DRETHSTDTH D, S HIT 1562 FEDFIT HRIE Y BRIV FEE 0 NI Tz

LIIE AT, TORBERONEORERINBY K LIEMSND Z & Eeo7z, £ LT 1580

2° Edmund Lodge, Illustrations of British History, vol. 2 (1791) 168.
%0 A. Forbes Sieveking, “Fencing and Duelling,” Shakespeare's England: An Account of the Life
and Manners of his Life, vol. 2 (Oxford: Clarendon, 1966): 391.
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FEO TEGEIES ] ORMAMLM G720 1580 £ 5 A 12 HIZH U — (Surrey) DA%
(Justice of Peace) @ L7-HRFh=iE O RO F TiX, “divers persones... doe offende in
wearinge swords, &c., of excessive length™®' & Figk &S, TORHIMNET SN TVARNWERE
MRENTWD, EOEFRIEZ BRIV IZEAERERALNRP>T2H L, NY Y
>t “manie orders haue béene taken for the intollerable length of these weapons; so | sée as yet
small redresse”™ £ ENTWND, 29 W ot B SHBIOERKIT, YO AZHORIOE &S~
DI LOBDONTH H o7z, DR THIRE rapier 2, U — X {E8E (Leeds Royal
Armoury Museum) TH 25 Z LN TX 5 (X8), Z @ rapier 1%, £ SBH OERIZHIGT D
e, RO LA L THORIZHBICHE TEDL L2 LB LWITH
Do ZHTIEORITNERBNEA S L LR, 2O rapier IZIXFTFEFH OEWEI~D
BUERM L SN TWD EF R D,

X 8 Extending rapier (Germany, about 1590, Leeds Royal Armoury Museum, Leeds) © Royal
Armouries.

31 John Roche Dasent, ed, Acts of the Privy Council of England: New Series, vol. 12 (London,
1896) 11. ATV = v hFAEHEFVMEDORIICHEL TR b LU, 1T 1617
NI F ¥ — /L AL+ (Prince Charles) (ZHk5E: S 723CETH “rather too long then too
short, foure foote at the least, except thine enemie doe giue or send thee the length of his
weapon.” (Joseph Swetnam, The Schoole of the Noble and Worthy Science of Defence (1617)
E3Y) LaR_TH Y | rapier O E7e K X (“areasonable length”) & L THEMU EORE %
~LTWD,

%2 Harrison S3".
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LU, TGRS 1280 2 TJRPBREICE T Stk 2 FRIEIE> TV & #loK
ST 2 BUERI O M DOBLLE TR 2 IR T LT &, RV I TIRIFEICIE S hu 72 256
AL D JT~E B> T 2 ERb D, b H A A 1562 40 B 1 1T BRI S A 2
FOWVWTHBAIZH T O TN D, TIUEIEF L (knight) L0 HIRWHFICET2H 505
FZxF LT “gilted spurs” <° “any damasking, or gilt sword, rapier, or dagger” &\ 7= 2 ffi
BEFE A LRz F ST 5 2 L 22 oI ch o, P IEEERIL4S)
DAKOHWIZHI L7, eI VX —RFORFELZBIET DO TH D, 2L, ZOk
RTCEELENIEZ L DAR=ANTIRO R S OBHIOIFIZE NN TR Y . fOR SHlIR
X DR EGFHMEI O ZE, ZFOERDENNLTWEZ, L2AN, TOR (F1) %
HHEMBNRE ST, TOBRD TFEEEIES] OFEIRFTHRAITHER L T, 1562 £F
7 1596 FE DRI FEAT S N7 TBEBEELS | OR THRABICEAT RN ZTEND b DI
DR SN, BSICET SFRIE, 1562 4, 1566 4F & 1580 £FEAM D 3 DT - T

60

F 1 I#BE2I1E4) OHEERNY 2

FEAT A R SICBET 2 HHIE A LRI B9 2 K|
1562 (?AT®E RlZ kL C] [ P #R L IS LT
“any sword, rapier, or any weapon in “any gilted spurs, or any damasking,
their stead, passing the length of one or gilt sword, rapier, or dagger” D7
yard and half a quarter of blade at the A

uttermost, neither any dagger above
the length of twelve inches in blade,
neither any buckler with a sharp point
or with any point above two inches of

length” D75 H

%% Hughes and Larkin, vol.2, 190.
%% Hughes and Larkin, vol.2, 190-92; 282; 384; 458-59; vol.3, 6; 176-77.
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FEA

RSB 2 MHIE A

Heffi (2 B9 2 M T A

1566

[T~ TR L T]
“any sword, rapier, or suchlike weapon
that shall pass the length of one yard
and half-a-quarter of the blade at the
uttermost, nor any dagger above the
length of 12 inches in blade at the
most, nor any buckler with any point
or pike above two inches in length”
OF- ;!

[ R Wkili & ik 2 LT
EREOBHIZHE 2 % “sword, rapier,
dagger, buckler, or suchlike” ®Hx7E .,
B, FRE

1574

[Bit (FOFELET) ORSHRILT
[zt LC]
“scabbards of swords, daggers, etc.
...of velvet” D&
(L TR (Ehboo+EbET)
DL T I3 LT
“spurs, swords, rapiers, daggers,
skeans, woodknives, or hangers,
buckles of girdles, gilt, silvered, or
damasked” D75 H

1580

* 1566 E DM & NARICERE R L

[T _ToREHRIx L]
“any sword, rapier, or suchlike weapon
that shall pass the length of one yard
and half-a-quarter of the blade at the
uttermost, nor any dagger above the
length of 12 inches in blade at the
most, nor any buckler with any point
or pike above two inches in length”
DA M

(GALZITIRS YN AP
FREDOMHH 2 2 5 “sword, rapier,
dagger, buckler, or suchlike” @ x5z,
R, FE IR

[ s LA T 2%k L (]
“spurs, swords, rapiers, skeans,
woodknives, or hangers, buckles of
girdles, damasked..., gilt..., silvered”
D& H
“scabbards of swords or rapiers of
velvet” D75 A

1588

(55 LLUF OFs#k, K OHER 20 A2 K

VL E D5 A 200 R v REL RO E
R & %3 LIS D JEE NI L]
“any manner of silk in or upon his...
scabbard”
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FEA RSB 2 A Heffi (2 B9 2 M T A

1597 [P (zoFEbETe) LUTORSE,
12 L EDOMLEZBRL ]
“spurs, swords, rapiers, daggers,
skeans, woodknives, hangers, buckles,
or studs of girdles gilt or damasked
with gold or silver, silvered” @7 H
[t (2oF+EbETe) LIT DRk
[zt L]
“scabbards of swords, daggers, and
etc. ...of velvet” ®&EH
[BRtLIE (EnborEbET)
LUF ORE#RIZX LT, 7272 LEZED
3 A BR < ]
“spurs, swords, rapiers, daggers,
skeans, woodknives, or hangers,
buckles of girdles gilt, silvered, or
damasked”

1562 £F & 1566 FFIZITFEMRROK ST 2 HBINAERBHES N TEY . RS ~DOH.L
DE SN TFCHONLDTH DN, T D% 14 FOZEH ZE T2 1580 F DK S K D7
R 1566 FED H D EFRIZE LT OO L 720  Z BT R S K O B IXHIbR S
TS, £ & T A EE EIR IS 2 BT R Z B 5 T LT, X0 MEic k5
NEELD, Blx1X1574 46 A 15 HOx U 2 1 Hofis Tld, oREiH IR L -
T sword <> dagger D¥E D A OHMI N E K S, FFRICEEREC X ~ A 7 gk a i Li:
spur. sword, rapier. dagger. skean. woodknife, hanger, FE#=<° buckler 72 & @ HIZ-DOW
TOERAL FLEEOEBEOTH» TN EOMNIICH D FICREL TWD, £ LT 1597
FEOT TR, ZOEMHIRITS 5ITHEE TSI > THES N TV D,

Z OBHI OFERIZ, TIRIOLEMRIMME~E E o> 72D OREZ KB L TRV | £728]
DFE ST RO T, &lL V) REEMR O SIETI OL 2 L TWD, H
DTHIG DO AT 6T TOERCIRBICEB W TRID RGO FEE TH - 7EHIL, fll & 13K
b ANDAEMOREEENTAREROR VR TH Y . T 2 ICRHIOE J3HH o EEE
HERY 2T, L LEESARBOEEOHIICEET D & HTHPOEMESIZENTD,
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RNED bEGOT N EOBREDIRIE L I D X)X koTe, TaRT D) 1575
12 A 4 BROVIBTIOAET A 26 RICEMSNfa Toh o, ¥ TNONEN LTS
AT, RICIEHARS KRB E R L TH D dag & pistol TH Y, URFZN SN HBES O
HOREE LTRBMENTWEZ LR ENS, 2 26 ORfOFEA Sz 1570 4
RiF, BROVARNTH T B0 E & TJRIOLEMAYZE R~ OB WA 5 R & —& L T
W5, b B A RNTE DB ) &V D ASROAIME % 52 R IZ Rk~ T=b i TidZe <,
ZORERRIT~OERE LR SN 2D Tidev, Lo, EOMHAPAREL TWnD X
T, AOFHEERRITRE & L TOMfE L v HEEMPME~EBITL g, FLTER
WRIlE E72, 22O TOMIBEOELFERE O TixZe < AT &I OFHES 72 b O 2 b

ELT, REEEZDEHIIIR-T=2DTH D,

2. DJIVIVIDRITDEE

R OEEIT, ROLEMMALTZT TR HLWARZANDT = T DR LR
TERMR LI, TNETOT = v 73T T 28, K O—BifT 5007 & 241
L VERNTRAY LD Th o7, L LEROBHEICE T D EEBO RIS N,
WO rapier ZEETEMICERD, BRMOR T2V U IRREBT DL L LD, DT
Bt LTE 2 blX, i 1815 (cut) | &Iffid 122< (thrust) | HIFR~D KK
Thotz, ZOFRORMEZIEETI 72y« v AF—1biInzHiza T, 8]
DENMEE TR LT, SAN—F, HOOFERICREZBI AT T RIBHROT =

VT EMAEKTHENMOOE Y THDN, EDFEE Paradoxes D TA XY T N T = v

%> Hughes and Larkin, vol. 2, 398-99; 442-45.

% BremofabEiL 1579 £ DO ITIZR O L 9 ICFE STV 5, “...the disorder grown so
great in common carrying of dags, pistols, and such like not only cities and towns and in all
parts of the realm in common high-ways; whereby her majesty’s good quiet people desirous to
live in pieceable manner are in fear and danger of their lives to travel abroad for their necessary
business by means of the multitude of the evil-disposed who, contrary to the laws and her
majesty’s proclamations, do so commonly carry such offensive weapons being in time of peace
only meet for thieves, robbers, and murderers” (Hughes and Larkin, vol. 2, 398.)
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T AL —=I2bDZ LRSI L, 158& ] OEMIEOIRIUZ SN T, RO & 9 ITERIC
M LT D,
The blow, by reasd that it compasseth round like a wheele, whereby it hath a longer way to
come, as the Italian Fenser faith, & that the thrust passing in a straight line, commeth a
nearer way, and therefore is sooner done then a blow, is not true...*’

(W51 £720% TH-o (“blow”)] B 7 =P —7=Hid, @2 EiF, S5 2hlESH
IRNOFTHIAT LI D 8 D72 RIS RIFEITTER] L TR Y (SHoSHIZHD Zie Z &
B, —HO TRE] 2BV, EMRMICREHRBE CREZMFIZEZLALZ 1T
D, LMo T, <) 58 85 K0 bl S IV TAMEW S mBElTH D, L
ML, A 7 = v 7 ORE#EERE TH 5 v =3, ERESIHORED Z LIRS
NoEIT, 2o [Ex] REOHFLWAL A VEEHRICHHEIL TND, £ LTRmE L
“C “there is no perfection in the true fight, without both blow and thrust, nor certaine rule to be set
downe for the point onely”®, J 7t 1915 2k & [22& ] LOMEDOHESbRNEZ

(ZRIHF DO FERRIT RN DTZ LR TN D,

LU, 2OXS R tHICbMb S+, ZORBEBEENOFHNGR T 2 v v 7 iU
BE<HICT—a oy o7 27 ERIFIL, SHRLIBREZT S, bbAA, AV
77 R ZDOHIINTIER, BN AL U BH LWEDOR| rapier &7 =2 v 78
L HEN, WIAZ VT AT =2yl s v AF—FbBNEHRL, fiko7zr v s
B ICA 7T 0 FOEEBRIZL D TRWNC S TEIRSN D & Lnd, ko
Annales Ti&, UKD 7 = v ZIRDEBEZ YREOBED 7 7 v v a U OWRATICEAT,
WHIRWEE L b R rapier ZFFOFEDNRBFES L L TAHALND EHT I TV,
L3 —1¢, F 7= Paradoxes @ T “Fencing... in this new fangled age, is like our fashions,

euerie daye a change, resembling the Camelion, who altereth himselfe into all colours saue white:

37 Silver D1".
38 Silver D2".
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so Fencing changeth into all wards saue the right™®® &, Z Oz 7 7 v a > D M E H
THHRL TV, 7= v T OHEMR S E D ICABIZEE L T L9 T 4o A x
OHIZIE, BESDLL LD TW RETDOTATERIFICB VKRR bOD I ) ITB-T-D
Thb, TITRIZ, ZOFROT7 = v T ORBEORELOBIEZ BN 2N, A7

T NCBT2ZREERT D,

Q) AT T DT =

9 Joris Hoefnagel, “Londinium Feracissimi 10 “luuenis Anglus,” Abraham de. Bruyn,

Anglioe Regni Metropolis”; G. E. Mitton, Costumes Civils & Militaires du XVle siécle
Maps of Old London (London: A. and C. (Bruxelles : Van Tright, 1872) 33.
Black, 1908).

AT T RIZBWC, T a %27 V2 (Anglo Saxon) B 5 i tf CIEHAI I #5
HENTWZER 1. sword and buckler, 372 HE L O M ORI & /NME Y 72 )G O AE D
BT THoTo, YEEOEEEAARITIX, sword and buckler ST 72 1 > 7 F > RO ARZED
—HCThoTmZ LITHLNTH D, BlXIX, va—Y 7T 7 (George Braun) &= U A -

7 —7F /7 (Joris Hoefnagel) 7% 1572 4E(Z Hifili L 7= Xl Civitates Orbis Terrarum @ H1(Z

39 Silver A3".
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ny RUOHIKN G ED 08, ZOHTRO Y > 7 (Southwark) D512 — N DEEH N
sword and buckler Z 3 IZ FIF TV AE TN TS (K9, © £/, =4 T T LT -
7 A * (Abraham De Bruyn) o 451D ik fifi 3C{b A Fedk L 72 KGR Costumes Civils &
Militaires du XVle siécle (Z1%, T#W A F U Z A | (“luuenis Anglus™) &5 & A RV &EFFS
Nl NS 50 (K 10), ZIXEJFIT “swept hilt” O H HHEILORZ O E | f
FT buckler Z#Ffo THLSEEAD LS THHPNTVD, TLTEIETHR, AV
77 RTINS 2T 57 =2 v IR R LTV,

AT TROT 2y e A7 =i, 13 IR E TICiE e RUCHEEL TV
T LR D T ENTE D, X ORFMRECCITEM, B KIXENTIE RN L OO,
INHOEREIT 16 il E TITMSI B EER TH D I —~ 2 (Yoeman) FERRIZIE T 5 FH M
ZE A ET, ERBERICBTD2E LTIt ELZLND, ¥ ZZTHESNA
7 E ORI, AEELAHO#ES BT TR BLogEEoRIfTo= v —T 4
AR EDABTHHASATWER, —HTINHDAT —/VITHBEESLTAOEDRE
AT D X o liZbi TR Y, FHENIE L DO TIE R o7, EEE, Zhb DR 7 —LN
ToOfREY, AL EEBZIADAEOLRWERNNELLZEEHY, T THRE
WO FANT 2 HZE T IEEHE L PERRERZS I SEZ L Tb e, £V otFHF b b

D .ZNHDART =)L TA7< &b 1189 FEICiTr v Rl W TARICITEE - X

“ Z @ Braun & Hogenberg DHiI[XI1%, BFET HHR SN =0y R OO F Thiiid b
DTH Y, 1550 D H ‘Copperplate Map® Ofi/MitE Bz Hiv, v R O#8HEE
HXE L COMEEF->TWD, LvL, ZORMNOMIXICIE F 2R 72 BHE k-
TRV, Zho®IfEE (Braun & Hogenberg) & kit d, MK Z#2WEE L TAHATVZ L
EZ b, ZOMBMIZIER  RUOOEEORTFPRBEICHE AL TWD, 208
BHJER O —DONHImIZH D 4 N\ODANMIMGETH D, ZONWBRITEE 2T 5 Wl EE
HERHY, MR Py 7IZERINOIAREGE TREEHAHOELTRLIZED
T& %, (Peter Whitfield, London: A Life in Maps (London: British Library, 2006) 34-35.)

M EEFRORIMTIEAK “science of defence” TdH 5 A, A Tl T L, EERE 7 = v
7 LR 5,

2.3, P. Anglin, “The Schools of Defense in Elizabethan London,” Renaissance Quarterly 37.3
(1984): 395-96.
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TV, EERIIE TR (“Science of Defence”) MFE. TRbbHEFEHBETDO 7 1
DO THEZEMS (craftguild) OEO L OB STV, ® ZoMEABIZEE. RO
firic kv 71U — -« 2747 —(free scholar), 7' & 7 4+ — A k(provost), ~ A % —(masters) &\
VERRIC I TEY, SHIICvAX—0L 4 N\O=> v = b« ¥ A —(ancient
master) 2AEH ST\, ¥ £L T~ U —8 HOFIBHR, mr FroXgia<z#
—7blii, EnSOEXRFAI 25T, AL ZIMT 2720 Tidk <, 20 i)
(“science”) ZHZ DT X TCOREE Z LI+ 2MAZ R Lz, ) ® 1540 4£7 H 20 H,
[BHAEAT ) ORIFE T D 9 AND~ A Z—L 11 ADT' B T g —A MK L TRD K 9 REAT:
K EsnTnsg
Commission to enquire and search, in all parts of England, Wales, and Ireland, for persons
being scholars of the said science of defence (many of whom, regardless of their oaths
made to their masters on first entering to learn the said science, upon the cross of a
sword... without sufficient licence, resorted to all parts of England, keeping open schools
and taking great sums of money for their labours, and yet have unsufficiently instructed
their scholars...), and to take any scholar so misusing himself before the nearest justice of
the peace to be bound in sufficient sureties not to repeat his offences against his said oath
and the said orders and rules, or in case of refusal to be commited to gaol.*®
ZZHD LI, MEBLEBIZEDOAZMIA, v~ AZ —OHTTRIOMNO+FDE Iy %+
FTHICHEZTTENEN T, ¥ ZOEVNCHLHDLLT, TOEELLNTA B AR L
A 7T RO A2 TRYRAMEE 25 L TAR A B2 TR Y . BIFOHELZE L T

D EMMBEE RS> TWZ, TOWVOTEHAIRLBZIRNER T =T« A7 — )LD

Sydney Anglo, The Martial Arts of Renaissance Europe (New Haven: Yale UP, 2000) 7.

* Anglin 398.

> Anglin 396.

James Gairdner and R. H. Brodie, eds., Letters and Papers, Foreign and Domestic of the Reign
of Henry VIII, vol. 15 (London: Eyre and Spottiswoode, 1896) 477.

OEEE D 1T E ST A i 1L Hamlet 126 2 5405 (Ham. 1.5.149-82),
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BERLEHLEROKIELHZB A, MENDEXR~AF =70 — A NDITA B A%
WA SNTBTEBICEE LD TH LD, THLIE, Z OME D FEN 2R LR S D
Tl ZTOMBAORK, FRSARRBRRLEEFDL L LT, ®

INOHOEERO T =2« 27— Tk, BT 52 DI 2 7 3l A s L C
BY % T 5T sword and buckler Dtz . bucker O %> v 12 dagger % B5E 12
V% sword and dagger. =7 long sword, backsword, two-hand sword, bastard sword, staff,
pike 720 X ThH o7, 0 1 S0 H —fRANCHH L2 A ORI, 3T 40— 6 A F
DREOMADOHTH %D, ZOMOREIL, TIFHEBIICROEENF->TILY, LOEEN
T 2 AT OB ST 28 & TEE L <. PIE ERICIIARmE TH DS
b, T DA D 72012 buckler £ 7213 dagger, FiiZiX cloak # M E L L=, L7zRn-T
sword |IE L A EHBAMICHEHA SN, TOEE, HOESIX 915] NI %25
A, 122< ) fleoBEhx 28ttt &E70b, bbAA, TBIADRIOHH 7RI
ThoTIES] ZLIFMRETIIH 208, B E 238l 7RI5E TIik, EMED ORI 28X
DENEZATO ZENTERY, ThWR, WODEIETBET L, 28X Lvb 5] 2
LEpbELizbnE ot

ZORERT = v VORI 1540 FOALELUBEL S LTH ET L2 LIERnE
EFTHoTR, TNTHA VT T RTIIEACEIIS Tz, Lo L 1570 ARLLRE,
KEEFED rapier Z W27 = > v ZEEANC 72 0 iR 1590 4ERICITBIKIZRIET 5 =
L&D, ~2 U — - R—%— (Henry Porter) ®EI{ELL The Pleasant history of the Two
Angrie Women of Abington (2%, EEWEDO 7 =Y —TH DT 4 v 7 « 77— X (Dick

Coomes) VBT 205, OGN HITRETROENT, YO T = P —D AT LA H

8 Anglin 396-97; Anglo, The Martial Arts 8.

* Anglin396. £7-. S A NN—DEEDZ A | L7)8 Paradoxes of Defence ThH 5 Z &L b b
BN R A E T W2 Z E 352 D,

>0 Anglin 398-400.

L Arthur Wise, Weapons in the Theatre (London: Longmans, 1968) 93.
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A 7R, EHIZEDFIRD LS TRHAMND, 7 — L X TEBREFEANT, BH % “the
flower of smithfield for a sword”® & A C | IEHELIRR CTHEA OEWA I XA 7 ¢ —/L K L
OMFF, 25[#E5iE o sword and buckler O ffi 2 HICE T 727 = F— L HALTWHAHT
b5, FOWENMHOTHE LTV “aright Fox™ X, “twang” W= 6 D72 L S 9
2o “twang” &) EEEREIL. sword 3T HiATeZ LTk o TAUBITEREERL,
rapier @ [28% | e Lo 7 =0 v 7 cidnl, EEED 0 ) 2t é
LIEERWE VRSN TV D, TS HICRD L DICE D,
...but a dogge hath his day, tis gone, and there are few good ones made now, | see by this
dearth of good swords, that dearth of sword and Buckler fight, begins to grow out, | am
sorry for it, | shall neuer see good manhood againe, if it be once gone, this poking fight of
rapier and dagger will come vp then, then a man, a tall man, & a good sword and buckler
man, will be spitted like a Cat or a cunney, then a boy will be as good as a man, vnlesse
the Lord shew mercie vnto vs, well, | had as lieue be hanged as liue to see that day, wel
mistres, what shal | do? what shal | do?°
ZZTHENRENTWD Z & ZiE, sword D fE S | sword and buckler k5 $ FR LT
- T, rapier and dagger TO OO EXH I FRWFREAIZ/ > TEH Y, S HIZ “good manhood”
DRBNZ2L< 720 “atallman” BHEZ XN OND L HICRDIEAS LEEH>DTH S,
ZZTHOEF S “atall man” &k, BH CTHBREKOLL LT BRES 2 bz, i

FRRBOMBNFZEKRL, *® £7- “atallman” & “agood sword and buckler man” & 737l

°2 Henry Porter, The Pleasant History of the Two Angrie Women of Abington (London, 1599) E3".

¥ %y (Passau) D IBEIEDAENTH HEDROEINH Y | AA L TIE [RY v m |
(Perillo) F721% TR LT A7 T RTR 7y 7 x] LLTHLNTWEE
oD Z &, (Viscount Dillon, “Armour and Weapons,” Shakespeare s England: An Account
of the Life and Manners of his Age, vol. 1 (Oxford: Clarendon, 1966) 134.)

> Porter E3".

>> Porter E3"".

*® “Tall,” def., a. A.3, OED.
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KICERB SN TWD Lo, EERY = v —0HEE L §X& “good manhood” DOHE& %
TTREATH D, BibT 5, AN ESNLEERO 7 =P —TbHb I “all”
EREISN, TOBMIEEBRINTWD, TS LTHENE S “boy” &I Ji R
TR & FF T2 720 rapier OfEWFZ/R L TE YD | “atall man” OAfED B TZKE, £ D
HE957¢ “boy” 2% “man” & L THDONDITHAHI ZEZ2EITNDHDOTHS,

27— LA O sword and buckler DEF~D /) 2 X LT I21E, %0 OEN T STl
REPEIX® 22, BIOME D RS & “atall man” &1, FEEGR 7 = > — 5 OHLE CTHLE
RHE A RT 2 EICb R0 OFRCMEE FITT LABE THEMICHI L TV D DR
HETH D, MoEERNZ “what shal | do?” & W) BlLWHITIZIEZ T, 77—y — KA
(Mistress Goursey) 1%, /X—2 2K A (Mistress Barnes) (Zxf4 5 E %2 T892 X 95Tk
W5, Wik TetEETH0»d ) (“strikeawoman™) Z L IZEET S OO, 7—Y—kA
23 “Why she is mankind, therefore thou maist strike her” & & 2 IXfEHIZHAE SN TLE 9,
ZOXATR—=IPRT LI, 7 —LAD LX) RYREORER T = o —To bl #HiE
MR BEICTIIRDELBRE L ABRINTWEDTHDL, T LTYZ —LAXDEBDHY | 1]
) Tl d LIZBmARsE NS L a7 = v 7O NRIFRA TV,

Annales @ “until about the twelfe or thirtenth y&re of Qu&ne Elizabeth, the auncient English

fight, of Sworde, and Buckler, was only had in use™® &9 521k~ . sword and buckler 7> 5
rapier ~DOBITIIT U PR AL EIEMD 1570 FEHICHEFE o722 E2bNDH 0, TOHE
ABEITINE L 72 DL 1590 4R & B 2 55, % Z DR OREE 2 BT 2 23,1508

AR S 47z Suruay of London TH 5, Z DED “Sports and pastimes of old time vsed in

>’ Porter E3".

*® Stow and Howes Dddd2".

¥ Y7y 7Y vyia s x¥ =y b (Marianne Brish Evett) /%, 2 —.2 X7 sword and
buckler 7> rapier and dagger ~OBATIZE AL L TW5D Z Lid. Z OEIOF)S 1590 4-LL
AICIE®Y 2T, BLEIBBFETHDLZLE2rnTFHEHNVICRD ERBLTWD,
(Marianne Brish Evett, introduction, The Two Angry Women of Abington: A Critical Edition, by
Henry Porter, ed. Evett (New York: Garland, 1980) 26.)
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this Citie” LW H F ¥ F ¥ —Tix, Y3 + 2 h— (John Stow) BNEEH DO AT TH 5

“wasters” & buckler & % F\ 7=, sword and buckler O &IfiTEEER D R Z 5 L T\ 5,
The youthes of this citie, also haue vsed on holy dayes after euening prayer, at their
maysters dores, to exercise their wasters and bucklers: and the maidens (one of them
playing on a Timbrel) in sight of their maisters and Dames to daunce for garlandes hanged

thwart the streetes, which open pastimes in my youth, being now suppressed... 80

L, Z2OXIRAF=0FEN) LHXIERB LA Y FONRIT, RESHRE
b0 EREZL, FEovy KTk, 22O TUFEMRMN Z % - T waster and buckler @ il
<>, “games of defence” <> “wrestlings” 72 & O RAARHERERICHIA TlXB 57, RO TILRE
NDIRHEDR L o TS LRLEK L TWVWD, T72bH, 1598 FE TITIE, n FrOBEHE

TZHITRAN BN EBEOGFT 282 TWE | BRER Y = > 2> 7 OO N

KIIEIBLTLE 72D TH D,

) AXVTICBITDT =y T

ZORFO rapier &, FNEAWET 2 o SHEIRIC L ARERN, ZHUE SR
I—ny B TEATZDIL, TOHEMETHLI 7T - v =a T VO HIRIC
ETABLREMN T, MHIERURNC 7 =y s =~ =2 T VR EE L W ) bl TldR
W, Tz TIROIREDIEZ & A ST AN D AN~ FEMIIFRIZH > Tz, & DORHME
. EMEERH D THLET TIERS, BARELEDIZLEAENEBRETH LD, 7
=V THIRIN ST E N AR N R o e LRSS, O

G—a R KETO T2V TORRERBRERICENTID T2 s w=a T )L

% John Stow, A Suruay of London. Contayning the Originall, Antiquity, Increase, Moderne Estate,
and Description of that Citie. With an Appendix, Containing in Latine, Libellum de situ Londini:
Written by W. Fitzstephen, in the raigne of Henry the second. (1598) F3".

% Clements, Medieval Swordmanship 11-12. HtHiDO 7 =232 7« = =2 7 2SOV TR

Chapter 2 “Medieval Fighting Manuals” 25t L\,
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L, Ae—=x KFEORIEEKET ¥ —1L - ¥ v+ (Achille Marozzo) (Z X % Opera
Nova T&d ¥, 1536 FIZHR S N7z, ZDFIL, H 5 L HE O & 7o BB Bl 2 |
82 LD T NTED BRI ARRE O B & & b IR L TR Y KRR T = 2 v T
AEOEFITOGFETHS, L, ZOEOHRYRFIIELA & IXEIC U5 OIZHE
LIZRERE VI BZZ TN TH Y | 128 ] 7 = v T OENMEITERD b T
S, ¥Ry Y OFEZIOBEAE KBEL TV e b R TOREY LRI D 520030 G
OB ER BHAIAEN TV, DF 0, v v+ OHETITTe L AEERN A ¥
A VIR TZIHRD S D720 Th %, 2 Li=73-> T, OperaNova DHH ML, 7 =
Y TEMEDOLOTIERLS, ZOHME B &V O BRZE L TRELZAICH Y |
FOBEWTITRMOEERFR L -7, ® Z0OEOEWVEFHIZ, Opera Nova 7% 1536 £
DR 1615 FFE TORIZ S R HR SN TWDL Z &b, +RICfm o Z &R TE %,
vy Y AITREESND KD A 15 kD 16 HAIEIE TD 7 = v v T EITIC, IR
RHREHE B O Lieoix, 1553 Flcn—~THRS NI I vr - 77 Y v
(Camillo Agrippa) D #l{ii Trattato di scientica d’arme TH-7-, 7 7 U v /X0MliL O RIFfE
DEHF LB D RT. HEIDRINRRE T3k, ByEE, BER, LYEThol
IRTH D, ZOFRRTWEPMoEEE I ON D Z &< A S OFER LR ES )
OEZEIICRIT O ZERK L, WA THH 27 = v VGRS T 5 2 & & AlhE
CLTe, ZOEMOMRREE LD ETEOBEEOMBITEETRV (4 1), 77U v/N3
W, EH. WRENCHENTZSGITCT A7 2y 7 REm O TIZ WA G B2 5
MR Z OB TH N TEBY . FATROKRO BIZEF & ORISR, 2EH L6
FREIPNTNWD, TORBIZIE, FEr, LRI E DWW TR w2 a4 5 &

2 Xy v Z)LE, ¥ Ha vV 4O OperaNova 1324 & L CIZBEE ICHESAN T, BDOA 2
THT = T OB E TR T LD THATZESWARNL G, A HEE IR
<EWIHENL, HITT LAIHKORIERE TH Y | HOHEXIFBHROT =T L
WIHORENBITIFEAEMMED 2N D LW CTHU 5, (Castle 48-49.)

% Anglo, The Martial Arts 47.
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WOBDBEHN RTLIARIREINTNWDLDTH D, 7 7 U v/ NTLFER RN G |
Rz [92<) BRE 9% BREIZAEL 5 AMESH OEEN T 2 8fEZ2 00 L. Tz &

M 7p[ff & IR L % TR A T —7 ] ® Lo ko T LTz,

X 11 Frontispiece, Camillo Agripp, Trattato di scientica d’arme, con un Dialog di filosofia
(Rome: 1553).

FRRENE, HITASOHF LW T 2y Pl A v —~ O T CEBET ArEE R

EE

WELBE TLH o7, £ LT, MBOOH K OEEROFRERT 7Y » 803853 L5
AT 5] Xoh, #ET 18] TR EROBNGTTHDHEWNWI ZEThHholz, IE

4 BC BT ARE DL 1E, VAT LR & - 7 4 F (Leonardo Da Vinci) & D& A
R 7 Yz (Michelangelo) IZEK A HDEEZ LN TWVDEN, T1LH D AKK ORE %

DRBLRONE, REEDIEE VO TMEICWZ 2 E T, B A_NEEMES THNT
W%, (Anglo, The Martial Arts 49; 325 n39.)
% Castle 62.
42



b, TE1%5 ) OIXE Y BRBEENDPOEG REMEICT &R0V, 122 OIXEMETHE
IR 72 SNTEEMEOM AR DRI X o TN T 5, L 0B REIEE NS TH D,
D 152X OEMEEVOIBERIT, T2 T ORREICHRREZHS bOTHY B
OEFYIRLLR, BEHERRIHE L L COfEiZ > TW5, ¢

(3) AA O L IR

m\:

TV SO FHmE T 2 T EOMAEREREVOBELFEEEZMKL, TR
IBSEIZDIE, A Z VT TERIDLAANAS U Thole, ARA M7 =2 7 DR
MELENDEY =%+ F « BT H (Jeronimo de Carranza) I%. ®® %, mriE, fig
Bl B, R, BHL VLD LD DFBEDOMN, 7= v 7 L) B
BIEHELH>TNDEERZ TV, LinL, ZOXIICHIEITHI DM a#k AT 2
EDUBROFER L LT, #oAlffiE Td 5 Philosophia de las armas (%, MK THEME S % i
DHEDERD Fv v AMI AT Y EIZLDET DAL L AND~ AL —|{ZONT,
WoZ7 = v T KD MBHRBFEA~E GO TS ZE 2R L TWeld, ZD3%k
EIC BRI H AR F O LEE L, LD O &I m LPa Iz sy
TOHFBABOL LI REDOLDOTH-12ET5, ® Fr v A LOFHOLEY, 5D
AL A IATEGRFEAT N E T, REH CTORRBEZEET LI L LoD TH D,

ZOIEEMAEITHRORIGE L L TCEEMZEDOND Z ERHDH, AEDANA U TH,
TV ARA T o R_R—=Ref e YT 4R —=x AV x—H A (Francisco de Quevedo
y Santibafiez Villegas) 723 ®/Niik El buscon DT, BT o FDO~== T NV EROFER LA

A« XFxza 7 « FL3x X (Luis Pacheco de Narvaez) (Zxf35HTZ TV NBDO LN

% Castle 62.

%7 Trattato di scientica d’arme ~® 17 LD E kBlIZT > 7 v 2B MoD Z L, (Anglo, The
Martial Arts 48).

%8 Castle 97.

% Castle 95.
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5. " EAARY - 871 (DonPablo) (ZDES, a3 XA TS0, B0, Bk
ATZ0 L BN TCHEEVE R LI ATENCIE D AMICH#BET 5, 20B . BAORRAIO
ZOHGITHEBR L TWD ERIEL, AT Ty, B, B TRICESBEDILD
ST L T UV OmBEEZOE EMER LT, A &M OER & OBIEMEE HN TN D
ZOFEBRNBELMGCTERVEY - ATl ZORIT [ZOKREFTDIXM 2 b i
LTHhHs] LE-T MBOEEKRES] (Grandezas de laespada) ##E/ LT\ 5, 2 = Z T
Yt DR AT, HOENIT AN A2 IR LIZSDTHY | £ DERE THER 72 R
W7 7 u—FF2 %%, WO CHYTHEELbO L LTI TV D, P bikic, &
Fr_X—RX TN AREHTHRE I DLT, RIOFENFEELTHEA] Th
STeM, ITEL RRIRERRL T NV ANZ AN T RO D T = v v TR DN T
L 7= % Libro de las grandezas de la espada (1600) ([Z>WTC TFEFEL7=Z &R H Y, 2N
b & THEDOMITRAEICD> TRERZ 7] OThDH, ™

NI PETNNREADT =2 TR R ZE S DICEMESETEOR, TANzX0E
O R B0 1628 FITHIRS N, 2T — b T4 NNk s X T 7 — R
(Girard Thibault d’Anvers) @ Académie de I'Espée ToH-o7-, ZDOEIZITZ VALY « T7
>« R « sXZ (Crispin van de Passe) (T & 2 —# OHMIZE Zedlififiim & iz, EFERIcillE &

NEEROEE O, FEOESRR IR ZRIH LK BE L Wo Tz, FBEDRMFERRT =

0 L3 X7 Libro de las grandezas de la espada %, 1600 4£iC~ KU » F (Madrid) (23

WTHIRL TWb, TONFIL, W7 FOHGRIZA D & ZANKEWVN, 7 0
5] 2Lkt 2 <J;k CEHAZBEWZOIZX LT, AN XEZ O FIZ

ONTELGHIE L TV D RIEVRH D, £ 7T FTIE, TRy - vA R
(Don Lewis) & W9 AFRTHIDAL TN,

T R— R B R TRER (T RarofdiE) | TIHRSceE] 56 5 (It
1979) 48.

2 sr~— | 48; Francisco de Quevedo, ed. Domingo Yndurain, La vida del Buscén llamado Don
Pablos (Ediciones Céatedra, 1980) 152.

B _R—FDOEKIZHOWTIL, Anglo 72; Castle 97 IZ HEE LU,

At TRERL = Ry TR SCRAME] 68 (B, 38tk 1979) 522,
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VTR OGGHENER SN TWS, ENZOBEMSIIHADE WK RE [REHER
D~EEEDDH] T bOTho7m, TS 16 HL) 5 17 HALIS 2T TEZ AL > A DH
OBEITEWVEREEZ R TR, ™ ZIUCH I LT AL V7 = v v v VR O O FL
albds KOFEEMMES, TR E WD L0 e LARMFPORIZL D | BRI, MRS
NuT 4 OEER) WHEICKETHA 7T R Th, BIBOEZINLZ L LD,

@) AT TURERARSL VT 2T

A 27 F > RIZ rapier 35 L7 DX 1560 005 1580 FF DO & B2 6b, VA4 U T
Ly« J1 57 > (William Camden) @ Annales the True and Royall History of Elizabeth Queene of
England OFERIZ L % & | rapier (3R —TF /LT v MZBWTANSA Ve Cili>7on w7 v
R+ =3—2 (Rowland Yorke) iCL»ThH7=b &z, 7 Zh &3 rapier 2 72 2 ~4o
VM7 vy Ty bET AL b0 AT T U RTEWVIHEIZ ST,

RERE 7 = T OENFETH LIV AN—bFE T BT PR T AN X Lo THE
LENTARL VT 2 v T OFREEBLICHRLEEDO AL EZ LN TND,
Z D=3 “Of Spanish fight vvith the Rapier” &9 DO FHHIZIBUWN T, AA 7
VIO NTIRO X IR T N5,

The Spaniard is now thought to be a better man with his Rapier then is the lItalian,
Frenchman, high Almaine, or anie other countrie man whatsoeuer, because they in their
Rapier-fight stand vpon so manie intricate trickes, that in all the course of a mans life it

shall be hard to learne them, and if they misse in doing the least of them in their fight, they

> Sjeveking 398.

’® Castle 101.

" William Camden, Annales the True and Royall History of Elizabeth Queene of England, Book 3
(1625) Ff4";, £7- h~A + & =7 — (ThomasFuller) & W A7 v ORRZFIHL TW5
(Thomas Fuller, History of the Worthies of England (1662) Ccc2").

8 J. D. Aylward, The English Master of Arms: From the Twelfth to the Twentieth Century (London:
Routledge & Kegan Paul, 1956) 66.
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are in danger of death.”
ZDOEWOFIEE S, rapier (ICX DT 2 I LTI A UEMIC R E A
Ho5, LWV UEEOREANO KGR PTARND, L LEEZICRD L AA
VIRIEIAR—EENT THEG L ENRWVIZEDOEK THEMERFEIRNNRH O, 1ZADDLO
KB 2 fERIZS BT T &I d . EFEBICHEH L TV D, S HITHIT. Ao Al
riZ K DB 23 S o L. fifam & L TIRD X D IZdl_Tn 5,

Even so a Spaniard hauing his Rapier point put by, may receiue a blow on the head, or a

cut ouer the face, hand, or arme, or a thrust in the body or face, and yet his Spanish fight

perfect, so long as he can keepe straight the point of his Rapier against the face or the body

of his aduersarie...*
SOV N—IZ, rapier ORNERHOFE OHRIZIH > TEHE CORBIZRIZNTHHRY (A
NRA VRIS TERER RN T HDITEEZE LTH, ENDRIZAEET D Z &R EAAIEET
HoH &, MOTHARAFTEDORTESEZMFELTND, V=T =F7F 477
Y RIZBIT DAL OBGER & | 1588 D A A L UK O KL R IZ Ao D 7
7Tova BRI LIS L EOMBAMEZRM L TWEHR, £DO—FH T, ¥/ —
DEOIRA T T RNTZBR, AL VAR OEREMEEZR LT 2 DICE LT H
ol bdd, EMTMA TS, ¥ V=T X 0 IREI LT, A VikT
= 7UE BREOERE S ITEMIC, TOBEMET SWXITA T T FIZEWTHE

LZOXGERD, BIBOBEWULZ L Lo T2DTH S,

By AT T ReEAZVTIHT =T

ANRAL PR DIEMEL T2 o Te T 7V v /ROEFHI I T = TN EREATEA XY T T

”® Silver C3™.
8 Sjlver C4".
81 Sjeveking 398-99.
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F. ANA VIROHEREAD A X A N TIER < K0 R TR, ERIZA LY =~
VUOTKRREREIYE, DT 2X O LT EEVIRBIE, A XV TATAL —
T2 HIENE BT BB T CQImd TEF ThH L LR L, ® Zofilifiiza —n
o RERICERTHI Lo, TLTA VT T RIZH, B kv 7 2a—
L« 5= /L— (Robert Devereux, 2" Earl of Essex) OfR#EDH &, Z DA % U THAEA
S, ERFEROFH SIXE N 2 BVLICHIZE TGO T, HERRDO T =7 s v A
B—TebHRBEIZEDNTOIX, ZOA XV T M7=y 7 Tholz,
FEECHRENTEHmMDOA Z VT RO T 2V e v=a T /WL, V¥ 3IE T 1 -
77 w v (Giacomo di Grassi) \[Z X %A % U T i D~ == 7 /L Ragione di adoprar
sicuramente | ’arme si da offesa come da difesa ™% FRfilk, Di Grassi his true Arte of Defence (LA
F. True Arte of Defence) Th o7z, B F o - 7T oI 7 7V v 8L FEEIC, BERA
ez VTR, i, R OREBERZRENEZ FIIRIR L, T ORREIIE DR OB IZ i
2T 4 ™A H =R CIC LR EN TN D, D~ =2 7 MZiIn < SO\ T8
EHBHDOD, ¥ HRnT =2 L TEMICHD & E LOVEBRRK B R MATZ LIXE 220,

Fr v AMIED L, BT~ m oY FPROGHICIBIEL THHIZHE S, O ERFIT

82 Sjeveking 398-99.

BEET 4 TToVIE AFVTOETFICBT DL T2y T - v AF—T, ZOR
Fx ISI0FIC T =X T TICTHIR L7, “l. G[eronimo] Gentleman” {2 & % SRR IE
1594 4Elzm v RUACCTHIfRE R TV 5,

T T Ty VERIOBIE R MERDLFERLE LM E L TR, FOSMER
T CRIDONZ 4555 L, ZNENOREIZ D L T 5, £TRIZEMO 2 2O (56
= EHEMOERSY) X, RloEBE OMEICES . R KRXOEEB 265, Bl S ITEN S
DTHLTD, TNHIFHEICHE L2 EED BTV D, IRITHAI DO Z 2Dy (5
— LB O 1L FISEWZ L EME NS S EE IR T 50, FHBFIC
NI TRIJIRBCEN S OFEIOE 7 & LTHEZTHSH & LTS (Giacomo di
Grassi, Giacomo di Grassi his true arte of defence, trans. I. G. gentleman (London, 1594) B1™),
ZOXICHEAZETL2RE, T4 - I T v IPOTThoT, Fid, AL
DRz ETELED 422550, HBOAEBETHD T4 (“lines”) & fE L7z
BAD N TH 5 L XD (Castle 70; Sieveking 399),
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7 277U w30 Trattato di scientica d‘arme [Z & iE722\, 5 F7 MR Kb DRI
L, v vV 4D OperaNova Tho7o, FRRAZ TR L7 YFETDH S| HOEL N
IRV ASIEERRR L Tz, SRR E S O F~ A+ F v —F ¥ — K (Thomas Churchyard) 1%
“as the knowledge of Armes and Weapons, which defends life, countrie, & honour, | presumed to
preferre a booke to the print (translated out of the Italyan language) of a gentle mans doing that is
not so gredie of glory”® & | EZHERLZEETLHT-ODOHEMTLFEEZED XL 2 R ANWOEE L
Db, T4 779 DEIREFTHLINHEDPZIZAFEIMES TRV AMIOH D%
BERE L MAEDORNY =2 T VERRLEEZE~DORPFZ LTS, 20X,
FLERLHEHEIZB N Ty Y 407 7 v NICH DI LT, T4« 7Ty vD
ENEROMR L U THER SNTDIR, BOERT = v Va2 L0 gt L, Bfg
LT KR L7 2 vy e ~v=a T A Tholz b I BIcd Y, TUIHA bL -
NR=VIWIREINTZ EEFENPLEHALNTH D,
Di Grassi his true Arte of Defence,
plainlie teaching by infallible Demonstrations,
apt Figures and perfect Rules the manner and
forme how a man without other Teacher or
Master may safelie handle all sortes of
Weapons aswell offensiue as defensiue...%

ZITHARLENTND EHIT, ZOFEDORNTAL, 2D~ ==2 7 /VITIXIERE R FRAE &
e, ERLBAIDRENTED . ENIZHNFTBEIC~Y A Z =0l &b, &
5 LFHDOHKIM TOBBEROPHOLY TRT7 +— L%k, HRIZFESIENTEDL LN
IBDTHoTc, ZHUTFFRUIZDHLENPNTZ XA TH - T, FEERIZITME OFmIR I IR B

5 Castle 72-73.

% Thomas Churchyard, commendation, Giacomo di Grassi his true arte of defence, by Di Grassi,
trans. I. G. gentleman (London, 1594) 12".

% Di Grassi 11",
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EWNEDEbHATDENR, ¥ LY 7Ty RITBWTR® boik, Hao
T2y e EET L OORBENOMRE R =T A THY, TORMELLTT 4
T VDENFREND L Lol L HELETE D,

T A T Ty OIFRUCHIN T, £ O 1595 4F | Vincentio Saviolo His Practice, In
two bookes, The first intreating of the vse of the Rapier and Dagger, The second of Honor and
honorable Quarrels (LA T, Practice) 2AHIR S 7z, ZAUIHID THFETHESINTZA Z U
TMTZ 2V« =w=a T VThHHIN, EHOT 4B FF - T 441 (Vincentio
Saviolo) 1A Z U T AN Thole, I KT 7DT7 =207 « v AZ—=THO, 45
THOEMELE LA 7T RCIERBLIZAMTH S, U 4 A r ORI, 1569 412
oy RAACHDLN A X VT AN Tz v v AX—0O, vy - RKxvy7 4 (Rocco
Bonnetti) 23W\7223, T 4 ARIIAR Y T AT T, BETO 7 = v > ViR O E
ERELEAZVTASAZ—=THY ., ¥ ZOHLVT = v v v ZHHHEL RO ©
RWZH TEREN, DWDICRIFTEFEEOHEL K SN ETLE o7, VU A v
“To the Reader” (23T, Bt & R L IXFAFEOMLEMERH Y | BT & 4 Ex2#D T2
DICHHADHEE=TH D EERL T, ZOFOANZHLNILTND, Thbb, RS
w2y, ERFME, SR THRIIEO bR T, RELE NI THEEZRELL I ET5
GENE DL, FTIZO L S RERICH 2 &b SRIFRLRWGEIZE W THER
B THLLEMNTWNDLIDTHD, ROGIMATIE, WHFTLWT = v T HIFDIREIZ
My ofmEkznTniel &, Tl oMtElblillo TKRIEShZZ b,
Practice D AR ZRE L2 2 E R FERE STV 5,

...Wherefore upon these occasiens, and also for that | haue bin thereunto requested by

8 Anglo, The Martial Arts 30-31.
BiunR—@Gghvatun, FOLI) ~ADAFZ VT ANTAZ—ThHbHYVzn=F
(Jeronimo) (Z-2W T, “Vincentio and leronimo, they taught Rapier-fight at the Court, at London,

and in the countrey, by the space of seauen or eight yeares or thereabouts” & Fték L TV 5%,
(Silver K1)
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sundrie Gentlemen my good friendes, | haue endeuoured to expresse in this discourse, and

to make plain by pictures all the skill and knowledge which I haue in this art...*
YT s FaOv=aT VI, BT oA (V) EEOARE (L) LT 4 Aa— XA T
HHENTEY, ERESIHTELRSND L) KL H L 2 LITFENRY, 20 28K
Y= a7 VOFIT 6 MDOARRHER G EN, ZNHD 5 H 3 KU rapier DHDT = v
7. 7% 3 Ko rapier and dagger VW7 = v U VBRI A IO TWS, L,
TNDIETE B LR O 2 AR, F—OREE o> THAMIZH 2N E > TS0
g ThHD, LIeRoTT a5t 201, 7=y Z7HIFICBIT 52 ToH
it & A2 KR LV DR MR T 2 L5 D ITIE, 20 OARMRENTH E Y ITHE
THRILMICERSL 2 LD THD, & LLARL, ZO~v=a T VEIKER 7 = v 70
B oM CICFHF VIR T M s 2 NA TR < BEMZARTHL LW I RT
Al STV D, YU A ald Practice DT 4 AT —ADHF T, RO X HIZHBRTN D,

| haue changed fiue or six sundry maner of plaies, taught me by diuerse masters, and

reduced them vnto one by my no little labour and paine, and in this will I resolue you, and

geue you therein so direct a rule and instruction, as that therby... you may attain vnto the

perfect knowledge of this science.%
WOFRIZED L, IS ESERVRAY BB N SHe T = v T HIE
RO EDITELDIELELTVND, DI, ZOFEED LT N7 = v THTD
BRI R 2 DS HIRICE A D DI 6 BT DIXZE OFEERME I AT H 2 &0
AREEE 9, REWERELITHLIND, BRARL UEAZ IV TIMOM DT =
THEWREBGL. T2 OEOOFEMERIZELD TNLDITEETHLH, HOERFKRO
BERIFAZVTHIZH T2, O IarThoHA 77 RADIFRITE LRICE

% vVincentio Saviolo, Vincentio Saviolo His Practice. In two bookes. The first intreating of the use
of the rapier and dagger. The second, of honor and honourable quarrels (1595) B2".

% Anglo, The Martial Arts 53.

% Saviolo B4".
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B, HOZOE 2> T 815 ] (cut) HFifibHF->Tno, bHAAKEHIT 815 &
DY T28& ] OFOEMEEZRD TWEDOTHDN, Fv v AU, ORRENRT =
VT DIRFASDERRFEL, ERMOKRERO~ =27 VEHEDO L ST, KALHR
BOH Y ML ORAMRIRERET 5L LI, 7= v I HIFOER TR
RLEZECHD, LML TS, ¥ Ty v 2N E D K oIC, B2 22 5T

KU HEEMTEZHIAT DB NIZR T TV RIS, 10 Practice DEEMN H - 72,

(6) HEEIETOZRE—{sHIEE T & D EE—

ALV TANIAZ =D LT RBERT = 7%, A V7T FOBERECE
WTEERICZ R I, ZOINEL BA A 7T v BADKREGR~DEROER.,
ZTOHRT 2o T OENNPFM I NTZ72D b H o720, HEkD sword and buckler & Hr
L rapier &3 ZERHESNTEMR T oTc, A 7T RIZRIEAZ VT AT AZ—T2
LHY, BRlbl A 77 ROMBTHEDERN T 2>« v AZ—bh L D%
IMEZ I DB N 2B bR ole, HEENDOAZ VT AT AZ—Thiuya - Kxy
TAEET. ZOEILOFBUCICSE D, ¥ bE L EAREE L TEEICHAD LT
TRy T 41 E BHOEENTOANRZFH LTt - Bz AE7EE L THE D, 1576 4,
0y RATHIDA Z IV THROT = v TEEw W, YN —Ilid e, HOHEET

77 v 774 % — (“Blacke-Fryers”) @7 VU v Z7i@b (“VVarwicke lane”) IZf7jE L T

% Castle 115.

U ARR T AR LELE T2V TIREOREEE D 2 AEEOTEANTIERL, B
FU—xX +« K+« %5 ¢ F (Catherine de’ Medici) D% J =N E TH-o72, J.D. =
—/VT—FR (0.D.Aylward) (2L 5&, B MY —XFE+FT ¥ 2—24 (Ducd Anjou)
#%o7 U 34 (Henri ) & U X 1L OEIAZHE LD TV a2y, 2 OBFIRIC
T HEEEROEEEZRET DN, RRy T A ICHRELNTEE ThoT2, Lo
LBNG, ARy T 4 IFREICTRENICHNE T2 200 ENWAINAZELT-
DOFEELTAXZ VTR 2 U IIiEER T2k LT TH S,
(Aylward, English Master of Arms 40-41.)
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WD ERBFREEN TN D, P RER T 413, EIEOEE - L= bAE S IS LT
UV TBEEMNTHIT L0, HE THRINZREER Y 2> « A7 =k
FEINE S 7o, B2 T S T RIRPE A0 R A (i 2 T BEE D IR AR B> TV D,
LN — D FEE Paradoxes DO&ERICATIFINZ i’z “A Briefe Note of Three Italian
Teachers of Offence” (21X, RAEX v T A DHEEO XL H T ML LIFICEESTHEINTVWD, £
TREWR T =T s A7 =V DEER I = U ERTLTH L0 LR | AR
VT 4 DEFETBIT. B EOTHOA, Lt “He [Bonetti] taught none commonly vnder
twentie, fortie, fifty, or an hundred pounds™® & DFiE2 6, EEEORER 2 HH 5 Z LN T
ELFHDHRITHERL TWZEEBEZBND, FLARR YT ITHFOEHE L 7oREEFIRDLIC
bWOLT, BMEOESHEZIIA->T, v+ v 7@ OKE, Y AN—DOXRIAZED 5
72 H1F “faire house™ Z# = E LTHED . BT A LWAMBIZ 2 12, T DONEAIEIC
DONT, VAR =FTRD L HITEHEL TN D,
He [Bonetti] caused to be fairely drawne and set round about his Schoole all the
Noblemens and Gentlemens armes that were his Schollers, and hanging right vnder their
armes their Rapiers, daggers, gloues of male and gantlets. Also, he had benches and
stooles, the roome being verie large, for Gentlemé to sit round about his Schoole to behold
his teaching.... And because all things should be verie necessary for the Noblem& &
gentlemg, he had in his schoole a large square table, with a greene carpet, done round with
a verie brode rich fringe of gold, always standing vpon it a verie faire Standish couered
with Crimson Veluet, with inke, pens, pin-dust, and sealing waxe, and quiers of verie

excellent fine paper gilded, readi for the Noblemen & Gentlemen (vpon occasion) to write

% Silver 14", 72N NR—ZRR YT A D L& «“” LEEL. A7 T RITRE
KLTEAX VT AT AZ—L LTHEMLTND,

% Silver 14"

% Silver 14".
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their letters.... And to know how the time passed, he had in one corner of his schoole a
Clocke, with a verie faire large Diall, he had within that schoole, a roome the which was
called his priuie schoole, with manie weapons therein, where he did teach his schollers his
secret fight, after he had perfectly taught them their rules....*
COFMRIC LD L, BYORBBICIEIR R YT 4 OEETEHLOREBSCHE ., il 21X rapier,
dagger. gloves of mail, gauntlets Z/E-R L TEV |, FZONHLH, NUTFROAY —/L X
Ny KOOI NR—=ZWT ONTIENT =TV kOt SN, & Vo BIRARFE A
BRIz o, EffE LD 0ETLEEREBHA OGN TEY, IHITIERER
XTFTHEOHHFEHETHLRENTH 72, ZOVAN—OFRIRIX, FHEETHHAXIT
ASDBKRLEBEDIZLTEME LT RO THLIN, RARIEIZEHRDO T = v v T H
BEONA 2D, BIFT 2D R—REBOOELE DL 7o TWD, EZFEIRFIZ, E18Z
MIT EFEMICNESNEDRR 2 Lie 2 &b 2 ORSR A FFROKEANTZHOH Z s
WS S0 E Al D Z & TE 5, £ LT “he called his Colledge, for he thought it
great disgrace for him to keepe a Fence-schoole, he being then thought to be the onely famous
Maister of the Art of armes in the whole world™® & ST\ L 912, RFx v T 41X Z Dtk
BE7e 7 = v T #HER RS (“Colledge”) & FFON, i _EEEFKD [7 =
A« A —)V] (“Fence-schoole™) L34 FEE BIC—MEZBEZD L LD THD, T —
NI 12 “He [Bonetti] was verie much beloued in the Court™® L ENWTWEH Z &6 BB 5
MIRE DT AT YT 4 ORI L ARITERFOFETCRERESIND L ERoT,
WD TRF) 25| EME, A XV THT7 2 ZTREEMGE LD, b —ADA

ZYTANTAZ—DY =1 =% (Jeronimo) TH V., £ IIT 1590 4, RAx v T 1 LITE->

% Silver 14'-K1'".
9 Silver 14",
100 gijlver K1,
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TARBD T 2y 7 e v AZ—ThHY U ArbsNTo2Lehd, Y ARy T
4 DIRITIBNTHRIT Y | EEE OEIMITZRO 5TV, LITFI DD, V=
B=FDFIE, BERT =TT oA Z ) TIROEBMIEITHEE LR 66, 1
77 FELDOON, REAN AL —RRER T = 2 IR L TERIE E TR M
BEOBEZMIT TWebI TlEkerol, L LY T oA vid, & LABFRFICEE R~ AH
— T2 HOMBERMMEES E LT LS OHBFRR T = v o THIN & &R LTz,
TR —INRWIZIEEE L CTWA Z &2, “Englishmen were strong men, but had no cunning,
and they would go backe too much in their fight, which was great disgrace vnto them™'% &> 5
DR T4 FRDEN G Thole, ThbbY Y oA mid, RERY =¥ v ZI3RFH
RIZEDT ., BAIZORTED . BEICHIFRFRA & R EN2500 FTHY . Lanb i
DIZHDHBIBNL N L1, EEADRLZELRD NI ARSI >TWEDTH D, *
-4 H &, Practice DX A 70— DR TRD X HIZHETWD,

L. Shew me... what may bee the cause, why this arte (being so necessaarie and noble) is of
so many so little esteemed?

V. You haue moued a question whereof | am grieued to speake, when | consider with my
selfe the slight account wherein this so worthy science is held, | deeme the cause hereof
to be either because many which doo (peraduenture) vnderstand the same will not
professe to teach it, or that many (hauing in deed no vnderstanding thereof) doe iudge
the same to consist in theyr great strength and brauing courage, but they deceiue
themselues. Moreouer, 1 am of this opinion, that many (not knowing this art to be the

beginning and foundation of the art Militarie) doe therefore neglect and contemne it,

101 Aylward 50-51. ¥ = 2 =F(ZDOWT, LA —TR R v T 4 D “boy” (Silver 14Y) & L T
WHB, T LT —=RIIRFR YT A DRBFTHDEHRL TN,
102 gjlver K1V
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because they esteeme the same to bee a thing vnto them altogether impertinent. 3

ZITH YA E (V) 1, T2V U TEINFIIMNATEERBEIN TH 212 b # 53, HH
DN~ DELBENZEL L TW 2ot v ) A/ (L) O-ERICIEE LT
Wb, BT A aOBZTIE, OEDIZE, 7=y ZHIFE ZOMEE B L TV D
FENHRLEDE LN L, HDEDITIE, HIRLTVWDIEDL N, ZOHMOR
BiIbolXoHRIEBELVERICHL O LHB L TWD Z LIZHBARHD L LTV
Do T IZTHITEIC I NAN=LHEEROMIBIC LN T =P T DO~V AZ—T2 b &R
L, BRI 28507 v I Rb DI, BICERS Y @Rt Y 4 nm
D7 = TR~ EZHEL TND EENTNLDTH D,

ARy T 40V T 4w b KR~ AY —To b, 22 FTHERA, FFICITEREEEx
HIZEDOEBT, EEE OENMEZ T 08NS, ERROBIANDHAID Z &N T
X%, Thbb, Gk - MLICRELZSDE TV HIZE 5T, FRHTITX T A DX O
FICHRN B BAGH B2 2501 E LGRS DT D 7 = v e 27—k
WoHo TRZ) ERFE-RENDZEEFMELTHRMIRIERLT, 7= 7 E0n)
BN, Z ORI R BRI 2 T 2 L ER b T2DTHh D, Thwx, B
Hix TR7) OABLUICEWT, ZOREILEESZAHMIL, KEREGEL, IHIC
Practice 2 FDOHRAZBL T, RO 7 = PV VT OMEAREL TWoT-, FLTHOW
W2, o0 TR I 3eEE O rapier OEELELRMEI HEZ28IRT 5501 LGRS 5
EoIhy, BEOERE - METbOZFFEED DL LITHRIIL, HODOMTA Z U Tk

T2y EBRKEICEL L TN 2L ERDIDTH D,

(7) FEEFE~ A X —T-HDEM— VR — D5k —

WEGHEDOTBEEAHZ TN T 2o T e v AZ—T508, 290 o Tz A oA

103 gaviolo C1".

55



2 U T 0Bl S AT AE ORI rapier RKFEIE T = v v T OWA LK OB X, KW
ICFE LI Z EIEE O ETHRY, HODFRIT, Al 7= v ZTHIFOAR D BRYT
b AHBICBWNT, KIEFRO rapier & 7 = > > U ZiffiE, HE D ICHEES TIHEFEHAMICH
&, ENDRPRACKNIR T = T TIROTIEBANMER DD LV D Z & Tholz,

ZDA T T RO AL ==L O LD L3RG B AEFENT-FED, 1599 (2
il S 7z 2L/ — 0 Paradoxes Th %, HEHD VNV AN—HH TV AZ =TIV D D,
REGHO 7 = > ZIRICKHE L TR Y | O FTREER 7 = > v v 7 il & i~
AR = bOFRZBUEIABA D BERER LTV D, FLIOFEBRHETLNTNDO
I A2V THRT 27O THEHY . YU 1 Ao Practice #1172~
Yo7 2B NR— |k« TP 2 —THY | PANRN—DORPULDIFE ENEE OIS, Paradoxes
TIEH A R X=UMBEEIZ, KEEE D “the long Sword or long Rapier” (Zx}3 % #[E/{x
D “short auncient weapons” & “the short Sword” OEAZ4E L “the Rapier-fights” D #k55
EERBEINEESA TS, ™ E72A3CE “An Admonition to the Noble, Ancient,
Victoriovs, Valiant, and Most Brave Nation of Englishmen” &\ 9 FIIF DR E & > TWDH D
ThHN, ZOFETHL% “George Silver, hauing the perfect knowledge of all maner of
weapds and being experigced in all maner of fights™'® & £ L, B ICB VW TrRERMH & 7%
BRI DIND 2, A Z VT NHENT b OERCHEW R ENDbrsDEe L, REANE
HITH L TIRD L D IZRFOT TV S,

to take heed, how they submit themselues into the hands of Italian teachers of Defence, or
straungers whatsoeuer; and to beware how they forsake or suspect their owne naturall fight,
that they may by casting off of these Italianated, weake, fantasticall, and most diuellish
and imperfect fights, and by exercising of their owne ancient weapons, be restored, or

atchieue vnto their natural, and most manly and victorious fight againe, the dint and force

104 gjlver A2".
195 gjlver B1".
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whereof manie braue nations haue both felt and feared.'%
DAN=IE, AFVTMOEERREER, AT FANOLEZRDL, 17T FAE
o gy (“ancient weapons”) (2K 2B FE L WA EZMIKSE L > ELT0d &L FEAD
ZEDMIFFRZNT TS, ZLTA XY Tt 7 = v > 7 &g L, “weake, fantasticall, and
most diuellish and imperfect fights” & —BtL T\ 5%, £/=, HDOF R T2X | (ITEMME
WD EMETL2HEVIC, B E LTHFIC 25 At T eI HATE, W
FOMEHOMERRICS 5T LT b LIEEL TS,

FTIZHBNTZ LT, AT RDT = U TIZEMTh o T2 biT Tiden, &
IWN=IF AR RO T = v 7 ERERM L7208 DHEEE L TR Y | B k58 A3 Rk
SNTWD, EMHEILY T 1 4 1o Practice HFcfii LTk v . “...his practise, | haue read it
ouer, and because | finde therein neither true rule for the perfect teaching of true fight, nor true
ground of true fighit, neither sence or reason for due proofe thereof”'® & . #7 ¢ F ¥z D
HES (“true”) OV BELEELTWD, £O LTI ANA— 36 O F kT 2 Hik
(“skill”) Z 524275 € L. long rapier and poniard % F W\ 2BV 2B W TIE, Hiflr 2 o3 &
Db LA, BINERTZZ2WEDOTNARITLZE LS ZFERLTND, EF Db, HATIZHA
LT ARIEL, BADNEY OEUHER 2L DTDICRCESAE LT EL0, 20
T, BIRIC T 2 A 72 0WE T T S EHMBER L SO, BRICKHEBEO—F4$[5Z
LRTEDLEDTH D,

Paradoxes DHIRICIHETE > T, I AN—TEHLEERO 7 = o —7-Hid, X0 EHER
TETE> THELDOMRIZFHRT D720, A2V T AT AZ—2bICHkiia i LIAALTWY
Too EMEBRIZIT A Z VT AT AL —IHITZEDIZEAEZBE L T, EEF 52D,
WHITE I VO THDERELZRET 2 Z &, LV EBERBETHLLBEATWENLTH

106 gSjlver B1™.
07 silver B4™.
108 Sjlver K3".
109 Sjlver H1™.

©
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Do TNZHWMBT, KAy T4, YVzu=F, T4 FTHD3IANDAZ YT NVAHF—
=BTV O OELBFHICE ZIAE N B L <, Paradoxes IZIXZ4L 5 DOFLENIE S
TWo, ZORPOHFE LT, YAN=EA T T RORMEF—RAT 40« NH—
(Austin Bagger) L ARy T 4 OFHEFENMLTND, 7P —L L TONRT—L “a
verie tall gentleman of his handes, not standing much vpon his skill, but carrying the valiant hart of
an Englishman, vpon a time being merrie amongst his friends™''® LB S %5, SF Y AN
— 3 & RIN T2 AR, ST T R<BRS2HA. PHES bR AL L TH
MLTWNDEDTHD, FICHBRNL IS, HOFD L ZAD “all” Lid, mERY =~
T OWERICB T BN T = Y —REBAT LI LETH DS, IhiE YU A
BEOFER, TROLNSSTHERSEBEMOH L7 = =72 01F, mx LLVKMHET
B DPOJERIREEE L TV DRI EZ R W7 2 o =% JBIRSEDL 2 LN TE S,
EWVIBZICE SHNLXT HHDTh o7, /3 —I% sword and buckler Z HE L, 7
T I TITAT—ADRR YT 4 DEEDOEDIMINEHITIE0 D | HhkD = L 1E% F VK
27,
Signior Rocco, thou that art thought to be the onely cunning man in the world with thy
weapon, thou that takest vpon thee to hit anie Englishman with a thrust vpon anie button,
thou that takest vpon thee to come ouer the seas, to teach the valiant Noblemen and
Gentlemen of England to fight, thou cowardly fellow come out of thy house if thou dare

for thy life, I am come to fight with thee....'*!

THIEBZEOLLSHEEFOREFEATAZ —T2LE2KOIGEEZRF L TWNWDHZ LI -72ThHA
Vo VINR=IZL DL, ZOPEO = LIXICHE L Tl FICHRE ORI E R o TR LT
XA YT 4, ANA—THMULITBEAN LD, ZBIEELS b bhhot-, 277

LZ— VU — KRR35 &2 AT, EBRICIEZOFHTIEIRR T 4 IZEERN B2 o

110 gjlver K1,
11 silver K1,
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TWER, YAR—FZREZRBLTNLOREE LTS, M 2l — 3 & 51T “This was
the first and last fight that euer Signior Rocco made, sauing once at Queene Hith he drew his
Rapier vpon a waterman, where he was throughly beaten with Oares and Stretchers™® & | &A% v
T A PRI L ZTH b O SRz Az, #O7 =% —& LTOH I E

EHERLEDLLTWD, LNLARBL, ARy T 4 BEEANT = o —72 b OHERIC
JECRDoTeDlE, IBRSIZE D260 TIE RS, A2V T AMEL LTOHBELIZED S
DTHoTe, BRITHR~TZ X 512, JORITEETORB ZHO TV KIiT, A L H50
BWEEAND~ AZ —T2b &2 FAFEOXTER L2 L8 LT T 6§, o LAELNE
LESEBDTW, ZORX YT 12l > T, BEEATLHLOPEAZIT L Z L2 LT
DZELZoTeDTHS,

Witk Yexu =%V U ¢ A uid, iR RIERTN R 7 27, KEAS
A B —T2 b OMEF CHERIRD BT LT R R 240 Ik L TWe, Zhic#
BLEV A N—=LD e - E— - 3 Ls3— (Toby Silver) X, #5128k s L=, v
—SLEBIX. “the single Rapier, Rapier and Dagger, the single Dagger, the single Sword, the Sword
and Target, the Sword and Buckler, & two hand Sword, the Staffe, battell Axe, and Morris Pike”
VS TRBEFEL, A XV TATAZ—Tb0 [RF) TRV O GET 2
D, 100~120 MO B Z 2RI, Zha Yy rhbrny RUBET, vnor RUENL Y
= A kAKX — (Westminster) IZES > RUOHNHFIZEY HL CEML LT, 2O KA
HZRERIC IO T, Y=n=FLF T A u3ZOEELTICEDbLRN-T, Thi
APRT, DA EDTDITHIREIDHITAT NE LG LIITS ATeb b nizs, o

MO NEEBT Z LT ol YAN—IE, WHENRIRARO T, BhEL Lo

EWILTWB, L LY T s A e oD RETES T E 2= LT — RiZor LT3,

12 Aylward, English Master of Arms 43.
13 Silver K1".
1 Silver K1V,
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DFED, YU ARICE S TEPD LN LI, HKEATZAZ—TZHITHERIIT =
DERAEZEAKET TWDR, TR TIRERE SN 7 = v 7O A2 F A T T
HOTbRRAESZRAZEICEMIZR>TLEI EEEL TV, Tz ¥V 4 nm

HIFKEAOHKEICITIE U & 5 & Ligdpo oz g, 1B

WIS E R, EAMELIES IFEL OB TOFHIZRWICE HIZE BN DR, T’
BITEHD2, 3A%, PV A nbEEEAY AL —T=H L OELRFHFNEE T, 20K
PUE—ET D, W VAN—DREICED L, BEATAY LR T A m b0 R
T EICHDLZ—L c NTRATHERATNDHEZA, U ArYzm=FEN@EY
WEDDxRNTT-, I THELICHEDFIZFAKET LX) F 2B T ZOTHLIR, VU4
Fu bixiEFEET 5DV I rapier ZH E o TELEIZ ihD 7=, 47 4 A 2 [ TR TRA
LT X o TEBI L2, ToZA), mEALBICIT AN, R ALRETHRS
NDIFETHoT, LIABREA, BETIZHNTZEIZLDE, 3T 44 58 208N
HPDHEEANT AL =T b REBZf AN LIZE VI FEITR STz, 2D I/ —DFL
PR FEELZME LTS DTHDHDON, FITEETOBEPRFRBIZE S b DTEST2Dh,
HEIIRHATHL, EWTicE L, =00 F LIFIZ “continuing their false
teaching to the end of their liues” & EWTWDH LI, P T 4 A oHFZXINEZZ->NTICE
SENTORHZID R Z LRI L, ERICDIE> T, TOBPRT =T« <A
Z—L LTomataks 2 LidRholz,

VAN=IE, U A RICREE R LIALE S ) — ADEFAN—Y B Ia— T T
7L (Bartholomew Bramble) & Oi#taEZFIT L, U 4 A0 2 HIENOFHICIZE b
WERE & LTHIWTWS, ~—t v | (Somerset) O = /L X (Wells) (ZTH 7 ¢ 41
. A 7T RICRTTEDLISLON, WEEND T o 72— J2E A D rapier <° rapier
and dagger DMEIZAILD Z EIXTERDHSTZERBEL TWe, ZRz@EE 2 THAZD

115 Aylward, English Master of Arms 51.
W LUTFOZ—b « AT ATOEFIZONTIE, Silver K1Y-K2",
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N, T2y T e AT = NEELT T T NTH DN, Y N— 3% “averie tall man”
ERBL, TOEEAEE BITERTZEEATZ 2 =L LTRALTWS, 7771
NP2 H LiATe & 0 ¢ A v id dagger (T2 0T TEBEL > b, iDE5RI1ICHI- T
KBNS LD Z Eidmotc, ROBA, U4 ARIEZT T TVOELZETEDSOL,
AT BWITTRNY 12285 Z2F ., RHEICTL X —ADKREHRDI VT DRA b (IR
ERODLEOICHNLNEZIICEROONZ Y R R0h) 2EALZED D,

DANR=E, b ANDA XYV T AT AE =DV zun=F L BIOEEFANF—X
(Cheese) & DELBIFME L L TWD, M 2 _R—3F —XZH W “a verie tall man” &
WO RRZHNT, BN EEY = o —DfFEzRSH L LTHIEL TS, Yon=
FTlL, F— ROk &[R4 0 rapier and dagger TH - Tl OBl & 22 & (Stocata)
EHETHEI N, BRELTTF—XORNIHY, Mz T ERD, A= TY
T4 A m L3RR AT LI R TY 2 =FDBERI 2RO TN HDD,
ZORERNS EEROWMIB R 7 = 7 OEMEE FREL TS,

ZOENTIN AT REANOBERSIRMS  RER T = v v 7 OB E FIR L,
A2V TANDIHS LD T = 7OFHA LI 2@ LL S & LTWD, Ok
Hh o BE A 2 X B B 7~ Paradoxes DERSkIcE DL INTNWA L 91T, VL —5
RERD 7 = o —Tebidix LWETOMIES T, KERT = v v 7 ~mn ) Ko
HHACHB I E LT, LALARREL, 2T SIIZMiRSE5 2 L ERIEN 9 1%
FTHRWIL I =y SHREFETH D, YAN—DFHNLIET LA, A 2 U 7 Hg 2
AT TV REFETLBENE ZICE > THALBWRLILEA 7T v &l
=HbOEY RHELENDIEND THDH, TDOH% L=, 2 it B @ Brefe Introductions vpd
my Paradoxes of Defence Z#\ET 2725, T OHRIZIZEZI LTV, & OFFERH X

RHT, ku - G. R ¥ vEA (Cyril G. R. Matthey) 1% Pardoxes AR S 72 < 72 & #HE

W Y ToYzn=%bF—XDOHEMHIZONTIL, Silver K4¥ B,

61



AL TWDHR, M 2okt LTe—/L U — Rid Paradoxes HARD 1599 £E7> & 1605 4F 12
T, BBUCHEER Y = v P D NKRPER T Z & & BEAHT T £ o iR #E 1605
FEUBIEEZEZTND, ¥ ==L T — L, ZOBOHME KRR TIZL =0
EEFRIEBICHITEN L 2> THT, HIERZDOEDOM I ZE L oo Tc L HER
LTWb, fiRo s A, A NN—0FE MEOFEZIIMHICH S Z &137 <. Paradoxes
NRER~ AL =B OHRBEDOE LNEILOBBI & 725, ZNZMFEITFEDS OIF, 1617 4F
CHR SN, REAO 7 = U JHIfTHDL Y a BT « A= v A (Joseph
Swetnam) @ The Schoole of the Noble and Worthy Science of Defence Td %, ' D~ ==27
WICIFRET Y = 2 T OERRB ROV ARG TN, T =D& 9
G S R D SEEGE Y = > v v 7 OEALEICE BT 2 DO TiER <, L LAVAN=RNEE
L7e REER O il 2 2mmICHE L TRV . MDY 2 L > TWD, ITE 4
MEERTDOANLLHEZ TERIT2a 0% (“a sort of logger-headed asses”) LWL, &6
(2 sword 23 & AU rapier 72 K BTl 2 U572 E LB 2 D NI TR b IER 22 B o 5 |
(“a most cowardly kind of ignorace”) 72, 72 & 72 HHAMT O & H N3\ 72 A rapier 12 > 72
uIE, ZOANIZ sword THEIGITBRZAEDO LT L ZATHMOELER DI LN TE
BRNVING, ERETALTWS, ¥ X5 2413 rapier DiEE & L TOETS 106 Kk %
LTS, BBIZEOTERD > TV D IWIRERITHA~T, B LRO 55 HH OO
HERTH D rapier OFHA, BOBIZIT L VM GRICSHLIELRIBE LTS LF 0,
“the finest & the comeliest weap0 that euer was vsed in England, for so much cunning to this

weapon belongeth as to no weapon the like”'?? & | rapier Z##5E L T\ 5, Zd Xk 52, 17

18 Cyril G. R. Matthey, introduction, The Works of George Silver, by George Silver, ed. Matthey
(London: George Bell and Sons, 1898) vi.

19 Aylward, English Master of Arms 69.

20 22y hFADZ EIFZITMBN TRV, HL . Fv—/L X 11 (Chalres I)
DIt~ U — (Henry) \[ZRIfTA M L7 A TH D, (Swetnam A2").

121 Swetnam B2".

122 Swetnam D4".
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AFLDY = — LK 1 (James 1) OFRFRIZADEHIZIZ, A7 T2 FlZBWWTH, KEERO
Wt SNTe 7 = v U TEMOFENRBD Hiv, EEVEDO NI D 7 = v v ZIE5ERI

AR B b D EVNIBINEE LD TH D,
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E_E ROWMITERBDOEE

AT TR/ X DI 16 AL DA 7T FTIE, 3 —w v/ SKEDH %38 5 JE T broad
sword 75 rapier ~& W I RIDOE{L, I LI TR 7 = o v v THT O R E 1%
BRLlz, ZHhiEbbAHA, HEOBIEROP TORDERICRE X BEH 252 LTk
ol ¥ =A 7 AL T ® Romeo and Juliet 28 #1E S 172 1595 T A 7T > RIZEB W T,
S [Em#E D sword and buckler Z 7= 7 = > > 7 A3 rapier & AW KEERD 7 = v
T OBNHINDOh o & —H L TV, ZOEHTIEETNARESE Ahi=bHo
BMAEHMETE TS BT, £WEOHRICB O TH, BAIFHSRTWS, £z
> 7 DORHE, RIO TR IATDEEN Z DRRIZKIE LT B A D E TRV
Lo TWD, £Z TZOETIL, Romeo and Juliet (IZF1F % rapier Z LM E M A2 T,

RIOFATH ED X D IZENERICKBRS LTV D 2T~ D,

1. Romeo and Juliet [CHDRIDFRITDEE

Romeo and Juliet {235\ T rapier {Z PSR OGHN TN ASN, 412V 7T
RO T = U T HEENBHEICE R SND Z LT, BIMROEENA 2 U T O =R
—FThH L EMmBEMRTIT/ZRV, Rapier DHRNHE X 5 L URTIEH L0, YD E
RS OH T rapier 1, LIZLIEA Z U T AL AL AN, T T ANE WS T2 REERI A,
PRICEHT D RBER T = o 2 T EN 2 T 5 N LM bR TH D, v =
A7 AT OBEWER N BRI Z 2T 5 & Loves Labours Lost (28357 5 5L - 72 A A >
ANDO7T —=~—TF (Armado). The Merry Wives of Windsor ® 7 7 > A2 N[ERiD 7114 7 A (Caius),
Twelfth Night I2813 54V UV 7 OB HEM LY — - T FLb— - 2/ F2F—2 (Sir
Andrew Aguecheek) 72 L3, rapier ZFF O N7 HTH L, T DX 9T rapier 7 = ¥
v MEEZ. #E LICREREAELET Lo Tz TH D,

L72>L Romeo and Juliet IZIZ b HAA, oA 7 AETRHROA 7T 2 ROATENRK
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EINTEY, ZOOEOREFHGH THDH, ZOF v 7L v NE (Capulets) &E L FF
2 —% (Montagues) L ORI THEE I SNDH TV r—FOHEP TCOMFGZEHOZ L&, ¥
— 72X T T 7 AT ORFROIEHER X OJRRCE R, 5l&E I SN2 06,
ZLTHRERICAVLNZRBOME] 2 L5, hosHOLBY, BOBRITY =
B—FEEDLNTVDEN, TOREITY =u—FTER, LLAYFOr Y Rk
WT, Y= 7 AT NECHBELTWETH A 5 MR ELFR E 2L TWDH D TH
D, TLT, TN D A4 nFHIATLREG S £/, S0 m » N TOREELOERIZ
AESNTZREHZ R L TV 5,

D1 LGIIISRRREGEDBIGT 50, TN OFTRE ITEELICRES N TVD
DOTIERL, FNENORBPEDFREIZOVTORLNDOEREFRRENMEZD LD
ICHE SN TS, 7, BUICHOGmEHRD DX ¥ 7Ly NEOREHF Y LY > (Sampson)
&7 L3 — (Gregory) THDHMN, M5 DFEHOREHIL FE X (T “swords and bucklers” (1.1.0
sd) EHIRESNTWVWAD, T MEXIIFE2, 3. 405V A (Q2, Q3, Q4) =N ZEHIT
FAELTHRY, YRFOEE LHO L S T2LE2THWD LW ) IR E W, DFED | Y
D#EH ETOM S OREHL sword and buckler £k LIV TWDTH D, EIVTIEE R
IZHRESNTEDFTIERY, LAV LAY L7 LT =IO TOFREBIE IR

(CE N S B T2 I2iE, B H DO EERIE sword and buckler T iU B2 b0 72D TH 5,

WEEFTIZIARIT /e W 2% 5 7= sword and buckler 1%, —XFICHER ORI E L CRERK S
N5 LI > Tz, TOREMUTHRF OO TR TE D, IAIE, VA UT L -
X (William Bas) @ EI{Ed @ Sword and Buckler, or, Serving-Mans Defence &9 % A kL
TOHLOIL, EROBEBRINTND, P Ty - I Ty v DTz T
= =7 /L True Arte of Defence (T, Z%ER3E “l. G. gentleman” 7% “An Aduertisement to the

currteous reader” iRz CWAMN, Z Z TIEEEFE® sword and buckler & A % U 7D

123 sjeveking 394.
124 William Bas, Sword and Buckler, or, Serving-Mans Defence (1602) A1".
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rapier and dagger & (2 DW T OBEBRIEWGLIR N A BV D,

The Sworde and Buckler fight was long while allowed in England (and yet practise in all

sortes of weapons in prais-worthie,) but now being layd downe, the sword but with

Seruing-men is not much regarded, and the Rapier fight generally allowed, as a weapon

because most perilous, therefore most feared, and thereupon priuate quarrels and common

frayes soonest shunned.*®
Z Z T sword and buckler i37EE ORI L SHAIZHEHIN T WD, £oT 4 VT v D~ =
2 T IVIMREET S rapier D7 = 2 2 IR KR L PIEI OB 2@ LTy b & LT sword
and buckler OB F L OB T & OFE S Z BRI L TR Y. X 5T rapier 136 TRER
TRNLONT, RRER R E2RET 22 N TE D L, MBERILBIRE 2 231 5 5%
M7= —Ieb LT —HRE5I VTV LDTHD, ZHIWVoBEDr » FAtRIZBT
LHEE T = =T O AT VA F A 7 %F|IH LT, Romeo and Juliet (2B W\ THH A Y
ETLIAY =R EE ENWIHENE S TH D Z L ARSI 290 4% 51 sword and
buckler ZfiFf S HETWNWAHDTH 5,

ALK LT rapier 13 LJEMEROFICEF IR T 2 AMICBEhEMS T 5 Tnbd, Fr
Ty NFELTEOBTHDLT 4R (Tybalt) EZDOE D TH D, WOFFSRNZHOWT
T1E LG TIIENZE I T RSO, 7 KL 7 LY —2 X (Adolph L. Soens) 73

ST D LT, ORENT Y FARZHRFRUIZE AL TV 2 KR O rapier THH Z &

FREV DR, P 1S HOBBROREICBN T, ¥ 7Ly PRICEDRATL R I
FCEZDBfT N2 T ¢ AV MiE, #tElC “Fetch me my rapier, boy” (1.5.52) £m U %, i

WOBWE LT < MOKDEZNVHEENHEHFHINDBFTHDHIN, 2 THOFITH S HIY

1% Di Grassi 171".

2 YT, FA RN RO F2—F b n 2 FOROREIC OV TOHERIL. KOH
\Z¥ 9. Adolph L. Soens, “Tybalt’s Spanish Fencing in Romeo and Juliet,” Shakespeare
Quarterly 20 (1969): 121-22.
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ATER AR T rapier THDH Z ERHALMNIINTWD, F72. X U+ — U A4 (Benvolio) (3.
3F1GDO~F 2 — 4 (Mercutio) &7 4 R/ FDOIRBFHIZHOWTIKRD L HITHIE L T\ b,
...he [Tybalt] tilts

With piercing steel at bold Mercutio’s breast,

Who, all as hot, turns deadly point to point,

And, with a martial scorn, with one hand beats

Cold death aside, and with the other sends

It back to Tybalt, whose dexterity

Retorts it. (3.1.152-58)
R T =V FOFHANLIE, vFa2—TF T 4R NI, —HOFRIZITER ORI% FF
S THRE 222, b 9 —HDOLEFITIZNIEM O dagger ZF5> & 5 R THk > T2 Z
EMFEZ D, 727121, dagger DI VI glove 2 E AT AN TH o= AlREME S & 5 23,
“deadly point to point” &\ 5 iG5| 5 O R AR rapier and dagger T o 7= & HEHIT S
ZEMTEDL, EFE O DG, rapier ORNVEDFIRIFE Z 5 & O 5 Z LITHEBHENLTH D |
NP F—UFNEH L ZADRE L T dagger DFNTH D EEZBNLT-HDTH D, ¥
ZDX T 4R bORERIL—E LT rapier and dagger TH D EHEE TE B8, MRITIR
LI ~vFa—vAvuIgd, RUur—U Al HWEEZD S rapier and dagger % #F
STWEEEZBND, b “l. G. gentleman” X sword and buckler ZHt& D&l & 9572
Tl < | rapier &% “aweapon more vsuall for Gentlemens wearing, and fittest for causes of
offence and defence”® L ENT WA, ZDOEFHD L IV rapier 1T5:ITHEAE D kg % 7]
Ffbd 5505 & LTOREI S RIZLTWZDTH S,

DOBEMIZBNT Y, ZORFEITBH AN OERICHH I TW5, il 21X, Henry IV

Rsplz, YValVxzy MAEZE< dagger 1. B I ARHICET TV LD THLZ &
N6, B2 A d dagger & B EIIICHEER L TWD Z LRI N5, (Soens 122)
128 Dj Grassi 711"
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BT ALY — Va7 4L AX 7 (Sirdohn Falstaff) 1%, &5 2 #BICRB VT A
B A hL (Pistol) & OELEIZBILA L K 5 & L7=FF, “Give me my rapier, boy” (2H4 2.4.176)
& orapier ICE & L TW5D, EEMRBENOT DL T VA E v 7O rapier ~DF kiT5t
BRTFI7a=ALTHY, R EO~ Y —4 HEHMRDA 77 2 FIZIXET rapier IX
FFEAE LT, 120 Uiz o TR D rapier IZWIHANTARIEE & vy 9 4E28, SBAY B o
THEZRTIL7 B0, B, rapier 1T B O 2T A 2 2 « R & L CHRE

TNZEHWIZRIER Y = TIEEBREOFHOMTE L L Tz, LIER->T, 74/
ALy 7 O rapier [39EE AN OM OB L & BIEA T b, OBl v S SRSy A E
HMEEDLEDOVEDTEST=DTH S, ¥ E-EZEEO BEFC G /NE B & LT rapier 25%
BLES LN S, MEXOIRNADE S D LN TES, B A— | - 7 U —> (Robert
Greene) @ Friar Bacon and Friar Bungay Ti%, Hi 5O TH 5D 7 73—k (Lambert) &
HF—L X — (Serlesby) 735£ L~ —A L v b (Margaret) & OfEEZ O <> THREEZ T
DHES. S OB AT RT S FE X (21T “with Rapiers and daggers” (1914 5.d.)® Lnz &
NTW5, ZOREXOLEBY, #5122 ? rapier and dagger # FIZHRBI L. AV D%

BNEIEWVWIFEREZ N Z D, [AARIC FairEm T, ~ADOf+EE > F =— (Mountney) &

B OMEEOBIEFITIIE LR ERSICZEbLRpolicd, Y= 7 AETICH T
71 = X LOHNIA TR 7R,

B0 Rt D 2N < DS LT H< &, Look About You TIZ AT 4 > 7 (Stink) AT
S A K O rapier OFF R L7232 o FE+F (Prince John) DO EHEDH 45 & %8 L (Look
About You: 1600, ed. W. W. Greg (Oxford: Malone Society Reprints, 1913) 912; 1592), F~
A« 5 v J7— (Thomas Dekker) @ If This be not a Good Play, the Devil isinit T (5 v 4
—DOAEM D B D5 1% 4 T Thomas Dekker, The Dramatic Works of Thomas Dekker, ed.
Fredson Bowers, 4 Vols. (Cambridge: Cambridge UP, 1953-61) (ZIK#LL T\ %), 4 E L&

a7 L7z rapier BN ORI OER WO HER LTS (5.29), ¥l h~vA -1
> ¥ (Thomas Lodge) & w2 3— | - 77U — (Robert Greene) O 1E A Looking-Glass for
London and England T, &"—# — (Peter) 2% “Villaine, were it not that we go to be merry, my
rapier should presently quit thy opprobrious termes” (232-34) & & 9 K¢, rapier | I O+ &
BERLTND,

BlooS— |« 77U =V OEHND OB ITETRO Y U — XKLL T %

Robert Greene, The Life and Complete Works in Prose and Verse of Robert Greene, ed. A. B.
Grosart, vols. 15 (New York: Russell & Russell, 1964.)
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U7 47 74— K (Valingford) 3L (Em) ~D5 &£ EE 00T TH I B, 5 DBy
O FEX X, “at two sundrie dores, looking angerly each on other with Rapiers drauen” (813-14
s.d) L HH o rapier ZFITH A2 DO R TS EA FICEE TS X RLTWS, &
NHOFERD720TH, rapier (ZREFMIC EEEROH DR T 2 N\MOESH T 5%
AL, ETEOPLBEREZNT R Z T 5 I2HIE LA E LT rapier 288X TV
ZENbD, % LT Romeo and Juliet (IZB W T H EEEROIEE 2 FKTFRE S L LT rapier
MRS, BESEOHEENEEO L Ro7eDTH D,

KEEJE D rapier DFFICEFEICEEM T LN TWA Z Lid, EFEEBORGB LD Z L
TRV S, HHRTOMEFEMST=YEDOF ¥ 7Ly b (Old Capulet) 2" HE S®
LR ER L, rapier TiX7a <, D “long sword” (1.1.68) T 5, RiE TR 7=LFY . long
sword [ THEHSSE 2R T AT A XA « VU RLOKRENEZRZL, ¥ 7Ly hOYFEL L
TOBHS HHERHNGEEZRX L THDN, €O~ T, ZOHFNITWERZANL 1590
FRZ IR REN & o> TWWe, Ehv x, Z OFRIFHRAY72 long sword (2 [E#9
HF% % 7Ly hOEIL, hOEMERESETOTH D, HOEME S LICHISRAMAT 20
1%, Hi<F ¥ 7L v hFRA (Lady Capulet) D Z L 1ETH D, MiFFRoZ LiZEBWT,
“A crutch, a crutch—why call you for a sword?” (1.1.69) & . long sword & ¥ &£ (crutch) % &
7= L72® . long sword [Z & SN A OEEZ5RFH Les LTW5, ¥ Z o long sword @

RLIZHEITH O TS L OIZ, FLASHIERICEL TW TS, BT 5 RN RLR

132 Fair Em 22 b D5 HIFETKRD T F A MIEHLL TV 5, Fair Em, 1631, ed. W. W. Greg
(London: Malone Society Reprints, 1927.)

B33 %% 7L v ho long sword & [EEEIC, 1597 ££47]7# 7 The Merry Wives of Windsor (235 ()
HHFEDY Yy —D longsword b F 72, HOEMERRZ L TVD, ¥y a2 —ITKRITHHIT
O rapier DFIHEEBE L, £ LV b “the heart” (Wiv. 2.1.197) NEETH D & L7,
“I have seen the time with my long sword | would have made you four tall fellows skip like rats”
(Wiv. 2.1.198-89) &, M%&5#7220 L H 4 @ long sword DiRi 2R L TW\W5b, 22
T rapier EXIH SIS Z & THMRIC S X 91T, 1597 FEITIIBEICRHMCEL & 72> T
7z long sword (%, ¥ ¥ = —DOEHRZIGTE I E 2R T 255 & LTHHA ST
WD,
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LHEARICEND o~ ROETH -T2 LTH, iR 2 &1 rapier Tix7e< 72 -
TW5, FLINLOZERLRANTMZ T, HRS LITEED “clubs or partisans” (1.1.65
s.d.) ZFITEE L. “Clubs, bills, and partisans” (1.1.66) & S &1 5, ZhHDORIBITHE
MR KEEE bEADN, BEHEORALE W OBEN R 52" T HREEE LTELE LTS
tvEzons,

Z D& 91T, Romeo and Julietl ¥ 1 35 TR S 72 2L O RARITIE, 1590 AR R
DA 7T v RICBIT 5i#E IS, 200 OFTRiE OSLIGoRR 7R 84 R TR
THREWRNEBEEINTWD, o, £ WVolo B G N RMEZ RE I L - Talfifbs
D LD FIEIE, 1590 DA 7T v RIZB T DRIOFAITO R EALNH -T2 5 2
ZHREL R TeDTH D, BB LICHPNLZERRRT, Von—T BT 5E L ZF
2—REFXF X Ty VROFGFRH LD LH 5O EBZIADRIENEDOTHDL Z & %
XFEY T—HETh»%] bDIcL, ZORBIOBEHRELNRMAIVHLTWLDT
b5,

2. T4 ML EDOAYDEEE Rapier
Romeo and Juliet O X35 A O H T, rapier S AERNT R HAEODWTW AITT «
RV b THDANTEI PO EZ R 3 EORIBIT N TITHEBIIZSEH L TS A TH 5725,
AUT B & OHEB L7 rapier and dagger D AfiA BHA L, OMTHE 5 & Lm0 D
NEEZDLZLHTED, ™ L0 rapier ZF DB LT S 2RET L TDOUESTE
bV, BESOGE CTHITREAZT 2 I AT RO EAH#EL LS b ET, <&

B I T OWRICOREFEELTVD hEE TH D8, _irb [TV % “permissive S.D.”
EWVWOIHEHD FEFEEXTHY, £< i%%%?fwfﬂ%;w HoTWD, TOERZICFHEIN
5, R&EZEKTL2EFADFEEICHOWTIL, 5 2~4 @@oﬂ%h’ﬁf “Offi.”, >k T
X “Cit.” & H7p - 7= K5l @oT%D\W%ﬁﬁﬁﬁéMTwédeBMMmmama
footnote to “Clubs, bills, and partisans” (1.1.64), Romeo and Juliet, by William Shakespeare, ed.
Evans (Cambridge UP, 1984).

135 Edelman 175.
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F rapier ZEHEOBITELIAL I L LTWE, L LIEDENTZ T = > o v ZHiT
X a—TFI Lo TUIDL LAMIERDORGR Lo TN D,
...0, he’s the courageous captain of compliments. He fights as you sing pricksong: keeps
time, distance, and proportion. He rests his minim rests: one, two, and the third in your
bosom; the very butcher of a silk button. A duellist, a duellist; a gentleman of the very first
house of the first and second cause. Ah, the immortal passado, the punto reverso, the hai.
(2.3.17-23)
VX 2= HNIRE EANKEED T = U T HREE AN S OB E T TSI T
TARVEOT7 2 U THIFEHRL TV, Y=V RXEFZ I THESND 7=y
TEME ST L, T ARV ERARL T =2 —=TH D ERESTIZET, Thitd
DA > 7T v RADINEAR DR &R TR Lz, ™ Lixs . Y —r XA
HHROTWND LB EOMTIIREIZ AR, ARICH L TV D DI TldR<, 42
TMT7 = Tt tiEbEEn 05, FlxiE “the very butcher of a silk
button” L1E, EEYIOA XV T AN T 2 v T « xAX—ThHhdRYy I~ KRRy T 4D
B LS ONTRFFICRHATND, RR Yy T AL EARFEEANT = =2 HATE T
H, RO—RETED LENPOREZ L EHN L THED EEFB LI E SN, ERITI L A—
LEMEOFTRML TS, ¥ ZoRFEIRFy T 4 OEBSZRTHIE LTESNT
Wiz7e, ZOBWESAE Lz 1590 FRICIE. ZHTRHEDOR X AL OB 2 S ET
HEVL, LT 2 v THBAODBWERY ZEET DL ko TV, L
NWoT, vFa—VANT 4RV hE THRY L ORBEE] LSRR, O - REE~

B PIF, AR R ERS LR T = v VOB FE LT DI, Soens DFHIZIA D
(Soens 122-27),

37 “There was an Italian teacher of Defence in my time, who was so excellent in his fight, that he
would haue hit anie English man with a thrust, iust vpon any button in his doublet, and this was

much spoken of” (Silver C4"). T /L X— (X 2[R D#FEZ “A Briefe Note of Three Italian
Teachers of Offence” OHdOr vy 3 « ARy T L DIHTHLEKLLTEY, LD “an ltalian
teacher” LI1IAR X v T 4 THDH I LD (Silver K1),
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DR ZBEH L T THY , BT LbMEeA 2V TRKOT7 =2 —ThHD L L T
W Z EliE bR, P ZoXIE. TARL N EA R Y TR T =y 7 L AT
FTL2ERIZHDLEDOD, WHRAZVTHT = —TdHDEVIFEMIT, A A T =
Y —=TH DLWV FHLUZ UL, ENCHETH D,

FEoOBIHT, ok i “He fights as you sing pricksong: keeps time, distance, and
proportion” & HEH DM EZHWTELILD, EEOLRITHZ ORI OERNIZ HEEH ST
BY ., ~F 22— A% “Here’s my fiddlestick; here’s that shall make you dance” (3.1.43-44) & |
Rz [%%am 0 R ] (“fiddlestick™) 2z, IBITIXENTT A AV R EZFOLELDLEEF O D
Thod, ZOEIRERE T 27 L ORPMEIL, FRCARA VT =2 7 %
RTDIARTEONDIGENELL, TARV DT 2V TIRANL i THD I ED
OLEODOFHEMNY Ln, LT, IVHBIRARAS VRTHLZ EZTRT DN, T 48
JV b %&+$5 L T “agentleman of the very first house of the first and second cause” & #7192 &3l
Thbd, HFE—LHE D “cause”] LiX, 4 FZ U TIHERARA RO W ST CEHEZRELHE

HThDHEZAD, R (duell) ICIE4MHZ G X DB E T EINDZ ENZL, L
LY = RiCkDE, ~Fa—FE7 =0 v ZHIFFIZOWTOSIIROF T “cause” %
FEo TR, WBRHEHORRBERIZONWTOIFEERRFERZ G ST o0 7 T
INERXLDANS, Ui~ AR — b OF# A R LT, ¥ E7EOREA, vFa—

1% “A braggart, a rogue, a villain, that fights by the book of arithmetic!” (3.1.96-97) &7 ¢ R

B8 ) kBl TARNNEAZ Y THT = v v 7B MHANT 55 Kix, AL
FORR YT 4 OMFEEDTIFORCEL L ED, 2@ AIE, vFa—FET 4R
VN &R T T o AFERUT “pardon-me’s” (2.3.29-30) L FESATH D, 7T VAT =Y
ST DIEREA LY TRICBH O 7T L AGETIEONT B £ DI ﬁﬂ4&J7m
7= Y —ThDHOLODFEIT/ Y 2 D8, O LiF 17I///7®%T
TLH2LOTIERLS, —HIIHENSHERTFELEA DN D, &@miv#:
FNT 4 B RO &% “Allastoccado” (3.1.69) L. A Z U TF 037:n/‘//7°fﬁ: ’C“
Lo THEONAHITHDHN, ZOEOEWRIZIAHBECTH D . 0LV IRER 72 GERLIZ T 22
5720, (Soens 122-23))

B % x v AL ETT A RV EASDE RN IS T P OHIRE LTS (Castle 88),
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WREBDLN, b ENT PR AN XORR LI EHE TR EN R 7 = v
THERAIMRT A2 LILTH D, BT, XU — U A LD G OROHEIZ
BNTH, 74BNV FORTENEIA T o PRLT NN IO EFICHE S okl L
TW5, XU —U AL “The fiery Tybalt” (1.1.102) D#kU N IZ-DW\ T, “He swung [his
sword] about his head and cut the winds” (1.1.104) & &I 252, Z O ETRIZER S5
JEE “moulinet” EIFIEN D AL VO TH Y . M F7- “we [Tybalt and Benvolio]
were interchanging thrusts and blows” (1.1.106) & W O #i5 & AXA VRO [H)V | (cut) %
F & LIZERW 2R L TWD,

COEICT A RN MDD T 2V U TIFANL VT HD ERESITHZENTED
B, L TCIFa—vFdOT7 =20 v 7342 VTR THD, 207 =0y THERDE
WZE 2T, AL RO T 4 AV MISMER TR S T2 ANA, VAN T =Y —% A H
UTHMO~F 2 — FIIHE CEEREEAN T 20— 2 TR T DL LI
ZOZADANPD A N T A N ORI L, M IS, A Z U TS A U
BRI A S D KEEAIRESR CTH D 1IITE W 722V, rapier (X7 v 7 209 Bk
TITEER E VD b OIIFEEET, FEEATE A Z U 7 A0S rapier DML, L
7eD3 5T, 1590 FARYIKED A > 7T R TIEA # U 7k & X [EE rapier LRIFZTH Y |
ARAL PRI E KR CE 2L Y = RFHERM LD, ZZETENLEY - X
DEMD LR HEAKXZ~YF 22— A SAEAELEIASS VAREEZT 4BV b
ET DB T4 W MEIERFA 7T RERA LT A3 v ANDRZ Wi X
. YRFOEEADEE L COIANE A ORIEZ IR LB 2 bNb, L TvF

2= VA DT 4 HA N BEOB I, Z ORBRIITE L BEOWE EH >0 Th B,

140 1an Borden, “The Blackfriars Gladiators: Master of Fence, Playing a Prize, and the Elizabethan
and Stuart Theater,” Inside Shakespeare: Essays on the Blackfriars Stage, ed. Paul Menzer
(Susquehannna UP, 2006) 139.

W —pary b2 ME, vFa—32F L ORFISHORENERFEDIED A J1 = X L73
EOBAFHEH EORERE L b L T < (Soens 126-27),
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V=V ADHDERY | AL U ARARS, VIR T = THN GO B E AN DOSME A
BV DI ITIEIS L CTHRIR DX R > TWe Z & E, MOERN D bR TE 5, B
72T & DI, Love s Labour s Lost DIRF72H 72 0 OEERE B L, 7 —~— N Th 5,
#1XH & “aSpaniard’s rapier” (1.2.157) L EK&TDH L DI T 4 AL b KV HEBERIZ AN
AM7 =27 ERAEMTOND AN THLN, WITROLIITVY TR
(Jaquenetta) ~D 7R % Gk

.. Love is a familiar; love is a devil. There is no evil angel but love. Yet was Samson so
tempted, and he had an excellent strength. Yet was Solomon so seduced, and he had a very
good wit. Cupid’s butt-shaft is too hard for Hercules’ club, and therefore too much odds
for a Spaniard’s rapier. The first and second cause will not serve my turn: the passado he
respects not, the duello he regards not. His disgrace is to be called boy, but his glory is to
subdue men. Adieu, valour; rust, rapier; be still, drum: for your manager is in love; yea, he
loveth. Assist me, some extemporal god of rhyme, for | am sure | shall turn sonnet. Devise
wit, write pen, for I am for whole volumes, in folio. (LLL 1.2.153-64)

T—~— Fix., B bEA RO KFE4 4 (“The first and second cause”)™?, 22 |
(“passado”), BT HFE DOIEE (“duello”) 72 &, Romeo and Juliet (Z351F 57 ¢ ARV k O
BEThHLNE LD L LBEDFERICEA LTS, Thbb, 7—v— LT 4 ANV NI
Ok a7 7 2 OB TR TEY . F7- rapier [ OEFE M E #MHET 5
e LTHWLHRTNDEDTH D,

F7/2_ P g Y (BenlJonson) @ Every Man in his Humour (2854 % R 35 ¢ L%

Y2 07 4 U7 & - 2 H—s1 (SirWilliam Segar) @ The Book of Honour and Arms (1590) 72 &',
BN K SIEL IR FE SN T EM N FE SN TN\, BT — XD & REIDFFS
AVAHRIOE 1T, BOtH DI T D3R Z L L72HETHH Z &, B ITRBFEOE N
HERSFDHIDTHD I L L éﬂ“(b\ %, (H.R. Woudhuysen, footnote to “first and second
cause” (1.2.170), Love s Labour 5 Lost, by Shakespeare, ed. Woudhuysen (London: Thomson
Learning, 2001).)
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R (Bobadill) &7 —~— R & [RERICIEBR E B LR A THL0, YROTELHED
rapier & 90 < BhEHT SN A TH V2 DIEFER AN O BBV T, LV MR rapier
DFEFHIRBEBERNFHA SN TWD, HOIENEBF D~ =— (Matthew) NARNT 4 LEE
WV AAD EEENTET, BEEREE0X T Z 14~ (Downe-right) 73 “he will gi’ me
the bastinado” (1.5.100-101) L ZEFE L7 L ZRINT O TH LD, AT 4 VERIZ, 21

EEDONTEONADRLIEF T T4 MTTRE UK (“chartel”) 250 D17 TR 5 &<,
BOBADILL. By the foot of PHARAOH, and’t were my case now, | should send him
[Downe-right] a chartel, presently. The bastinado! A most proper, and sufficient
dependence, warranted by the great Caranza. Come hither. You [Matthew] shall chartel
him. I’ll shew you a trick, or two, you shall kill him with, at pleasure: the first stoccata,

if you will, by this ayre.
MATTHEW. Indeed, you haue absolute knowledge i’ the mysterie, | haue heard, sir.

(1.5.110-17)
Wik TMEKRAR DT W (“the great Caranza”) D4 &0 | 1 <~ o — DRI D IE Y M
EURAEL, S BT T[22 (Ustoccata”) <° [J & Z I A0A A CIT H %8 | (“passada™) &\
STz T HFEEWR, EOMER, v v 2 —I2RME (“mysterie”) ZRJN L 72 AR NT
ANASED TERORERSEDIIED, TIVoFRIT, RNT A NVKEREEZ AL
X720 v 7ONFE LGRS, HoBERE G LM ELBRES TS, Ya v
VAIARL T 2 o U IR L TV B2 b, ZOMOIEL TS A1 i
T2V TRANRAL VNI AZ—IZE KR LTS, B2 1E 1629 F-4)#H D The New Inn T
X, 7 e U7 A7 ¢ v 7 h— (SirGlorious Tipto) X, 7 7 DB+ TH 2 “Don Lewis”
e TR XD4FIEH L, “Don Lewis of Madrid, is the sole Master / Now, of the world!”

(25.88-89) 595, £7=. 774 (Fly) I% “He do’s it all, by lines, and angles, Colonel, / By

3 05 WO EINT 1616 FERRD SRR D AT H Y . 1601 4E D U SFTRUT I 20,
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parallels, and sections, has his Diagrammes!” (2.5.92-93) &, AXA AT = 7 D2 —
7 Uy REMFPHRENE 2R T 5.7 4 v 7T =87 74 AT 4 VER LR,
ARAL AT 2V ZICEKRTHT LT, WOEOBEMNRMEZBEICEREL TN O
ThsH, M

TDOEICARS, VLT = 7R rapier (F, GEFOSE A O LIS L, T
== RRRNANT 4 VER OO K 5 R BER TEOED 72V EIRIR & B9 N 1ER 2 52 51k
LTWD, LIFEI bOD, EBRIIHEICANS Y NRBEEIZOARES LTV DD
FTIERY, TARNLEDEAEBE ) ThoToh, oD ANMERIZIZDRNoT A2 Y
TANHRER b FENT WD, TOBERPUIRNAT A VERNZ T T A b L EEICHE
WETLA4BTHOTEY—RThD, AT ANVKERITZ T T4 FOBRGH, H O OR
DEM R L. HOTORITIEFE 2D &L DREEZHNT 5, T THRAT 4 VERIT, #
O OB 72 IR 5 # > (“their rude demeanor”) Z —fifit: & L THYT 2> L < vy (4.7.26), 2 &
® 2821 (“a publike schoole”) ~DFEOVH L HiE#E L (4.7.27-28), DWIZARNT 4 VK E
DIEAICE b T-F =B, ZOB5E O (“two or three tricks of preuention”) %
"LICEE D (4.7.35-36), ZHIEE—E TRV NAN—DREIZB T LA XV T A~ A
H—=TeBIZOWTORETRI SN2, VYU 44 1rb0RER~ A Z—IZx3 2 RBECHR
FEICEELL TV, EBICARANT 4 VBREIT “if he were here now, by this welkin, | would not
draw my weapon on him!... but, I will bastinado him (by the bright sunne) where-euer | meet him”

(4.7.102-5) &, ¥ T4 MIRITE S Z L 72 < B TR S (“bastinado™) L EET 505, &

WSR2 v v 7 OB E 2 WPERCRI T B 611, 1616~1617 I T 1 U v
~ v ¥ % — (Philip Massinger), ¥’ = > + 7 L J ¥ — (John Fletcher), *A % -
7 4 —/V F (Nathan Field) ®&EIZ XV #& S 7z The Queen of Corinth TH A6 5,
BRI E A/ A (Onos) D7 7> K « 7 —|ZEAT LIEFREHE D, 4/ AT Kz
W78 D Z 72 L “Travellors posture” (1.3.16) #4FE&E L, AXf X7 =T Dk
PR ENE Z2H8IR L LD LT, VoA 7 ATV a Y rofl L FREEIC, #5
DIFFE S ZBEL e DAL CTE L CHIH I LTV %, (The Queen of Corinth, ed. Robert
Kean Turner, The Dramatic Works in the Beaumont and Fletcher Canon, vol. 8, Cambridge UP,
1992)

76



DEZIZEIG LT T T4 MNEBRICERWEZIRA TS D&, FRRIELZEY 12X &
REIES, O TRIRREBEAZRLTVND,

DOWNRIGHT. O, PHARAOHS foot, haue | found you? Come, draw, to your tooles: draw,
gipsie, or lle thresh you.

BOBADILL. Gentleman of valour, | doe beleeue in thee, heare me—

DOWNRIGHT. Draw your weapon, then.

BOBADILL. Tall man, I neuer thought on it, till now (body of me) | had a warrant of the
peace, serued on me, euen now, as | came along, by a water-bearer; this gentleman saw
it, Mr. MATTHEW.

DOWNRIGHT. ’Sdeath, you will not draw, then?

BOBADILL. Hold, hold, vnder thy fauour, forbeare.

DOWNRIGHT. Prate again, as you like this, you whoreson foist, you. You’le controll the
point, you? Your consort is gone? had he staid, he had shar’d with you, sir.

BOBADILL. Well, gentlemen, beare witnesse, | was bound to the peace, by this good day.

(4.7.120-35)
[N Z5BE 1 220 E 72 5720 ) (“bound to the peace”) R/XF fLix, F U T4 FOKEIC
FAHHESHETIC—HRICmMEon s, #EoBEBORIZ b EDLTLEY, T2 THD
rapier (X, £ ST U= E W= K 9 7, rapier OEEE SRKEX T = v TR SEEE
DRI, ZO7 =Y —TbOEFHI R EL RIS E LTRSS TS, =— LY
— R, AT ANDETNZRKETHIDA Z ) TR =70 TRE] 2K LT
Oy RRyT 4 EHERILTZ28, % RARF AL W) ANMBOERIZIZR Ry T 472
FTTER YA nplozr Y —FbHlsnTnDd, £FlewX—h S IF7

(Robert S. Mioloa) 1ZZ DIEMIZIZA Z VUV TEEO 7 = v ZHENHV IZOLEATWD

%5 3. D. Aylward, “The Inimitable Bobadill,” Notes & Queries 195 (1950): 2.
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Z AR L, 16 Al 6 17 il ~ DRI W T r o R D AN % 73 rapier Z -
oA ) TWHT 2o v ZICBIE L TV D L DORMTH D LR LTV 58, 10
ANRNT 4 VFERICE LTI b, A XV TIRT 20 v 0 T OBERIIEOZEINEE
ZIFALTERY ., MIEMNRH I bR TS, 20X ITHEIFERIT MR oK
el = o —2RKRT LM THLN, TNELEHRMBERTORF Y T4 FTHD,
FoOFIHOHR T EBM L CRIZHRT ERBABEL X T T4 M AT 4 LKRIE “Tall
man” EIEOF TV A2, M Z o “Tall man” &9 EEUL S LA — 3 g S E A~
A= bERTTEDITHBEIIHNV DO TH D, ZOZLIXCEBINDL LT, XU
YIA MIHEETRA LWEEAT7 = —2RKXLIZABE LTI TN D, 203
EANOHERITHLA 7T A b EBEELNDLHE, RAT 4 VERE DO NP iERIE A~ A
VERIFAZ VT EVN SO ESOERMEIZERIKIL L2 DO T WnWEbnd, i
TTe LA, YRFOEEADBHERE b > THRO TV TH A S KNS DIER AN E
BEBNPOMO AN DRDOTHD, Thbb, AT ANAVFEREVIIRFRERY &
L7 Bl g X O @A KRBT 572010, BEXT = o —7ob xRS, A
ZITHRIRED AN, VR T2y v s A —Dh T W, &R A 2 TR~ AL
—7=5, MO rapier, KR SToA XV TEEO T = v T HFER ENERA L < HEEMIZ
FIHENTWHDOTH D,

[FA%IZ. Loves Labour s Lost D7 —~— RDOEA L, D rapier IZFiE 5L SN2 E - 1T,

BT L HEANRA &0 —EHOHLDOERMEIEILT 5D Tida<, EEANER L RS

146 Robert S. Miola, introduction, Every Man in his Humour, by Ben Jonson, ed. Miola
(Manchester: Manchester UP, 2000) 11. XA Z X F 7., Z OBIEROEEEIL, 1606 4 HihK
D ZOFrhi (Folio) (272> Try R IR b OO, HBPNEA 2 ) TIZRESNT
W Z 8 ZoEmEAZ Y T L ORE O S IZ7EH L, Romeo and Juliet & [FIFRIZ,
AZVT AT T FOXALDIEF I LS < 2272 L TV YR OIF R A2 ikl S
HbDELTHRATWD,

Yz o FHIL, 1601 IO ISR TIE “Signior” (4.2.111) & fR#i STV =723, 1616
O TOPRT “Tallman” C&ETETW5,
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NI-ERANEE M EZ LTS, HiE, ~T 7 LV AOHEFE (“Hercules’ club”) T
RinoleF a—Ey RORIZ, AL 2 NOHE O] (“Spaniard’s rapier”) Tiii 5 1L 5372
We L DT IRy EASDHLRIBRNVBLEFED, O, O rapier &t H~T
7 LV ADMEREEG L LB DR, IBROEEEHO 7 =27 Th Y, [l
BETH o TRIBZIED [EI$~T 7 L ZADEIX, broad sword Z /)5 < #: 2 RE i 7 = > % —
FHEEIES, TS d 7 —~— FD “Spaniard’s rapier” X, FENIZ AL &
WOEZALIELL TV HOD, ZHUT K DWIROF 1T, SRE & 130 A/ S T
B rapier Z#gx LRV BT KEXT = o —2RICmiFonTnbs D ThHhsb, £ LT
7T —<—FRlZ, Fa2—Ey FORIZHEAAR L. rapier ZXNFHFLREZ TEOFERD> DT
bHoHMN, TOEFHRZ 25 b BRI O D7 8 FITEIESH TRAIOR ToH Y fi
TJ %,

Romeo and Juliet ®7 ¢ RV b b £72, MO rapier 07 = > v v T HEANICIZRERITHK A1
REWTOERAMEENTE(LINTWVDLEER D, bHAAEOHEEIL, 7T—<—F
RBRNT 4 IVFER e & DOEBRE B 72 A\ TidZe <, BRSOV ) 2 KE LTS
HIRAN IR fEIRIEZ T T AN TH LD, Y = ADGHD LB, 720 T D
B HFEICENBI LA T Y = 7 AT HROBE B, T4 BV EDRAL v
RKO7 = v TR Z 7272 HICFRER U T o AWpiE i & BEELfH 1 CHLBI L Cue & HEsS
THZLFTES, ™ L LEICbRRE I, T 4 R b &) A HERT s 72
BRCREBICAS VEEEAT, A XV T ANERLZWMY AR TG, V—
VRIEOWEOBEEE AL TA XV THERZRE LN, EBRIZIZZOmEE &
D THDIERANINDBRETA > TNDDOThD, Trbb, 7T—~v— RRRAT 1 LK
ROGELFEILLS, TARVEDHEE B AL &V ) A A—=VIIIERERLRER DD L

DM T RN, AL AT 2 T OEBRRTEW ER o AW AR 7=

148 gpens 125.
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OOEZBREZDOEDTHLN, BROBEFIT TN EANA VL EMT DL b,
FEWR DL LTHME LT EZX DD EETHD, T LT A ZITIRT =T
LED TREMADER Z BT~ Fa—VF LR E o TWV e, TP ~vFa—
A ORHERNR D Z L1 T1d, HEADOHE NGO ORIFICHKIE L, RVzF-o72dEX 5
N5, TZTETHRRTEZ LT, EBIRER AV Romeo and Juliet A7 TiX, rapier
IO EBIERICIIT DT & FMRIC, ZDOFTFRHEDOIBIE S 2@l 55D 0L D TH
ST THDIN, ZOBWEROER EORBS TH D 3 5 1 HITHB W T, rapier (30

THEBIR R FHIERZ R LIGD 5,

3. BIESEDER & Rapier MECSHIRK

Romeo and Juliet 1% 3 & 1 354 8il2, BERIBMEE S ARBIME ~ L KRR Z % T 5, £
L C rapier OFERN D HIEFE CHIEA 2 N R S, ZIUI AN EZRITIICELE S,
D TR~ EERT D, ZOXIIBEMAOHEZDO L DA RENICEBSED
DIF, ¥Fa2—TADIETHDHZ EIXFENN2V, v F 2 — A IG5 CTREME, iz
HENTEBERZT, BAELETHIZHMNA L7 FE2HEZDZNHTHY . ZOMPEZEICH
ZCLEY ZEFHMRICHRNVEREZL LT, LAEY R - T X —,3y 7 (Raymond
Utterback) &~ F = — I A DIEDOREE FOEEMELERH L, 74—y 7w 5L 9
(o AP SRR SRR AR BRI R a-OR R 2 THISE 5 Z LI IREh Tniz
bbb 6T, BRI e~ o F 7 RIREWRRIC R S v, SRBIR 2R R O rREME A TR
DETWER, vFa—IF DLW S HRIZI Y BRI Zm L L TEBINZRE— FIZ
BATLCHEROFRORFE~EHEA TN D THY | vF 2 — A DOIL, HIZHMEE Z
CR BN OB EOBEERBRN b D, P LD L, P v Fa— UM
ELHETO—HOHREIT BIENK LICO&E DD = BB T D, 2D/ 2 — 0 LT,

% Raymond V. Utterback, “The Death of Mercutio,” Shakespeare Quarterly 20 (1969): 107.
DO PITFDOBEIRERL LD R 2 — IR ONEITI 5, Utterback 112-16.
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FPEHFUCEIET 2 AR O E D, ZHUPETE 2RI T 28380 2 L1XT
— IR OMRBEIZ F TRBE DS ®mE 72 & 2 AT, TOBRIE BERIFERICEOR L, BB
BREREBTEOLTDOTHD, LINLIDNRE = D . OB OEAT % EH AT
ST HEDOPFOMIELHEmM & W o T2 IR AR NI/ T DLV D, T OREZICERA

ZH HIENRBERICEBIOBERNZ RSN D Z LT, TOPTHE UKL LB/
Z—UPEHFHICT AV, BIAd Valzy FOROHBE THHEVRIND, W
M2 DL, vF 2=V FOENFFHLIANTERE — U DBMERZ DWICAEBIRIRE R~ & HN T
WS DTH %,

ZDE I~ F 2= A ORIFHMR 2 BB R 2, TR ERLDOTHDNB, 2
DB Z = 2 VIR SE L1213, WOENHEEANR DL > THIER IS
LB SEDIE IR THBN TRINER LRV, ZTHEDRIICEEL TWDH D
25 rapier TH 5D, 7 4 A/ b D rapier X, v F 2 — A BENEOEATE THIEOx5 L
LCWIicb#Wb b9, 20 “piercing steel” (3.1.153) 2N~ F = — L 4 D F K% B2 B,
e & U TR EE D fERR it K VRS R b2 md Rl & 70 D, Lavh hEEIT “TYBALT under
Romeo § arm thrusts MERCUTIO in” (3.1.84s.d.) L ®H 5 X 512, 7 1 A/ ~® “envious thrust”
(3.1.162) 1T - AZMEFH L LD & T50I 40RO Fnbdho bV ) BICHIAATE -,
T OO XX, B2V b e 2 4T 5 “Courage, man. The hurt cannot be much” (3.1.91) & Jih
T L0, TDOEHELEEEL TR IT 5NRWIEETH T, T ORI F4D
KRBRDOIHEMMMEEMR L TWD, TH =Ny 7 BIRRD K5I, Ake I AITRESE Bk
A TWT=T 4 BV MIZxF LT, Pl “Here’s my fiddlestick” (3.1.43) & &l $k\ CHf %
LT 720X, hThbRnsFa—FAHZTHY, EADPHODHEOERNEZ S o7
DT DN, ZHM O FAITSEICEm L2k, WFEICHWO Z & T arE EEAD
EEEWFE O E VI IEMANRERICF LTS, P FEOIEFE AL 2 — 1

151 Utterback 113-14.

81



BIANT 4RV N EEELLRICOALND, 7 I AT D “newly entertained revenge”
(3.1.165) IZZEETEMNEINTT 4 RV M ZFEFET L2, £DOK “O, | am fortune’s fool!”
(3.1.131) &, HCLOEMLEZEMOKLMICIRE L TWD, T7bb, vFa—vAnr I4
INE DOHPREZ BUER R KRR OFE CEMTE T, 22 M\ENR LD, FITMEA

DEEEZBATZFHRLE LTHEETL2OTHD, ZHUTEIEOSNOHFIZIBVTO rapier @
fERME L FEOONTND, A= EEL TS EED, RRVEIE LERWIE THF
&8 R L TL 2 rapier 13, P ERFIE~E L ERARFTH Y | 2 LB L < OMmp
rapier \[Z X o TRIMEDLNL TV EHEHISN D, ZOIVNAAN—DFHR, H—H Tk~ 7
RN LD BAGFAMH O 72D D =D F R EITHRBREIND L 51T, BREOBEDD 7
CEBMEMNL, ~Fa—T AT 4 AV FOHITEED Ddro T2 rapier (2 X 5D ZEHEME
& X DEBE AR H > TV, BB L ORBBICHEER AL LN TE L
EzbbD, ZOLHIT, T I T rapier (TEMOTMOEE - HF ) XX ERNRIEE D
EHIERAFEE VWO RE AT 2 LR D,

TDO2X 2 — VA DIBINTEBT DRI 2 BRI rapier OFE S HIERNER L2 Lk, 4
RFDRIL T = 23 ZERADOFAT OEE & OBEMEDRFEO D, T OBINEL OB L R
I EEEHRO 7 = v TR L T LARER R E#R bR Tl | v —
PRS2 X 51T rapier 12X D KEX T = v v > 7 O#REE S S0FE LA 2w X =B
Tz, Lar L 1590 RO EREICEB W TIATAEET D& LTIV T, rapier 0K
Pl 7 = o U T OERMIENER S D FAVTIERZD CRERBRAE Z R0 5,
Romeo and Juliet TiX., Z o rapier DRk O BESLEBHIRFT SHEKZ, HEMICH S5E
KHOCHFH LTS, TG AMOBESCHEEZE TS E L TEIEL TWDH D
FTebAADZ L, BEROBE LICBWTOEEREROO L HSERY | HELLEIE

BIR 2GR~ EHEN TN DO TH b,

152 gijlver B4"C1".
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B HADEKS

AT AR E BN W T, FRIARAI L FREICEEZ/NMNER S LTHH STV
ZEEMEWAR, YEFD T = v TR E . BEBA O sword & BAEH O dagger %
M PIZRF ORI TH Y . EH EORIFNIZEBW T H A% 13 sword and dagger (2 & -
THE>Tu =, 8 F7- hEX B CTHHEBIC “dagger” =2 “knife” 72 & OERIMNER ST
BY, RAITEBZRWERIOHENZ bolobfibhb, NERE L TOEANZDOWTIT
BHECTERT L0, 2 TEAAT o= PICERINDEANESEZ 2T, Julius
Caesar |23\ 5 7 /v—4% A (Brutus) 75> —H— (Caesar) % #%E 3 5%, Macbeth (2317
% E7% L D&} O The Merchant of Venice @ A & 7 (Shylock) 23EES I IZF HiATe
knife (COWTOHEBINIFEZAT O, LD IPNIBRET DRI N T, KRl E O ILE
ZRWTHERIDORL SHERNERL BIRWD 5 AR TIIAELNICRIT 2 EAI O SRIEKR L |
ZOBRHRCOBREERD,

1. RBRIOMFME

P, HAOFTLSNEKREBRT 7200, FOFEMTH DEOM B R EHIE O
TERMBZH R BN S5 LIz S F - =) 7—F (Mircea Eliade) DA E /25w 5 Ih
D, PP 2 YT —FIC LB L, BROEA LIRS KRIOBNICE N T, ORI
JAMMILTER > ThoL D ERETHIRIETHDL D%, MR K ORI L
+ (miner) 28 KHZE) Y B FHTIC & o TEREL, T#GHT] (smith) 2347 &0 H ATo T
HOPTHREOBREZMES L LEZ LR TV, LEN-> THEITTAAKIC [AH

98 ZOMHIE Hamlet IZB I HNL Ly hE LT T 4 —ADT7 2V U TREDREBTH
D, A T7ua—27F £720358 2 Moo hEE EICEBW T, sword and dagger 2345
ESNTWVWD, sFLWERITHELEICK N TIT I,

YR N EE)) 77~—7 Difeam D YR & 72 %, Mircea Eliade, trans. Stephen Corrin, The Forge
and the Crucible: The Origins and Structures of Alchemy (Chicago: Chicago UP, 1978).
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BE] (Earth-Mother) ([ZIRB T 2B A2 WA REINTEY , BELE KT L#5E LTH
WHNTE, L LERERITEEN TH D & RIRFICEB THEN TLH 5720, EEOILE
KRBT DRI 2 bR D S ENRFRICT BRI ZNL L TND EF D, 208k
WO FEMEDLDIZNET HEHBMEN, flL VI RBICHMERINDLDOTHLN, Thz
FO LN TH LA (sword) I[ZEFEL TR L 2D TiEAR<, RAICEAI L ITHEFIL T
NENORRZHERZIER L TV &, ThENBRIOMmFEMEZ DA L, SIS Y
THEIBRBEMEE R LD D, bHLAATY T —TITHEZIE, ZDORIDERITHNFR
Thiv, WIN =R R MM T D &K 0 22 8 )G Lxhrd 2 EHR 2 FRFIIICNE LT
WHDENL, THUHEMIRICHEIETCLE D Z &1L, WS IEMBIIZEDNS Y
Lave, LU b, RAIE A& DEHARERZFIEL TN & ZRE D%
DOALEIZHE 2 DAL, BIOWEMEDO—FOM & X058 < BEMT B TEZFERH LI
RLEDTHD, ETEA (sword) DI ZZETDHE, FU v HEEICKITD [HE] OHEA#H
7 I A (Themis) OFf> [EiE] 2 EKZET HHL “sword” THVY, =F OO KITED
iz TH D IEFRLE] | 233 DlE “flaming sword” (Gen. 3:24)™° L & 1 . £7- “the sword of
the Spirit, which is the word of God” (Eph. 6:17) W itk b H 5, T742bbH, Eal L 387
HRTCIFEOD L EJBRAE LTRONLTNDDTH D, Ziuixt L CTERAIDGEIE, M
HBEOHRICEEH S HEMAL L TP THSDT MY Ea—hEioTiY,
FHCEETEPLLTWED, ALK T IEDIENRFOR L S, S BITKRROET]
(dagger of lath) & X H#tOEREENCB NV TAZIE~LELS THERE] (Vice) OFfTH 5,
F 72U V> “The Description and Historie of England” (2D X 9 725t 235 5,

This neuerthelesse will | adde of things at home, that seldome shall you sée anie of my

%> The Bible 2> 5 DB IZ TR TKRDOT F A MK 5,

The Holy Bible: King James Version (Grand Rapids: Zendervan Publishing House)
B TRl [FA 7] IR e g Y =F—T% BRI - NRIETF BR, NEE
— AR - BB GRTPETE S AR VR — U 2 R EERIN DFE S L A A —D—] (R
7 \BEFE, 2007)
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countriemen aboue eightéene or twentie yéeres old to go without a dagger at the least at

his backe or by his side.... Our nobilitie weare commonlie swords or rapiers with their

daggers, as dooth euerie common seruing man also that followeth his lord and master.**’

ZZTEMNTWS X DT, dagger (£ 18 205 20 a2 X TR AN BHER LTS T oY

HORITH - 7=05, EFERERL & ZF OWEFIXZ IS Z T sword & 721% rapier Z#47 L T\

oo TROLRFMNERR EOBWEERIE 52 R T HRERE S DO E D TH > T DI

LT, BHANIIEIROEERRDO NS FTA L TWERITH Y . iRt s 3Rt miroiz,

Flo. FHETHFHF LB LIS, RANIWER D &2 IS8 3Ltk S, Bk

OT7 7YY —L L TOKELZEZL W=, &5 AA dagger X° knife 72 & ORI § 2%
ffilIhE S, ZOFITIETFTORICH D &5 7%, BERNCIZR LWL S Ao MRS

Wtz R UMb 5, (K12, X 13)

!

T

1ywe

12 Ballock Dagger (probably England, late
14™ to early 15" century, Leeds Royal
Armoury Museum, Leeds) personal
photograph by author: 9 March 2012.

13 Dudgeon Dagger and Sheath (Britain
(Scotland?), about 1603, blade dated 1603, Leeds
Royal Armoury Museum, Leeds) personal
photograph by author: 26 May 2009. **®

ZiBiE “ballock dagger” LPFEEN D BMEGmEE ST HAITHY , EFEMLE L THHEHAZ

N, RO 7 78V V=L LTHEFRIN TV, ZOX D RBE IR R

" Harrison S3"
%8 13 13 13kk{E LT 523, ballock dagger O —FETH %,
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FIRBLUIEANZ LA SN T, FERIOLFN LY EENICEREARBT 28 CThoTZ b %
ARLTWS, ZhbH DX 91T dagger < knife 72 & DAL, K& ED [8E) < THE)
(BN DRME) R EDBEER LR OO ERT WA TH o7, v =A 7 AT OFEIEROH T
%, dagger 1TV 2V Ty FOBEKZSL~YZ XA (Macbeth) OFFFROEETHD, 7= AT
(Feste) X°7 4+ /v A% v 7 (Falstaff) 72 EiE/LBY A DFF-DO#IIL “dagger of lath” T 572
E. HREOEANA SN ENERZ H HREREL TV 5,

F 7= knife (X, dagger LV b X HICHFEESCEMMLZER ST EELTHL, LHAA
knife & £72 MR ° [ 2B ET2RENL ST L2 22, Bl2ITFFHOE D
T VYRR LA RN, BWIc s EOxRIT 7200 knife 23, Ba W 72FHKEND
HE~NLFEINLS ELTVD IS IAfirhTnd (X14),

: ¢\
e ’I‘_‘_L‘ZA [X] 14 <“Elizabeth I at a stag hunt,” the Noble Arte of
' N Venerie or Hunting (London, 1575, British
Library, London).

Z OO IEEEIIIEA TN D OO, EYIZEENE EDERIT &V 5 HALHITS
X, FEOBRAOL 2R T H2H5OTHY, T ZIZHE»HILTW D knife 2% DR
GHO—maHo TWADIEFEE I EFTHRY, FERENL2RTIZE W T, knife 2 R
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FELTHFAICES BER DG, knife (SEFRREBNNBOONTNTEOLHEETH D,
L2 L knife 1. Bl 2 13EFE (butcher) VA ZEI 0 4A, FEFHERETHY, HEX DR
FHERHETH-ODERETHLHRE, BAENTHRENRERE LS, MR T— L
DFIZHIZE T D72 L, LR N THD & HF X %5, Romeo and Juliet (2T, = L
VAR ORETE I A H 57 OBy % Fl - 7= F “Hadst thou... no sharp-ground knife”
(3.3.44) LHLDOMEWDEEDOOEDE LTknife Z3RD D, I 5T R L DOFEEA 5
Eha<anicyalVxzy by, B L 2T L BT 720 EERT 4 “this bloody knife”
(4.1.62) OFVFNZ L > THEF L, BEENPOENDIKIZL LS ELTWD, ZD L HIT knife
FrIFevalay FOZNEFNIZL > TFERSABGICAFARREZDOERLL LTE
LE, TOREESCHT I 2K E IS, FRESTIZARE (Nurse) (£, Y2V xy
FEHZDOLDIZLE D EFT 253U ZADOFHE % “lay knife aboard” (2.3.183) & E£HL T 5, =
PIEEELY DT DIZ7 —7 T knife ZBEWZEHEICHKRT2RETH H08, FIRFIZZ
IZ knife Z BIRZHEE L TRATRERHOTHLEHEZOND, SHITG TVA7F
7 - U7 X (G.Blakemore Evans) 237 ¢ U7 A - U —F— (William Warner) ¢ Albions
England 55| HZOEX RN LEHLTWVWA L OIZ, ZOT7 L —ANREELER 2N
SO EBERTAIENELH D, ¥ ET A 7 ZAET O Henry VI 2 82T, 7
+ v 7 (Suffolk) "7 4+ w7 (Warwick) 7>6 7 1 X % — (Glaucester) F¢5E OB 2 17
ST, Eid~—H L > b (Margaret) &V 7 4 v 7 13RO K 5 225552207,
QUEEN MARGARET. Are you the butcher, Suffolk? Where’s your knife?
Is Beaufort termed a kite? Where are his talons?
SUFFOLK. I wear no knife to slaughter sleeping men.
But here’s a vengeful sword, rusted with ease,

That shall be scouréd in his rancorous heart

1% Evans, footnote and supplementary note to “lay knife aboard” (2.4.169).
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That slanders me with murder’s crimson badge.

Say, if thou dar’st, proud Lord of Warwickshire,

That | am faulty in Duke Humphrey’s death. (2H6. 3.2.195-202)
Z 2T knife 1T, BEHRESCIRLIE ZELEREICEEMNTONTELNA TV DN, ThiT
B2 EEE - Lo % “avengeful sword” Exflb Xiusd 2 LI X - T, £ D knife |2 &
DATHDBL SREE S PIRE D ICESL TV 5,

Z D X 91z, dagger X° knife 72 & DA & sword 73 E ORERI O S HIE WX, AH AR 72 %f
AT X0 ZHRSIA~ A L TS, S HICHEMEEITHAET 28/ A mBEn 721 E /10
EWV o T THRINEORAD, BRI EANZ L > TRBLEN TS D TH L, ZOXAE
H &, YA 7 AT @ Julius Caesar ([Z331F % dagger & The Merchant of Venice (Z351T %

knife & OFEFHIE MR Z Ft AT <,

2. Y- -REDH

Julius Caesar D 3% 145, > — W — T 7 N—% 2 & il ofNE N 5, 4% 5 OHlIE sword
THAI0, Tk b dagger THA DD, ZDORFD FEX 1T “They stab CAESAR” (3.1.77
SD) £HDHDAT, EEIHEHINT/IERE L TORIIHAEIZS TR, 51T
L o“stab” LS ENEIE sword LV % dagger LSOO X030 HEAYIC L KIEV @
sword LV & P29V dagger ThHhHRXEE 25, L LEESRPD Y —H—
HEDORIOSZ KAEHHD &, dagger & LTI TIEARL sword &£ LTHERENTWD Z
IR, 2T OHETIE, ZORIORME) D Julius Caesar % Ft A H T,

BONZBRRIZ LS, RETTEMENICIEZ 5O Tix2Rl, MEEo g ke Lich
BHE LT DK, sword & dagger & Z gt i35 2 & THARIC T ER R N4 & 0
D5, HEANLOKARANEHEA L7 b 0RO SHEREE#RT L, v —V—0

160 «to wound (often to kill) with a thrust of a pointed weapon (chiefly with a short weapon, as a
dagger)” (“stab,” def., v.1.a, OED).
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L O RERMENEZFRET HRNIE LT, sword & dagger & D EH 533 S 73,

BELQHEBNEREZIR TR TLLEA N, ZORTHEKROFINIT =4 7 AT DHF
FTRFTClE e, MO TH#RET AN TE S, HlxiXya v - U RS A4 Kk (John
Lydgate) @ The Fall of Princes (Z351) % v —W —ki OIH|X “How victorious Iulius Cesar
brent the vessels of Tholome sloth Achillas that wolde ha moordred him & after grete victories
himself was mordred with boidekens bi brutus Cassius” (VL. xii. title)'®* &9 % A s L3t &
nNTnd, = —%ET 5 bodkin &%, DR ENVKATH Y . dagger D—FE &
LERDN., L LARSEFPREL LV EOERZ GRS, VRN RALEERAD, U RS
A NI FEORBEIZEERITHM OB b D20 E LT, BEFBROBANLT I 2RRD
. EDZA FATIE, 2O bodkin ZRER L LULIZEW T, “victorious” DR TIE
KEND =P —LIIRENERICIEA OGN TEY, ZORERRLIFEELZHET 2R L
LTORNEY S ZE L S, TOROEFML IV ED LR E L6 LTS, ZRIZ
LT, P2 A7 AT OEERFERTHSH /— A (North) R7 /v % — 72 (Plutarch) @
The Lives of the Noble Grecians and Romans (LL'F., Lives) /2% &, o —H—3%F ORI
Al EVXIR S, B2 1E “The Life of Marcus Brutus” T, = v A (3 dagger T7 /L —
Z Alx sword T —H—%HI L., ZDOHIKIZIX “swords and daggers” 23> Tz &9
HEsnd, ' ZHEREOFIEE LT, BHO—8EETT DX v 2 I ORNHELT
7evNdagger ThHh o7z & WO EE LML BIZ, W ORI OFLSHIEKRD, 7 —F X
DO#l% sword EIRE LT LB 2 B, “The Life of Marcus Brutus” OFtiRic kL2 &, 7
N—Z AR E A>Tz sword TRt 9 & 2R &2 RN, o —F -1 LREIED

BEI ChH o772, TNE TITALDDFICZEZHIS 5 dagger ZFFOF ¥ A DO T2 {HAx, bk

161 ) ydgate, Lydgate s Fall of Princes, ed. Henry Bergen, vol.3 (London: Oxford UP, 1924, 1967).
182 plutarch, “The Life of Marcus Brutus,” Plutarch s Lives of the Noble Grecians and Romans,

trans. Sir Thomas North, 1579, ed. W. E. Henley, vol.6 (New York: AMS P, 1967) 198. 7=
“The Life of Julius Caesar” TlX, 7/ —HX ZADHNZED T, V=P —FZEDRILT T
sword & L THiB ST\ 5%,
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FILORENGRNL D ELTWER, T—F A& Rk, >—F—dF ¥y A0
FEBL, HOUEHEY, Mo T DREZOHIIZTHDOTHD, ' 2ok HicT
NE =7 DRBIZBNT T N—F ZADRNI L —F—DREZIRESITLEKZ L > TEY,
Z O#EE dagger TIE7e <, sword Z U TH L LYlrsncEE 2 b b,
FLTY A7 AETICE- T, BAERNT IEMM2 2 M7 ER/H) ™ L LT
D HERICH DN T N—Z A TH D0 B —F— 2R LT RIO4 FHE—E TR <,
sword & dagger & ZFENENIK, T OAFEOREIEIL, v — P —FREARICNB I NDMFE
PEDS, ANCHESNDMEEL S LG TAEL D EBX LD, ZOMBEENFIERI
ERRERONG TRENTWDHEIE, REFER, T—F AN =V =DMz ftE T
2L, MBONTRZIH IR WS L b, ARG ZEE LoHEE & LTHREEL
O BT 55 mTH D,
...Stoop, Romans, stoop,
And let us bathe our hands in Caesar’s blood
Up to the elbows, and besmear our swords;
Then walk we forth even to the market-place,

And, waving our red weapons o’er our heads,

Let’s all cry ‘peace, freedom, and liberty!” (3.1.106-11)

163 plutarch, “The Life of lulius Caesar,” Plutarch s Lives of the Noble Grecians and Romans, trans.
Sir Thomas North, 1579, ed. W. E. Henley, vol. 5. (New York: AMS P, 1967) 67-68. “The Life
of Julius Caesar” D[EHHE & . > — P —IX T /L—H 2D sword % R7-RICHEPI 20D 72 &
ODHEU LIRS, T2 0icdlE, Y= 7 A TOTF A b EFEHL TV
WS, ¥ —H—D “Ettu, Bruté?—Then fall Caesar” (3.1.77) {22\ T 7 —F U Iim& T A
74 v R« & ==/l (David Daniell) |Z, ZZE L CTN—HAZERNLL Y FDOF )
& ZAD “mighty opposites” (5.2.63) THDH EXROX, “Then” LERELLOE LT
LML TEBY, 7 —F ZAOEEMEDER S 41TV %, (David Daniell, footnote to “Et
tu, Brute? — Then fall Caesar.” (3.1.77.) Julius Caesar, by William Shakespeare, ed. Daniell
(London: Thomson Learning, 1998).

TR T Ty B b, WBRE - IITETR [Sa— s I AV
— Y= 7 AT LHEME] EEORFEHAUE 1999) 180.
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Z OO W OAIT 213 Lives (21372 <\ FFFUS B W THEI B S e B O i i 5
ERTEBELLBENT, TOREMERMEHRSNATND, ™ 2t 74—
Z ZOEH U2 ABBIR) TR o le LTIRA D Z A FRET, 7 —Z ZH D v —
P—REOHSLZHURL LD THLEEZEZXDNLD,

WIZ =P =~ DR & ) EE & BURMBEARIC B D < MR O M TEE L Tuvic,
Julius Caesar &% [ fbv —~ OB EHHOH WA ERTEIGE) *° TH D03,
Z OfEEI BRI A b o THER T 2BHE O LT, ITIEMGNZ B b OBIRRIEAR 2 5K D
TWe, b LYy —F =R ZEL Tr—~v B~ EOThIUE, HE2EETD
VN H D &) BURIENIED . 222X @) LD Th D, #IE “It must be by his death.
And for my part / 1 know no personal cause to spurn at him, / But for the general...” (2.1.10-12)
&R CHI D 1G LR O —F— L AR RMIZE S =P — LB FE L. Z DA
& TR OB THBTEREICH > TV D, LA L DWITHIE T O E2RIRL, B
REETII R AR 2EEO AL o Ty — Y T EZ b6 T ERLT D, ZOWRE
T v T ADBER LEFRPDZRULEMRTOH L8, ThIET7V—F 20 T IZ
LTRSS ¥ “the common eyes” (2.1.179) IZHE A HCOR AR EilkL, A T
FEOEBLHEALLHE T o7, BENRESICBAL EICL Y ARDIEEDH) &
% Z ENBEICHTHBEHEDIFERNOT THEZKINTNDLLE DT~y U= U
(Machiavelli) 72723, f1X7 V— & AN — W —2 % Loz pllczs < TEEOXET
CHZNTVHHEIL, AlZ LD HEZI ENIA] P B noz 5 f Tkt
DEETH D EHMIT D, VA VAT, vF ¥ Vv UOSHEBELZL D 7,
RN 2 BRI BHR 0 BT D eI =P = ELRWT 2 7 v —F 2B 2\, 32

165 john Upton, Critical Observation on Shakespeare (London: G. Hawkins, 1746) 90.

YR E (VoA s AT OR—~HEE n—~DOER] BARY = A 7 AET A [
A 7 AT ORERE] (WF5EtL: 1994) 251.

7 F h—/L 186.

8 oy Tey ) KIEWR [~y ey ) 2L 2] GUERE 1999) 299.
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DEMAHEBERLZBEL 2D, 7y h=—% T LV OREITxI LT “Let’s be
sacrificers, but not butchers” (2.1.166) & HI'F L, ML CHIES & [FERF | (butcher) T
(T2 < TR ) (sacrificer), 72O BLAlEDH S b D2 LV @ALO BDIZDITHERIT 5 &
WHHREFITTOH LR DIRELWVWHHEDOERERRD, ZOfEdH 2 b OO T 5
iz “swords” &ld, HDOEZ D TEWHEZ B Lo 28R L7bDE o720
Th D,

L2y LIAIRELS . B 5 oI 7z “swords” & 1d, % B & O 7 i & i3V i 7e
WIRETEDH R E B2 2 D AILTEREE 112> T bl s 5o E#%, “We all stand
up against the spirit of Caesar, / And in the spirit of men there is no blood” (2.1.167-68) & ¢t 5.,
WIL o —F — ORI ORPL ) RE L LT, MK E WS AERBMAIEZ PR L, i E A7z
FREMZHHK LI ELTWD, LALARRG, DM ICoRmT biEd O “swords”
ZMAZIRT EWIITHIT EBGBPERL L5 & Lz Tl 220 L AR T DR & 4o,
W H & ORI EERY) 51T A7OTH D, ZOFEIT. AKSEIRARER Y —F —DOARE
. Tn) & TR LB LB BAE T T, 37205, IERRIN TARRBED
HaBTE L. RIRRICRRIE S Z PR 2 LW O mBIC KRS E R 6, v —F—DR
REHET DLWV IITHIT, LRIIIIEANRN 2 B OO ER 2N LT, £H%
LW OITADIES I, v —F—DFEHA~OEFLLE, TOMELE L TOMOEIE L 20
FELWOHERR TRV Lo TE Y ( ZOMmMITHER R b D Th o7, ZOIESMENE S,
TN— 2 A0 D B B AL T A e U TeRE, BCFEIT A 1T H R D FREIRE 7RI
T4\ 2 fEtE %2 22 0T, B Lz “swords” AR MWETHE T, 7—F A
I OARE B LR IECREREHDH 2 5B L TVD LV fERbH D, 1 I,
DI L BWDEE R DA T 2 BRBAT A DO EN, £ I rES. B LH

169 5 K — 1 190. F F—I L, M8 5307 sword 237 L — & A D& I % 32 3 T
HDHEFRDOOYL ., FORFEICELZEZ TWD,
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= “swords” &9 BARRRIEE LD, HICBRITH SN TWLDIEIFELETH L, L,
W DB LAT 2 e JE L fERitEZ . BB S DHEICHR L T\, Thwx, HoH)
PRSI T ) OFHRIERTH D Z EDENAEZ, K OANREHTTH 57 EBEORT TTT
W, T = DEBT DR L. S HICH L OB S TZRI A “sword” LHLATED TH
Do TENZD T4A] 7258 sword X, MBIz “swords” IZFRmfb S D L HIZ, A
9 LT sword DR 2 X 2 TWAHIZTERW &) WlIRMEZIRA T 2RI ThHh o7,
VP —REOBGICR > CE T v b=—b ke, RBEHETZLNFORL sword & L

TEM LTS,

| know not, gentlemen, what you intend—

Who else must be let blood, who else is rank.

If I myself, there is no hour so fit

As Caesar’s death’s hour, nor no instrument

Of half that worth as those your swords, made rich

With the most noble blood of all this world. (3.1.152-57)
@ “the most noble blood” IZ% H AL T “rich” (2 X472 “swords” IZX > THLDOMAE S
MOEHEDINTMZ L E OB LHIX, ZNDBTE X2 AF ¥ —TholzE LTH, b
DERDOINCBFHT HHOER AR L TN D, ERTN—Z AT ZOR LHEIRT, B4
e HDEDS “bloody and cruel” (3.1.166) 721G % 52 % Z & IR D. £D L TED
FRIE/R BB ORIZEDAE Z D5 Z L aRd7-, & L THIT “To you our swords have
leaden points” (3.1.174) &S\, L ORI, B L L THRITONLIMNEDRWT » Fh=—
W L TIERGEDN B> TLE O | THEE ) OFf>~& sword THLZ L Z2RKHTLHLDOTH
Do T h=—bREEFTNV—F ZADORMITER L TWDA, BFETZLOBREO%,
BRI N7 v h=—1F, —EEL T 5% “butchers” (3.1.258) & M5, iy —¥
—OEYEE BIC LB S, MIZYE 2 “swords” &9, FeT A7 ELLES
A A=V ORGHERZIEMEICIRA TEY . T —F A0 5imEE & SR 51T %

93



EDFBFEBIRIEMLTNZDOTH D, ZOFENRYOE I LY, SHITTV—H
ADHE BB P 2 ONPERE S 15> T, sword |3 dagger ~E AR LT\ <,

SN S T2 7 —F A%, BEBERE V— P — DO MRMEEZFH <, TR B0
ERBRESICHE L, 2OREERT D, 22BN ET v b=—R = —DEB%
HEAND A, ZoBEBKIT, HEOSGEICENFLIAENZ, LD 3] O A=
Thote, WIENEDL Z DO —2 3 FLRBRE,. 7 /v—% A% “as | slew my best lover
for the good of Rome, | have the same dagger for myself, when it shall please my country to need
my death” (3.2.41-43) 595, #I1XZ 2 CH O dagger L W IHIAFRICE KT H, n—~vnE
72 HIXZ DR L dagger # BT LTHIT D & WD | ZOMRER, EILEBEIRE b
=z % dagger OFEHIE, —F—DOBEEENE X EIEARWED | TR B OBYER S FE
ERD IR LIENCR AT, L LR, ZOZFE CAHEBHELIZ, 22
THEPERRS 2L FE0HTHEE L T omilElc ke EZT1T4THD ., SHIZHLD
Rl % dagger EPESZ & T, VP —DBLICEEEE < 729 Tsword (2l T~ A #lEE 1 Tl
72K BB A0 L7z Tdagger #H#2 D5 &1 CTHHIHDSOERERTNL L, v —W
—HREFICRBOFEEZRBE L CLESTOTH S, HIFAHEICS, sword & dagger ~ & 24
KRIE-EE, FHEELT O b=—ICHFET,

T b=, =2 R EBEE LN G, BN OBENRFmARIC LY, T
ROLETBWWIZRK T N—F2 ADFRSEREH L THE, DWVIHEIZT LV —F X6 OR%
dagger L LTEKRTLHDOTH D,

ANTONY. ...I fear | wrong the honourable men
Whose daggers have stabbed Caesar; | do fear it.
FIFTH PLEBEIAN. They were traitors. Honourable men?
ALL THE PLEBEIANS. The will, the testament!
FOURTH PLEBEIAN. They were villains, murderers. The will, read the will! (3.2.148-53)
Ty h=—MNTN—% X% “honourable” LR L7-ZDER, ZiL L ITMAKT H&E NG

94



35 “daggers” L\WIHFEICEKRT D, T v h=—1FZ D dagger DA A — T EIHAHIZEIEL .
WM BRI “daggers” AHIRICZEE N THN TG E A2 LML, 71—X
ADFEEFEH L, DWIZEFED 4E] 2BBSELD0THL, 7 h=—IF, Eif
KL EHRREL L BHA SN HBIN R EFEROFRFOMVMRIZE) 2, IRMICFIH T
HNTHDH, MRIEBIT Tdagger ZFFO_RE 7 —HF 2726 LD lifg &2 DI E A
F OB, 4 “honourable men” &9 REAMi A SERICEE L, “traitors,” “villains,
murderers” & DD ARYMEEZ TR LIGD D, I HITT v h=—I1F, KENT —F—DRE

AMUE S EL v AWML, 2hvae TR 2 & 2m<ERT 5, £ IS Al
DIRFFOE DOE O BBOGRZ2 I E I LRI, % LT “Look, in this place ran
Cassius’ dagger through” (3.2.168) <> “Through this, the well- beloved Brutus stabbed” (3.2.170)
&, TORETA L dagger DA A —T L EFBEEHICHEOTIT TN DTHD, £z, T—
2 20 “cursed steel” (3.2.171) DEfZEEBE-TZL WS FHTEENHDINDO L HICEKBES
1% “the blood of Caesar” (3.2.172) O#iF%E, 7 h=—|ZV0 &2V &>, BBz 7 v
—Z ZDITTHEMPELE L T, ZLTHOWTIET AV—# X% [sword (BT 5 55
N B Tdagger ZFFOREHRLERAY) ] ~ERZOTLEIDTH D,

ZTT v h=—I%, T —% 2 5 DORI|% sword > 5 dagger 12 ICERSETLE D,
WIIZI T —H A 51ZH > T “your vile daggers / Hacked one another in the sides of
Caesar” (5.1.40-41) & . FO® “daggers” &S KT 5, BB TORATT TIZ, 77—
HZDfE R LIz Tsword (IZET 270 —2 2] 13, bITPAOFEE B IXTHBE L, #H
ANOHES BB T UL, F81T Tdagger ZFF-7-h1EFH ) o TLE o7, SHICE

Z1% sword 7> 5 dagger ~DERIL, 7 L—F ANHAREIE AR & L TR E U gt
OB T ol 7o h=—I, T TIZEMH N SHFB A~ L MPNDDOH o T2ED
iz, MR bDL LD THD, fike LT, 7 —F RIEWITH v —~ Z Rl

(Zhaie, HHIBIGZH<HERE RSO TH D,

Z DD DRIHFFO sword DA FEZ BT 2 DIE, 5 DEDHEIZHNTTH D, #
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HIXEF, sword IZk > THET S, 272 L, v 7 AD “Caesar, thou art revenged, / Even
with the sword that killed thee” (5.3.44-45) L\ ) BB O SIENHRT H X H T, FHUTT—
P—DEEDRN T L 2RI XTEBILERHD, POTI—HF—I
“dangerous™ (1.2.196; 211) & fafl &N 7= ¥ o7 A DOFEHSRIL, 12 dagger Th - 72,170 1%
DRIV, ZDFDOYGHE T sword IZEKT LD, ¥ —F—DEEORTH -7 h b A
N7y, Z?d[E U “Cassius’ sword” (5.3.89) (ZL > TF 4T 4 =7 A (Titinius) b BET5
D, S DA TS 727 )V—4 AX <0 Julius Caesar, thou art mighty yet. / Thy spirit walks
abroad, and turns our swords / In our own proper entrails” (5.3.93-95) & 595, x> —%—b

Hfh) 2 22T 2L 2L, TR HRLT, R 2 EIZhblco THEBE LY —F
—DURICESTERBULIND L D1, =P —D TR IZREOIER b R4 &R |
n—<%XE LTV, “Caesar, now be still” (5.5.50) & 5> THE TR T=T L—HF A
Y -3, HEEBIOTE LRI, ZORAEFEOEIZL>TEDOLND Z LA E
LTVl F 25, ™ EFRBmOAEFICKT S sword 1T, BUARD IFET DD L — L L
TEY., Ty h=—427 % T 47 A (Octavius) 1Z>—V—DEEEMEKTIEHE L TH
Mz, BHRONT b VTHEA~ LN O TH D, 22y —3—o HEHE ] O sword
FZDMHEFEZTRL, B —~DBERERTFEZEE LI BFERDHTEA9,

BRI, 7 —2 ZOBHREEIZL D BFRITA M7 ERAIEAEBOKRE 2 2% L T
Weo A MT ERABEEBUCINTE, FOoRBELZR T, Bb AN RN EH
Wr L7z, BEDNZEO LN TWe, BHESICE28ZTID LA, AMOESOBHRTH
D, THOEH] OFBFELRTWZLELF AL, TP T IV—F ZADIL, B DO DOEH %
et BMEREEEZ S - THRICH D T2E . FE&EmRD sword (TfEST 52—~ A& LTOH

0 %o o7 2D dagger ~DEMITRDE DB 5, o —HF—F&ERTD “I know where | will
wear this dagger then” (1.3.88) . 7 /L—& X L O O§@IZIHBVNTD “There is my dagger, / And
here my naked breast” (4.2.154-55), &7 > b =—® “Cassius’ dagger” (3.2.168).

1 Daniell, footnote to “Caesar, now be still” (5.5.50).
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CERRALIZOTHD, LN T N—F A E 6T sword 2185 Z & LR, 7
Jb— % A% “Hold thou my sword hilts whilst | run on it” (5.5.28) & #if54 5, T OH THIL
H—v AL LTOEESZMYRL TV, HEr—F—DLCRLOERICIY HLODE
DOEEZIED | flifEdH D& PE Lz, 125 “I shall have glory by this losing day” (5.5.36) &
MEERICE 2 L 91T, ITE D Tsword & — KL T 20D K S ITHROIAL MR 7o, 1%
I EZEE LAFOTHD, b Lizd 912, #20 sword 13— —o THEE | ORIT
bdhole, ENTIN—HADIEKE, WHOHRHT, 7 h=—0L#J7 £ THA “This was
the noblest Roman of them all” (5.5.67) & . ICEE %2 Z H 72 BEOFEEZ RS, Zhnb b
A& DI, WORITHREICSEE 2D MEZEIE L7z sword ThH-7eDThH S, =
ZIZ. sword ([Z3R1T 2 MFZEHIEROEBMENHL NI D L E X D,

(Y

ZFETCIRARTE S~ L 912, Julius Caesar ICHBWT, o —HF—2B4TRIOLFEL, > —
PR EIDE LB T L — 2 AONPERE, 0 —~< BRI )% & MG LAV sword —
dagger — sword AR TDH, VoA 7 AET X, WITORIDEEH R FL SR E RSO A A

— Y, fE&L SROALFEDOPITHE Y A, BHFUIILT TV D TH 2,

3. Macbeth ICRITDER LDZE|

VP —FREORNCLERT, v~ _XANK B F (Duncan) ZF&E LRI KL
dagger L E L INTHEBY, ZORZILVHARTH L LE X %5, Macbeth oD 2 EDE
HL, Tbb~27 XK % “amost sainted king” (4.3.110) TH DX v ExEL
~ 7 &7 (Macduff) IZ X 28E~ 7 XAEREEFIL, A2 dagger. %3 7A5 sword THAT X
NTW5, SHIEEYIRRAFIEMAOBHLEZRNT, XU EEEEIZBW TR L,
A=z 72 K% “It cannot / Be called our mother, but our grave” (4.3.166-67) & S5 X
) REBRGINCARSETLEI N, THICH LT IZ7 X 7iE, a3y T v Rk e
ZFBRICKT HEELZ B E LT, ERREMMKEKE~ /L2 (Malcolm) &2, AD
HEOL TRBE~Y I/ N2 2KE L, BIFOREZ LT THAI ZLaTHIEL,
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£V INOOERLIZ, B LA, A WSREOD O L THENRMEEZR L,
INOERERTLHG Eo, TOMEIMEZZELICT 2R EMEEZRLTVWDLDTH
Do ZL T, 2 sword ICK > THEFESNDFRIIRINTND Z LI, EMiaEE®ET 5
72912 dagger ZHHA TL E S 7O FFEDOFHZIC K27 dagger DEEEEEE L L &7
D, WOLEFHL LTOMBZMS LD 8% sword ZfHAMRD Z LR TERM-722 L
ZFRLTWD, LLenb, 0 dagger Z Fi o B~ 7 XA, FEOHEBZT L
5 % sword 225 5 ABIRNH %,

The castle of Macduff | will surprise,

Seize upon Fife, give to th’edge 0’th’ sword

His wife, his babes, and all unfortunate souls

That trace him in his line. (4.1.166-69)

ZTCHRIT~ 7 X7 FEF%E sword D HIZ L - TBFRT 5, BRFEBKIL. v~ 7 XA TFEA

(Y

LI TEHEOM T BT O o TV D LR TWD, T 70 KR Tl T80
(ambition), A 2 N&#&T & T ATIL MAE] (Hypocrisy), /X7 4 (Banquo) ##3 Z
& T T&E] (tyranny) OEE~EBEL TWE, BRIV I X T7ETZBRTHLEIAT
(520 (cruelty) (2. fcf%i2id TERME] (bestiality) ICESEE 5, M2 Zo 153 OB
IZEET DA Z % dagger ICHHIG LW E B X DIcb b 63, Ehvidsword & L TEL ST
BV, sword & dagger DL H & BB~ 7 RADERNIRIELT DNTEZ D08, ZDOEND
R AZ A E T &, v 7 XA W) NPDOLHIEIZ 785 Z LN TE D,

Z OFESL T sword & dagger & DFED A AN TH D &, BIRTECTHEICS LI
dagger I£.3 % 435D~ 7 XX K AND “This is the air-drawn dagger which you said / Led you to
Duncan” (3.4.61-62) &\ ) Bz Bk YIS L EN/R L D08, Wi sword 1, /X7

7 (Banquo) 12X % 2 EDOFEBIZRE, 3H A GIC~Y I RABRAN I FOTRITH NS

172 S0ji lwasaki, The Sword and The Word: Shakespeare s Tragic Sense of Time (Tokyo: Shinozaki
Shorin, 1973) 130-33.
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T “be alive again, / And dare me to the desert with thy sword” (3.4.102-3) & i A CLIRE, AHZ
WCEAEIND L O D, Z 2T dagger 205 sword ~E WO RDOBITRHALINLDLF, S5
WMl 2 DB HTZ> T &, L TH b £ E% dagger. ~ 7 _AF%E % sword
EBEBICEEMT LN TS Z ERH LN/ D, £9 dagger D & BIIF/ESAHIZ 10 41
HONDN, TNHIEFTRCTH A EREOETFT — 7 ITHHIT BT D, 1P BRIz 2
H1FOWb s “dagger scene” I[ZHHE TH D,

Is this a dagger which | see before me,

The handle toward my hand? Come, let me clutch thee.

| have thee not, and yet | see thee still.

Art thou not, fatal vision, sensible

To feeling as to sight? Or art thou but

A dagger of the mind, a false creation

Proceeding from the heat-oppressed brain?

| see thee yet, in form as palpable

As this which now | draw.

Thou marshall’st me the way that | was going,

And such an instrument | was to use. (2.1.33-43)
Z TV I ARAE, HICENS dagger DFEAIA S & LTHEO T, DWITIEHE 5 OWER
7¢ dagger ARl & thE ., oL E L o i TEATHNS DO THSD, —FH. sword D
FBIE 15 Bl 2 235, ] 5 2xD FE T sword DYISE D79 F, =27 NADHEZR L

TWAHABNE 12 BIzDlFY BLHRIEWNZ L~ 7 X285 sword Sk TH560 955

3 2 EDEF R4 > (Donalbain) % “Where we are / There’s daggers in men's
smiles. The nea’er in blood, / The nearer bloody” (2.3.135-37) & & 9 filiL. HEEH 0 VI
BIZBA > o 7= dagger Tid7Z2W R, D7 < E IR R EDIEDBEZITE UGttt 23 L

TebDTHY, TORREEARMNIT BN D,

99



ABNCHNTH, TOYRIIEETZBNTWDS, BRic~ 7 X 7FEBFUAL, sword (35
FaPBRT 2R E 20 BRNICEE~ 7 RXADOE L BEEM T ONLRERoTNL, =
D £ DI IR 72 sword & dagger & BB EIED T —< LFE D X | dagger 1XfH72 5 F
RLICE D TENEEL, sword 2B~ 7 _RANLOTENER 2T hEFhiL sk L, <
NOOFEMEZZERLDIZLTVD,
L7L. sword & dagger & ISR & Lo RPERMREAMEEL TWHENITHRADHH T, £0D
BIGR 2T LW, RSB T e~ 7 X 7 EFBREORTH D, BEHIO 2 N\OF K%
A EZETHRERRD sword & LTERSNTWVWDHDOTH D, ZIZTIEF I MERHRD
BrD X912, E I Lo TEZEMIZRIZR D [0 TIEZR <, sword & W95 RIZFE 51k
SNDBEZERV NS LTWVDLLEEZBND, T2Db sword ICX > TR RSN 5 [E
FHOMR, ET3MAEOZ LI1X%M#Y 572 51F “high place Macbeth” (4.1.114) &\ 9
(i) 2% R TR0, v/ X 7ORBEBSE VWS HAGOBEELERSE DM
FFLTNWDLDOTHD, bHAAEIEIY v o FRFEZRICEMEZRBRE L, AMICITEE
DHNLIZHE L TWEDTH DN, HEFNEDORELESIZHE LA “To be thus is nothing /
But to be safely thus” (3.1.49-50) & ZEMEAZBELL TW5H, LinL, 2O~ 7 X T7ETFBK
EWVIITRINFEATICE SN DR, T, FRIEIEERIT R ITHE 5 ~ & RO a2 2 & 7
HEi, B B2 “high place Macbeth” THh L EWIHHEEZHEILEEBZLALNE, ZLTIOD
~ I RADMAE K 2D DN, fERT=H (Weird Sisters) 78 AA7-2)5%7- % (Apparitions) 7>
CDOFTETHD, BEELOBGEZRIE 7 ¥ 7RCOBREIL, 5B 1 OLRITLD
“beware Macduff” (4.1.87) &L\ 5 Z LITDOEFEMELRIET 2 Z L1250, 2D 1HE 35BS
BWC I _XANRBELIZHLOTEZFEE LR L RFEOHEICL > T, w7 RAZEL D
BV 2ODTVTEOEEMEMHESEDLZLICRD, THhbLbLIL, HFBEIE, Lob4Eh
HZRVARIRED TS eV D HlIIEH VB2 OGFEENHISLRVWRY, E& L
TOHALOHNL & EMOLEMERENENIRNERFES N LRBTHDOTH D,
ZOWDOBECREE L R v VIRTITR/N, vV X TEFORETH D, KT
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RN A HE DT TR TR LT R | ARREO b LI sword DHIT L -
T I X T7FEFREZMUDL, T2 Tsword &iX, v 7 XZAOH CERFKRIZE T 2 RHERIIZ
RAESNTz [EF] OELWOIEBET O ] 22X L TWD, BITZALRE, Bl
WIENORITONTRIEZRY ST ER5, V¥ xv b TT 0~ (Janet
Adelman) 1%, #2385 2 ©%I DT F “none of woman born / Shall harm Macbeth” (4.1.96-97)
ZTEGMVIRTZ LML T, TRABEDOLITREY 23002 falR B < T s OHERF D&
HERETLEHLTVWS, M 7FLEMEBY UE-LOTFEIIED “high
place” DFEFF LY | T O Z LITTMITHRIT DR R RGEE LT, DR o P
ICBWTZDHFEHRZ XA TVDODTH D, Kb ZXWh~ 7 F 7 L DRFEOENIC
kel T4 5 “I bear a charméd life, which must not yield / To one of woman born” (5.10.12-13)
EWETELDOTHD, LLAanb, o TE£F] & LToHDREEIT, U DHE L
LIEFINDZLEDRNWLDOTH D, ADOFEFRICEB W THIT “tyrant” THYH, ~7 ¥ 73

TREATH L ETWOBENEEZLBHNTR L TS, Tz, HOTAITD LAY
I X T OMEEEFMTHZ LD, v 7 _XAD sword X~ 7 X7 D sword ##kz b
“whetstone” (4.3.230) O&EFIZ Rz, ZNLURICHLND T OO HAFNZIHWT, sword 1%
KV BRI~ 7 RACHBR T2 X985 D0Th D, ZZIZALTEADERD~ 7 <A
ERAY B OBk LD~ 7 XX E O OFRZEN, sword & dagger & OFLEHIE R OIREL &
LTHATWLIDTH D,

¥ 7 NADH Ol E XA DWIEORAT S 1L, AN—=T LOKRBENTZZ & TEE LI,
“I pall in resolution, and begin / To doubt th’equivocation of the fiend, / That lies like truth”
(5.5.40-42) LE 9 KO T TFEDOFTED I ZHKFE] 5V IED 5, 145 “What’s he / That
was not born of woman? Such a one / Am | to fear, or none” (5.7.2-4) &5 9 W, oA

RWE L, TFEELERWE] D EAEICBWTHEELELE ] AL, MIxFo

174 janet Adelman, Suffocating Mothers: Fantasies of Material Origin in Shakespeare s Plays,
Hamlet to the Tempest (London: Routledge, 1991) 131.
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ETELIBODTNDDTHDH, £ LT~ 7 X708 biL, DWW “none of woman born”

MEREZGT-Z 20, “Accurséd be that tongue that tells me so, / For it hath cowed my
better part of man” (5.10.17-18) & E 5. D F 5 LBV D “better part of man” [T >S4,
VI X TDFEDIAD BV sword D NI~ 7 XA IENDZ & LD, DX DI dagger
& sword (X, Macbeth (2B W TH £ LOWERBI KD T —< LFFo& | WKE D%

BEHEHETH2DOTH D,

4. Iv140vDDKnife : FBRICCE
The Merchant of Venice ® 4 5 1455, XY ApEAD T v A 1 >~ (Shylock) X, 7> b
=7 (Antonio) ® T 1 K> K] 290 D720 knife ZHUETH W I N7 r—~
Y AEAT D,
BASSANIO [to SHYLOCK]. Why dost thou whet thy knife so earnestly?
SHYLOCK. To cut the forfeit from that bankrupt there.
GRAZIANO. Not on thy sole but on thy soul, harsh Jew,
Thou mak’st thy knife keen. But no metal can,
No, not the hangman’s axe, bear half the keenness
Of thy sharp envy. Can no prayers pierce thee?
SYLOCK. No, none that thou hast wit enough to make.
GRAZIANO. O, be thou damned, inexorable dog,
And for thy life let justice be accused! (4.1.120-28)
Ry A vy 7 B HENSHEIL BRIZEEZED | BRI A 3T BTN THE
HHIREWR TS, HPMTEY L LTWAITADKRE S oz, BloEaEBKIE5, &6
(27 Z v 7 — 7 (Graziano) 723, (4 )& (metal) & T5E] (mettle) & D " EHOE % ML
9% “metal” (4.1.123) L WO HOEHRZHANTELTWND LI, YA 12y 7 DFTH
SR T < knife (3, HOKE L bifh S, B0 ERAOFE LD LHFILEOEE
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(envy) L AZ T x Uy rIZEHREIN TV, ZZTERSHEMTFong Loz, Hiflic

W37 knife 1 X, OPITL LD E L TWDHEER [ER o#Ex, -20RFICH
Lo TDEE) TEGE) T3] MERES ) MEEL) Task), b LD =247 A
P R EREBUEL CWHEEZ, ZNE Yy A a2y 7 0H ANOT R BEa— RZED
HLOD X IITEEE EICFEKE R LA D, ZOHIZEBWTIE, 215 ORI EX
B A A S FE 2T, BEREICBIT 2V YA 2y 7 O knife %, BT KIETTHO

ZEE oo RBifkE LTELL TN,

Yy Ay 7O knife ORFEBLETDHEN, v A1y 7 L0 ) ANEROLEEIZS
WCOWEZ 2 TEL, T 24 Y ABD 2 E b4 H BZA 7T 0 RICHEEL TV
Moty oA 7 2T O, 7 2% A%, 1ZIEHA LORITHET D BB
(o Tz, 1594 4E, BIEFETHY RV AL RAL Y NTHoT-aF U 3« m X
(Roderigo Lopez) %, = VU P RRLERHEREOHEEZ T TS D08, ~_NX
TEDIZHBEA O FIIEL B SNIZME— D2 LY N TH Y . WOFIEIT LD 2 XY
MEIZEBE 52, 24 Y NEFROBBEZE 720 TH5, ZORRODa T 7 A Mo
Ty v Ay 7 L0 AWML, Fita~r 20 AR, SEREIOERE . i EEE OS]

BL, SATFST - FIVTOALF u—F R EONDER LRSS, L THHO

B PFDY v A1y 7 ONERIZHOWT OIS FLX#HEBBIZLELDTH S,
L. C. Barber, Shakespeare 5§ Festive Comedy: A Study of Dramatic Form and its Relation to
Social Custom (Princeton UP, 1959) 178.

Leslie A. Fiedler, The Stranger in Shakespeare (London: Croom Helm, 1973) 101-71.
Hugh Short, “Shylock is Content: A Study in Salvation,” The Merchant of Venice: New Critical
Essays, eds. John W. Mahon and Ellen Macleod Mahon (New York: Routledge, 2002) 200-2.

HLHT (V=20 AN] wmHBERE, KiGaa, NBEZE f [=a 27 28T K
Frd ] CRAC s AAKFE % —, 2002) 61.

6 (22U 20, 1290 4ED T FU— R 1 (Edward 1) O &% JGBAIC LY TEERY
A MR TR XY NiBRAEERE LTHEIT) LTEY, 1656 Fic4 Y 77— -
7 m . x/L (Oliver Cromwell) 23 AEZFRD 5 E T, ZOBEBH O ITFHE L T
Wi, 72720, v X20flbH 5 LI, AREBRLEFX Y AD I I 2 =T 4 BIFIEL
TWieeEZ2zbons, UMRIE TERAZHIT—Y v A vy & — [ =g 7 AT &%
SANOT=oIZ] AVNERE, BIGFE. EEG W U US4, 2000) 110-11.)
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WS A TIEZe <. ZOFMEIE 17 iz @ L Tk S/, 18 ihidos =4/ 7 A
THEMBEDORRICe D L. v A vy 7 ZH L DEFEITIREONOLENSD | WIED
& 7p & M) BB OFBIER & LTRIG LD, 2hidy =1 7 AT E
mDFENEL SN B UIEL b, 20V vy A my ZBIZKREREINEE DD
Te <~ ERORRTH D, Z OEFR, The Merchant of Venice Z 5 =EI & L T 272 E T,
VXA ny 7 OB REGBIZFEERRER Y TORBD, A Y 2AE#EX VM2 Yy
7480, WRHIFEBIOEANRNE LTOREEHED VXY A 2y JBRBPAGEESND Z &2k -
e 2ol v A my Z7BITHRIZHHASNLTND DD, ZD—75 T 20 HACHIEE,
E.E. A b—/b (E.E.Stoll) 23, = U F_XZXFFEENCK T L v A vy 7 OFFIRIERE L

FIRURAINR A G T D Z LIk o T, v~ ERIFERD OB S NI HEE b
FLRASND L2 > TS,

ZHNolevry A ay ZJBROMPIZE > TEEGHROBE NG REHELEDY LTE
DTHDLN, WD RBMZonTzELTH, 7% A M LIZRFEENTWH L,
WRIEL knife 2 - TIEZIZHRIB L, Z 0 knife ZHEUE THFS ST 4 —~ 2 2 %247 9 MU
BRDHIENTERY, ZTNEZHBFRIZR AN OREEL, v A 2 v 7 DBEEHiATe knife
KMORBIZ, 7o b= TW1HR K] 280 o THET D700 k07880 E
O, BRENRERITEARS> T b, Y BROICETONDDIX, T L OEEEN
DALY NMEEZRTFRGENI AT THD, YROF Y X MEEND Rl 4 v N
o DERE) H0IE A U7 ) ELTENISNTWER, ZORAOO L OB L
YANDBEILEATH -T2, THITZF Y ANF Y A MAGER RIS L2, ElrL, BRI, A
PIRER L WO BBREZILD LWV DT, FU R MEFEIC L » TR 2 T BRI

VT PLUF 05 2GR, RO TRE SR L2 D TH 5,
HIRFEE (V= 7 AT O —E - EH - A2/ no——1] (LR 452
KEFHRRZ . 2002) 65-70.
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En7e b, BIEEZ L LT LD Thotz, M ZORAND, knife 2o THU A b
xS Lo BEkEINT2 XY AR PN bbb oTe, YA vy 7 RED
knife |Z, Z OBMHOEILRANEZBESEL LD STDTHDH, BRI, T h=F DD
WEEIDED &V BIE S o7 knife TH D72, ZI03 NARER O R 2 Mk L 7=
FERRZ & oTz, ETHEORMIL, =& ¥ NOMBE R Th 2 SFIE Lo
FHEESELEA T2, P TRROA A—VHTIHEMELOMAE L =4 ¥ AT
—EDHLo) B Lo T a—m v ERICENT, 24T AT TR TEEHRSE 5
BEOL S BRAGEELHZRIN TV, TRICHMDL T, BEEZRTIEH 5D DK - Bk
¥EDONHEPE L ORFNITHO 552 2T, ZOMKERIR S TUZRH Lz, ¥ U A M
FEHOK T JRELCRM 2 b —B & 720 | 4 DITRIERY, fRFRY. fwBRAY 722 o &
HIRER, BEOWELR> TS leDTHD, TDOEIITT ¥ A vy 7 DOFD knife &K
Hd, HOEEST_RE2 LY AEEZRTFH T ThHoTLDITFEETH L,

LU b, EEE WD ERZEMT 55012, knife O TT Z2Ff > THIL D,
FOVv ARy 7 ORFTALY AMLERFFC, N7 L LTo NER] ONG LIS
(AR ST, P ERIREBICH T D TEROL] X, 207 Y Ea—he LT A
1B 2RI KL THik ) 27 sword Z R DL TN T\ D, % A v v 7 OFFD knife

8 fRALA% W EH L o (Passoven DRI ,);< NEGEDOF R ELTED
mfﬂ/%m<kw9ﬁ& 7Y L% (Purim) OBFERIC, BADOF U R FEEZF L,
Z D2 REFIME S PBEE L ORNDTDITHRFET DLV IR -7, (ElF 69.)

ﬂgﬂﬁﬁ@ﬁu%@Fnﬁ%Akfﬂjkw5I@%mﬁ%%~ IZHRTRV, = A4F
B e ORISR BRI DT O\ A i L. T ORER & L TR D HAE L 72k,
Y OFETL RN E %%L%%ﬁﬁ@bfﬁﬁi&?k I\, XY N bid
[(KFF) Lo, T2 Y NOXRE] 1ZH Y B TF 2T ICRHICHDIZY Y %mb%(I
— Ry 7 b7y 2 PHIGER (XY AT I F o7 —J8fIE D7
¥ N1 RO mFEBE . 1993) 171-75),

1%7/ﬁx99ituT@mﬂ LE—IRE L7z Y A~OBEEIZON T, RES
iz L7z, 7> 27 % 97-102.

181 Samuel C. Chew, The Virtues Reconciled: An Iconographic Study (Toronto: Toronto UP, 1947)
48.
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X, 20 TIEZEOLH ] @ sword DERLZETHY . ZIUI0EECEE L2 E/T795
oD Tk 7iE] 0 [FREDMHERCHET) ) 2RI LD TH D, T2 B4 D knife
ETRLIARY ) ZHIZTZODORBFIZE > T, MITEE L TIEE] ORBEZKRILT 5 Z
27D, I a2zl Ce F=— (Samuel C.Chew) (2L D &, IEEHHICBIT DR —
YA nyZiEEnEN, BEEEEICR T 51EFE (Justice) & Z1E (Sapience E7- 1%
Wisdom) D& EZH > TW\5, B ZoiEfHo LBy, [REAREEX] 20726+ R— ¥
DRANZLEY, X A2y 7 ORIFIIDITEOS LIEE 0T TR ER] OXE
CHEHALNTWL , ZOENERTHDIL, 77 v A« ~_—2 ) The Essays or Counsels
Civil and Moral ® 1< “akind of wild justice™® LIEAS T 2K L L5 LT 5E8T
b, EREER M THY, KEOEHBBOHR TR~ TICKKT 5 HEE) T
bHD, ZOXORRBEFHRMNAOIEZ DL, [EXR] ORER sword EWVWH 7 R B =
— MR L TR LW o & [AER IS, EESGmICI T 240 knife (X, £h72< LTI
(v A vy 7] EWORBBHRLLZRYD, HEOT P Ea— e LTFEELTND Z
ERDMND, ¥ A vy 7O knife PEEDO O sword IZHL> TRV | HEUE THIA N
TEIDHIZEDOHAPFIZH L TN LWV D | ZOBENRRBIL, YA 2y 7 DEALR
[EF] 23, BEOHFH T LY BRI > TN Z &%, BROHR EBERIZFF 2 00T
Do WHRHMDETHEE MDD knife 13, EEGH O YA vy 7 L) NWETET 55
KO—FH & LTHELED LD TH D,

EIEGHIZE VT sword 725 knife ~DX A F I v 7 RERIF, ARy 7 LN A
WG EZP O ERLEDLN, RLE I RE AT I v 77 A=V DOEROHE Cymbeline

ZbiHond, 3H 48, 4/ Y= (Innogen) X, KA AF =~ A (Posthumas) 73 E"H

182 Chew, Virtues Reconciled 48-49.

183 Francis Bacon, The Essays or Counsels Civil and Moral, ed. Brian Vickers (Oxford: Oxford UP,
1999) 10-11. ~X—= %, [EH ) (3EN DX OMREEZ B S 21 Tid/e . HEEHEHH O
BIEE R KL ZBEDTEDITIRET HENRITHTH D L LT, BT > THEEI IR
TAREE LN,
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—=2 (Pisanio) IZFEL7=FTHOZ LI D, BOORPESOREE R, B —=7F
IR EFEZM UL 2o THHEL, BV —=FICZ2D0Mm e EITTHI L E2HR D,

True honest men being heard like false Aeneas

Were in his time though false, and Sinon’s weeping

Did scandal many a holy tear, took pity

From most true wretchedness. So thou, Posthumus,

Wilt lay the leaven on all proper men.

Look,

| draw the sword myself. Take it, and hit

The innocent mansion of my love, my heart.

Fear not, ’tis empty of all things but grief.

Thy master is not there, who was indeed

The riches of it. (3.4.58-70.)
ITA TV =E, A —=T A (Aeneas) WA /> (Sinon) & o ol R O
HATDOFUIRAF 25 ZADL4 W~ HOFE OB ZMEERKR I~ L &S LT, #l
Tz 2 & % “The innocent mansion of my love” & #H L SN 7Y TRz T
W5, ZOBFEOT T, RAF2~vADHEZOR L HF 2 581 sword & FEEH, £ DTF
FEIT MO E R 72 & ORI 22 kot & I3 eBE L. fiRfbSh TS, L LRIZZEDF L
RS E K"+ DK, T knife EZEK L TV 5,

Come, here’s my heart.
Something’s afore’t. Soft, soft, we’ll no defence;
Obedient as the scabbard. ...

Prithee, dispatch.
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The lamb entreats the butcher. Where’s thy knife?

Thou art too slow to do thy master’s bidding

When I desire it too. (3.4.77-97.)
ZOFHTICEWT, RAF 2~ AFIMEB I 25 RN ST, £25 TRIHE DXL D IZEE
NTW5D, HEOHKIFIFE (lamb) &7V B (butcher) (Z[A12>> T knife T AL
EBREL TWD, DI HIZA LN & O g WEERHEREN Kb, K0 AEx L
SAFEMRRBITHEOND, Tihbb, 4/ YV OLRPRENSESH, BLENRKITH
O, BLIER), B, WERIRRIE~ERBITLIZZ &5, 20 sword 226 knife &9 4l
DAA—VORREGEREILTZDOTH D,

The Merchant of Venice DiEESE DHE . TIEFK] 23K J sword 232 v A 1 v 7 D knife
CERLTWD, ThIE TRLIRY ] 2810 D & 5 BRRY R R T O O BEEd~
& TEE] # B L TRV, Ak TEIE/R 51EF] @ sword 23l T~ E{EE DS % |
WD HER) 72 knife PRI L TV DR Z MBI EZ L TWLDOTH D, Z DK,
D knife ZEBULL TWDL DT, D TZ21F) THLHEZEA DD, EEIDH,
W T > F=FDUIEN O BITWGEFTNGEI VRS TH 1R ) OIESEEZRET S
bR A R RARIE, U = = ADEOFEITIB W THIMATOF JE & 2 SR WGEXDT Z LT
EnbThsb, TNz, WITHEIESES 2530 T2 213X TREL,  “If you deny
it, let the danger light / Upon your charter and your city’s freedom” (4.1.37-38) &, V' = = A Dk
LD L EHEZNEICLTWD, S HIZY = = ZADIEIZA > T2 BGEOFTAHME & i~ T,
PO CRIBESNTZREICTH S TR LAY R OESOHEF|%Z “The pound of flesh which
I demand of him / Is dearly bought. *Tis mine, and I will have it” (4.1.98-99) & F=3E3 2, i
[z L3 3Bl ==2A L a0 FEAKRTRES N, MTEICHILEDLZ DT

RN X AT =P OL TS Bbh DM ) RET 2D TH D, ™ O knife

1% Barber 180. Y ¥ AT — h &, v Ry —HORKEMN T 4 ¥ 2 SIFOMEGETH 5,
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X, o T2 LX) ZEEMICERSEL27200RBTHY . HFRILZ knife] OFF] S
I T2 &3] ofalrttZ v T 255 HOWIEAZ 77 —OREILRIZLTWD,
ThbbyyAay o [ZLiX) & knife IX, 72 b= 2% ETLH-DONREEEND
RIZBW Ttz A L, Zhbld—KbL, BEOHBZERIELDTH D,

(2 EE) OELIRNEHNHAMOA A —VTRETH L, HRcHko TE] O
e T2 liX) ExREIEESETHRELT HZ &1, “to have atongue like arazor” & W26 E
CHHHNDE I, WENRAZY 77 =DV EDTHD, LHIERBILESNT-RBUTE
WTHEZL bbb, Bz iE TBUREk] (Revelation) 23V T “These things saith he which
hath the sharp sword with two edges.... Repent; or else | will come unto thee quickly, and will
fight against them with the sword of my mouth” (Rev. 2:12-16) & WO #iERNH 528, Z Dl A
DRIVZAPBREHLICF Y A PORTRABEOT T VA - Ty 7 ETHBIESHT

W5 (X415, [216),

X 15 “The Rider on White Horse” (England: X 16 Van der Noot, A Theatre for Worldlings
early 14" century) ©British Library, London. (London, 1569) Diiii°.

FEEIFTENZHELNEIZIOESHIND EREIATI S LEL TV, £2hb, 20
DI RAHA 72T EDERR TR N 2 £ TR DI D,
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X| 17 “Silentium,” Geffrey Whitney, AChoice of  [X] 18 “Invidiae description,” Geffrey Whitney, A

Emblems (Leyden: Francis Raphelengius, Choice of Emblems (Leyden: Francis
1586) H2". Raphelengius, 1586) M3".
Yx7 U —ikA v h=— (Geffrey Whitney) ¢ A Choice of Emblem {Z& % 128 (Silentium)

DOIETIE, ARREIZIE sword [ZHAL WA (M 17), =7 T AIZid “euell wordes, pierce
sharper then a sworde™'® L = LIFOfERMEA R T A X 77— L L TRIOHF] S 2
WTCTW5, F7= MEE ] (Invidiae description) DIETiX, REDEE A2 HTHIZIF 2T
<EHEL LTHIINTEY, ANEE2T5 2 IR L TnD (X18), U Cymbeline
WZBTLHEY—=FDOFRMOZ LIFTITRDL & ~F—I =3 —AEX (Peggy Mufioz
Simonds) HiEfiT 2 Y B —=F ORFIILIZ U T VAR A X 7 7 — KRB S
nTng,

What shall I need to draw my sword? The paper

Hath cut her throat already. No, ’tis slander,

Whose edge is sharper than the sword, whose tongue

Outvenoms all the worms of Nile, whose breath

185 Geffrey Whitney, A Choice of Emblems (Leyden: Francis Raphelengius, 1586) H3'".
186 Peggy Mufioz Simonds, Myth, Emblem, and Music in Shakespeare 5 Cymbeline: An
Iconographic Reconstruction (Cranbury: Associated UP, 1992) 18.
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Rides on the posting winds and doth belie
All corners of the world. (3.4.31-36)

B —=71% “slander” |22\ T, @#LY bPNHEZ b > THEZREE UL Z LN TE, T
AN OFIEL D MO EEZFOLERLTWD, ¥ SLICRITHALZ VT L AMNA L
Ty —IZIBELT, FRBRERIAOFTHEOH KL FEEL TV, FlIENL Ly 3T
— ~b— K (Gertrude) (Z1A 72> T “I will speak daggers to her, but use none” (Ham. 3.2.366)

EE IR, NXT 4 v 7 (Benedick) 2B 7 kU X (Beatrice) D3 E & FF L T “She
speaks poniards, and every word stabs” (Ado. 2.1.216) & & 9 W7z &' 5D “daggers” <°
“poniards” X, HEOLDOHEKE DKL L THFORAFTIZH BEH S > Th, ZHITX
D, FNTAERIAIC E7EERIC, 2 EIXOBREAFFZUE L SETNDHDTH D,

ZFLTCyy Ay 70 iFbER knife &—R{bL, 7¥ h=FE2RETIFEE
FINTWL, EHPHIET knife ZBWDICHIET S WO 7 7 v a id, EEL WO 5%
R HNE [ZLEDN] PEOFRICHY | HDOFIZEL > TS HICHL fafRikE~ &

SKICHFEBEE S TV Z e &, BIICAIRAT 20 Th 5, Knife 28y v A &
Yy ZIZmNoT, 7737 =322 ANDOLEBEEHET HOP S IZHKZ T “Can no
prayers pierce thee?” (4.1.125) LRIV T 2725, v A v v ZZHIEIZ “No” (4.1.126) &K
BT D, ZOWNREZNPD B LNRE I, BICLOIBRFERST == LW 5 HiTH
BN T, o T2 813 TR BITENRBEAMEZR D ITEE IR W CERAEALO
VHIWT, O LEbHEEE, BT LIFTERVEAALTND, L LTH
— v N OHPE S WVIETE R, 1L “There is no power in the tongue of man / To alter

me” (4.1.236-37) &= 9., ZiLEA— v D “There is no power in Venice / Can alter a decree

B ooy = A 7 2 T7HEMIC S “The tongues of mocking wenches are as keen / As is the
razor’s edge invisible” (LLL. 5.2.256-57) <° “These words are razors to my wounded heart”
(Tit. 1.1.311) 72 &, Z LT OHA S % sword R°razor 72 &, AP TRIT =7 L AKERE
RILUIHEICHA LN D,
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established” (4.1.213-14) W) BRFEZEWRZ 7LD T, R—vxYDEH L ZAD [HlE
S35 (“decree established”) & THZ3 1 (“me”) & ZXPEICIFRTWD, T72b0B
X TES) bLIE TEOZ LIE) B, ERERFEOHBAE TS, b LIE—H L
TWHERELTEY, 2wz TA] (man) O Z ERICIFEEHBFOZ LIXFEEZ D
TERNEVIFEFRICE>TNDLDTH D, LN LIDEE, Yy Auy 7 THS O
DIEMETI2 2T Z 2D Z &2 %, 7005 “the tongue of man” (ZiXE D S iF72 0
25, “the tongue of Portia” 1%, K VREOEmWEIEFERAZERL, o [Z &3] & knife
OESEHAFICIT DN EHETHDOTH D,

Tz = ADEEIL, Yy A vy O knife E—KILENTHEOZ LIXOTID L LI SAD
SNTWEDR, 22T —ICBE LR =y 038G L. 2O BHRBHER L,
® knife [ ZHAELEBITEZOPIZRKSTLEI, ZOR—T v DI LITOBBINND 5V
BEINTA 72 001%, Mo B EBIHE L T L b 2B AN EZ 0, A— xid, TH T,
[ZN ] WERE N ERo TR, AR THEEfS) (v Ay x 7 b)) kT
L VEY FOLEN] THDLIN, ZHAICKHLTY = =% IRALER - HIELRRD
HEZ IR NFES AN VIR LD | [ 72 BT B 20 TR EE R S # T Th Y T
WiE (KA Yy TR W) THDH, B ZoBREMATHS V2= RXITBWT, %
BHMADEANTH DN — v IAERNCRERFE ME ] LTIRAD I ENTE D,
Lb il nBdEs L, BEOttF L LRI EEELots2 BHL Ric#hy BiF 5
EWVORIT, FS V2 —OEREG A LBESTL hE] TObODETHY, £
WEHAWLDOTH D LR, FREMAMEEEZEBICEL L, ALE2ERESED L
DTHotz, ' Fifikn bk WAMEREZ, LKOFEMOOEOTHLELAT

188 RisstE EEOE L EBEDT A o=—] [V oAl 7 AT 225 ADEHIC] 4
=, JRIR A, TR fW. RUED - HESEAEAL, 2000 : 96-97.

B 25 =T A=V RIS AR R TS ] (LR 4 BT
RS, 1999) 101-2.
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47 (Medea) FIPTEE Bt it Z &b TE 5, 10 AF 4 7B S LML Vo
TSR T H2MEZMN.SETWLO LR L DI, BEN TR Z2MEE R —

EVD ~EDONEDFITFEDIAENTIEY | WHOELANT, BLOBERANDER, &
DUWVIFHRERR T O IFTEHE L7z T R AERZRAIV L TWD, ZoXo5Ic%
I HRRT S LD £ DT, R—v ¥y O NWEROARE L THEME] BEBATHD, —J
D¥x Ay 7 bEl, Vo= AR TR0 M) 3 (=107 EResh
DALY NTHLN, WOMBVEIHIZNRITOHGIZL EELbDThHoT, fiE T ¥
A0y 7 DBBIHIT D 2 ENTE 200F, B-NZR A 2R -y OAR7E
STeDTH D, TOR—V Y NY == ZADEEITTRET D MhEME] OOLDIE, ik
O TZEF 2&S ), BT T2 &1F) ORMREREZMEIEAT L HTHY, Th xR
x Ay OMEEE SN knife D EEST-ERIRTE L0 TH D,

K=y & TZEFomE] OF—<id, FEROTEY — FIbHbIL TV D, ik
NIRRT, KRBT DITEVWEZNLTD, TORARIT 2 NHORIEETHLT 7 3
(Aragon) 23 FEL KBTI N TV D,

| am enjoined by oath to observe three things:
First, never to unfold to anyone

Which casket *twas | chose. Next, if | fail

Of the right casket, never in my life

To woo a maid in way of marriage.

Lastly, if I do fail in fortune of my choice,

190 757 ¢ 2 (Ovid) @ Metamorphoses (283532 Eio, A 7 Y U ICHIBHESRIZ AT %
Wt T D LIRIRFIC, B a2 > CTHRERBITZERNLIBL T H D, AT 4T LAR—
¥ OBEVEIZ O W TIIR DO LA S LT,

John W. Veiz, “Portia and the Ovidian Grotesque,” The Merchant of Venice: New Critical Essays,
eds. John W. Mahon and Ellen Macleod Mahon (New York: Routledge, 2002): 179-86.
HIkT (Boo~r 207 A 0=— [V =2 7 AT 225 ANDTDIT] AR,
IR TR, FEIRAET M. mUHER o HESUEARAE. 2000 : 84-89; 93-94.
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Immediately to leave you and be gone. (2.9.9-15)

ZOENZ R > THEBODORBENEDNLLZDIF, 6D 35D 2L 1F] ThD, £7,
FEOQOMEZMET S T2 L3, WICKMEIZKRET S T2L1F) THD, A—vidl
AN HOHE#E £ 2 » 22 F (Morocco) (Zxf LT “if you choose wrong / Never to speak to lady
afterward / In way of marriage” (2.1.40-42) & SV, BN L > THENRED 12 21X 2K
BIZRD ZEZETHL TS, £ LTHREN, R—TYIZ@EINTD T281F) THD,
FENCKR LT 7 I 03, ZOEANS “if you fail, without more speech, my lord, / You
must be gone from hence immediately” (2.9.7-8) L S/ L 212, T MIBITDHED
“speech” MO 5, 72 LTHBOOKMOFER, TrnyaEeT7 7 A ITEIICHED

ZEE AEbATLEY, WMF L D TFEIINNEE T TRAIEHLELDTH
2o

ZLTHRBOIZHKI LAy —=FbE, [Z281E) 28N KRIEETH D, #
IEFRICER LT, $h0BICIRZ b A v — “Who chooseth me must give and hazard
all he hath” (2.7.16) D EBY oLt L HICANAGZEE] L, [H6E% 5 GRE BH
T oThHD, FLTHBROCOREICEIT 2R E Uiz 2 NOIFIZ, TEF282 7
AR E T D 2 LIFEN IS L > TRESICI LI S5, 9 FA— %13 “How all
the other passions fleet to air” (3.2.108) & . T X TCORIE ARSI “love” (3.2.111) &£ 72 %
R ZFED . Ny —=FIMFBREZT HBEEICRTO A, 2 NIT LT TRIAL
ENRVEBELTEEROBRMEAFEVE IO THLH, Ny P —=FILE I HIFASO T
TebD), TROLMOFENOIWMYH LR =T vy ORfal  BMIZ Lzl bhizZ L1
DEREZEEV, A= v 12813 ThoTEANEH SN D Z &2,

So, thrice-fair lady, stand I even so,

191 Barber 175; L. C. /S—/ 38— ERJUUNF - BRGFIEER [2 = A 7 A T DW= E—H
%%ﬁkﬁ%%@%&@%%ﬂ@ﬁ@hlwwzm.
192 Barber 176; E IR - Bl 291.
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As doubtful whether what | see be true

Until confirmed, signed, ratified by you. (3.2.146-48)
< R— v DFE{TIZ, L. C. 23— 3— (L. C. Barber) Oz 272518, %< OFF
FICEAT ORI R AE SRR G HRFHARANTL250THY, BLEIZDNTO
NI RIAZBLT, HOWLFHEEFTEOFLINDIAY, BLEDLELZLDOTE 2
REFZEOWUEAY~LBo TN DTHD, P A=V X ZZOFHTOHR T, /N—s3—
DT DHBEOA D =X LDRHREIN DR E ANy b —=F IR E 5, LD
“Myself and what is mine to you and yours / Is now converted” (3.2.166-67) &5 Z L1313, 1%
B LWL DAY DOFIZE ST L WO 12T TIERL ., LB S & —K
THEVWIBLELEE LKL TOELEHE T WD, ZORLAYBHELZOFAS, 2
HOLWHLFEE NV ARESH, fEShie 18] Tobod AT ke LT, fEfm
NyHP—=FICFEIND, TOREITKRDLIIZEF D,

Madam, you have bereft me of all words.

Only my blood speaks to you in my veins,

And there is such confusion in my powers

As after some oration fairly spoke

By a beloved prince there doth appear

Among the buzzing pleased multitude,

Where every something being blent together

Turns to a wild of nothing save of joy,

Expressed and not expressed. But when this ring

Parts from this finger, then parts life from hence.

O, then be bold to say Bassanio’s dead. (3.2.175-85)

193 Barber 177.
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ZOBHETAYy Y —=FBHENEITNLHL I, ZTTHERIZTZ T 2EELTND
bHHAMD 2 NOKREEHE LiE-> THRIZ1LATICES BB TR =Y v ~DEEZH S T
DD T, TAUIEDOBEMIZRGET 5 Z EIXORETIEH W, 29 TER, 22Tz
i) EiE. AF TR T8 OZEEEL TS, HOFHTIX, LlAR—T %
W LT, HOPLFEREMAL TS 18] LW OBLE~EREMT DLV DI
FERUCEMZWU->TEY ., 420 “blood” OAHNPHERITIFTEH.  “every something” 23R
& ST “awild of nothing save of joy” £V 9 TEQY] ZOHLDIZFER L TV DOTH
Do PlTZ 2 CHRBEINARSHERBZERL CVDIOTH L, HICExIE, 0E20 &
DEWH 255D ImE AR (2 S ivzie, b L <IEBER R OMmE 5 2 & 1358
RIS NIRRT, O & DOMUL ST BUE F I ITBIE N RHATREIC R > T2DTH D,
ZDOEIIT, Ny —=FFEMENRFORNICBIT S 283 2kolc, LT, %
DRAESNTAR = ¥ ~ORYIH0RE L0 S BT, IR TH O S B fERwm & V) D
HRWNRE 23T D TH D,
BESEICBWNCbERL, A—vxD [Z&1F) 28 Widv v A vy ZIZmnos T
HInTnWa, EEICALTF—L L TEE LA —T v, “Which is the merchant here,
and which the Jew?” (4.1.169) &RV T 5, V== AZBNTIX I D 2 ADONIGILHBT
LN, TNEHERBLRBTEWVIMEREIZL ST, K= v DU = =2 DFEHDIMUN 5
RoTETe MF) WO SEEPAMEIC/L D, TLTHR—V vy OFEROMERIT, v v A
2y Z7DFERTLHT L h=F0D TH1KR K] (“apoundof flesh”) L5 Z &Rkt LT
bITHIL, TORR. TW1RY N OFRIIFES L, BIENRKRITHOTERT 2 2 &1
Y SHIEDFEFEDO NS A bEDOED, BV D L, R—vyidfEo 2T &
—EL Tz knife 2, ZOFNLENVIRS>TLEI D TH D,

A= v D [#EIE] ITHONTOEHIL, HEOEFRZ] ICHRIN-Y 2= 2ADEEICE
W, O TREREX2FFD, R—T v L, ZEL 13D 13%] (compulsion) 72 < |
ERZ5EE] S5 (strained) HOTH R, ZNDRUEINHRNE, HORELEZDL
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@, “an attribute to God himself” (4.1.190) TH D L E, TN I v A 2 v ZIZx L
THEEICL > THEOERELOLLIT L L IITKRD D, ZORIEHEITBEN R — v
DOEEIE, v A vy 7RG RE TORE S TIERET HER LD Z LT LS
Tl O REOTH IR L LTO#<, a2 — - 22— b (Hugh Short) 2356595 & 9
Sy EEICE D A2 OBILFIE, BB, MEICL > THLOEEZER L LD £T5
ZETHY . BT v i3 5O LR OEEITAMIN SRV AL TEZOTH S, ™ i
DT, WL DORERREBITI S v A vy 7L o T—JImMnciEMf I, K RIXBLFEM
BRAR S VB s, LrL, ZOR—T v OBLFEIERE L. 128 Z2RkH5 2
IR, XA a7 OBENRIBICRE L ERICHESE NS Z EICE ST, #A
O REX] OZ L FENRL0MEEE S, TR OMERERICERSND, SHITR
— VXY DPRETDEMEO 3MEOSR L VD BRI 2D T283E) b £72. 1D “An
oath, an oath! | have an oath in heaven™ (4.1.223) & H b OENIHT CTRmEMIZHEHR IS,
ZDEOIT, R=v v LOMBEOHR TN THEE] 2EHET 0N, o HEDIESRK]
~OFRIZEV B SEDN, SHITHLIZ L > TEDIEMRIRLAZE ST O Z &
T, IFFELEBY D THLIRY N USAOH LWL BRI A BESELNLEDTH D,
AIRFRFIS D 2 LT 2R L, SRR ool S BEL ., DER) 723 MEE.L)
IR b S E DM T H o7, L LAans, HEFHTZORBEOmBRICKfT< Z &
F7e\0, ERE, A FOE T = ADEENOHE S, TR OZ &iXs, EFEDL. £L
THD knife &, ¥ AR Y ZICL o TEBICEREINTND Z LIZREEZAW TNV
Motz £ L THOMPR D THE] X, 2 LI B O AT knife D HIZER S 4L,
T REFDHESLADPS TN DTH D,

LnLyyAay 7 NAZEEVEA D & knife 2T 72B, A— v TREC 02

1“ymu%.Va~bmé%K\&ﬁ@ﬂ%@ HEIX, vy A oy 7T TR, FY
A NEEEBELMAL, BEIEEZLEHBETND,
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XD knife &, BLEIHIN LA S S, RERRAZ B 28R L)L ET
—RUIBE LT b0 TH D,

Tarry a little. There is something else.

This bond doth give thee here no jot of blood.

The words expressly are ‘a pound of flesh’.

Take then thy bond. Take thou thy pound of flesh.

But in the cutting it, if thou dost shed

One drop of Christian blood, thy lands and goods

Are by the laws of Venice confiscate

Unto the state of Venice. (4.1.300-7)
ZZTITRLIARY R E, ZZICAMSO—TEOMT GF SRV E ORI D &7
D, IHIER—=V Y IIBOHN 1A K25 “the estimation of a hair” (4.1.326) DI 58
HHENRNWEETS MR F] EWI AT ELMRRD IR RERLIDTHD, OF
D, A= xIX THLIARSF] EW0WH ZEIFOBWAMAEL, LV &EECHEI LR
TTCHERLZOTHS, V—r - PF/F (Rene Girard) (X, R— vy 23] L
IRIT, ¥ YA vy ZOEHENDLE -T2 L v Ay ZIZRABHNRERZEN &6
WCR= Y IZEOONENE v A1y 7 OR (flesh) OFITEERSELS ZE LA, HLH
O TR 1R R) ZBONTREESH, P VIV ROFHOL )R-V Y OEH%
RS, ETERBRNH O LT 201, D TRAREY, EARZRBERICILD & Z AR KE W
PARDOFERIZ TN LR R OZ LIFORTEHZSED LWV ) RTHIBRRW, DF D,
YA ay ZIEAERKR LSV T TRHLARY R Z2U0EAD L LR, A=Yy idZo
ZLITIDER L WIKRR R IED BIERIRRY 2R oe~ L Hsa L, T OBLE) 2R ITTTO TH
1R FJAZmT T & o knife ZH] LiAZr, DWZFIZANTZDOTH D, 7L, LD

1% Rene Girard, “To Entrap the Wisest.” William Shakespeare 5 “The Merchant of Venice,” ed.
Harold Bloom (Chelsea House, 1986) 100-1.
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ARERITIE Y AR IR T TR w7 A —REE] THHEVI B bH D,
BIHEFICBIT 2 EFETIE, Hhko TZ&E) PO T2 L1F) Il TRb o T, EED
Y CIEBIR 2 BN 2R LD 2D ThH Y, BIFEMFROEMIR & Ol = 2 TIIRE
272 B 7RV,

R—= Y OHPFD Z LIXIZX LT, v A 12y 7L “Is that the law?” (4.1.309) & [ & K
T NN EOYERSY & BN TH D & RG] SERML. 2 NEo
W & D iE - 5 SHEOER., AFOBBERZNCE > TRIBESNDT2ARD A=K A
IZHEVICHRVEEZ B O, FFBFENZRZ L) oo L8 L. BoAHFOE LI
BEMZ oMb Lobnllzbes), ¥ ZoFfMidbotbienin, U —VUF
(Salerio) 7% “Why, | am sure if he forfeit thou wilt not take his flesh” (3.1.43-44) -5 2 X 22,
YxA Yy 7O TRLIRY R OFRENEHRIZTH 5[50 TE, BES WA THS
NTWEEFRD, LY ARy I OBBEDILE OIEERI 72N 25T, D THLFE
KR L~V TEATLE D L LTWEDTh D, DY v A uy 7in TZTHNED] EFEL
TotiD CHAR B L B FAIRN D DIE, BHODOZ LiXE —ELTWeidd o k)
EWV D T EIEOEWRD, HOMMOFRE LB, IITERELENRWEEETRATL
FollEADEEXTHY, TWIKRS K] &) 2 EEBBIEN, AR MTEE % i
L7, FEBENRRTETEEL TCLESTLIE~DYKTHDH, D knife [THEDRK
TICBWTIEZNLL ERWEEMEB E S, BB LEREZ AL L TWeh, HIiZE

(I, 4D knife [3&H < £ TRAFRRIRRITTIZHFE ST knife THY . TR TIEAR—T ¥ D
TR % EREICFEATT D 2 EIXARATRES 572D TH 5, Ml I B HL I TG 72k ot
FTEO LI EE 72 D IEF., £721% “justice more than thou desir’st” (4.1.312) %52 %,

B2z D%, v Ay 7O STENHED Z L) & — IR L7-BtRZMRE L.

196 g 71,
197 Barber 184: F IR - Bl 305.
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e HEE] 2RI EDOITHFEEE SN knife 13, ZENRERTHEOFFND
BV LTLE S, “Thou shalt have nothing but the forfeiture / To be so taken at thy peril, Jew”
(4.1.338-39) &) Z EHIRIZREIND L H I Vv A 1 w7 O knife 134 0 & O T SEEN,
FSIENLELU BIZH LSRN T LI, TOEBRIEILT & h=F DRz vk LT,
VXA Ry JHFICETELLEOTHD, Thwx, WITHZOZ LTzEx, BHEE
DOREFCIF R BEE VWO MRBFHRTRHLELD L, BoHEM LT [3IE) ol
EXITAN, SHICT Y h=AN [FEE 2525/ MO0 ESL LTROIELEBYD, =
EXBIENDF VA NBRENLBORT DI &R D, ZOXIIZ, %A ryZ7DT MY
22— ThD RN knife] ZERTHILICLST, ¥ ARy 7 EVnNITAT
TATADPREISN TP DTH D,
41 BTOY v A 1y 7O knife DEFIEKIT, TORD Ny F—=A LT T VT —
J DO EFINER L HOEUEE Lo TWD, FHO%, 777 — /1%, HiRi
FAFICELTLES LI LZ2HD LI, BT TROL DI
About a hoop of gold, a paltry ring
That she did give me, whose posy was
For all the world like cutlers’ poetry
Upon a knife—‘Love me, and leave me not.” (5.1.146-49)
BUBRERWNZ & 1T, fRIEZ D “paltry ring” (ZHNE728 & NWED knife ICAATZFRE &0
FIZHTED, knife LRIC<FEIwS £7- (2213 PAEBUELAE D L LTHRIZIIOD B
TWeZ &b D, KICbIR~TZ L 9IS, WO OfmIIHEN R LT TIRATE
RWEEDORIE, 18] ° TET] LWIOBETOLODMMBTHY, TAPRITITD %
NTWLZ e, oo TRYLDBEOE N ZAERZELIZLOTHD, LirL, 2y
—IZHTLR—T v &, FEREICHT L2 vy HICERENOFER A KO TR, f5
W3 o0 ZOBENOZ LX) ERFFC, 50NV —6~0 TEHOKHD Z &
) 2B 2528 LD, bbAHA, BHENRRITICBN T, £ 5 & FRFAIICHK
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SNSHEDHZEIEIAFRETH LD, oI VT —00FRD T2 &01X] OREMEZE
FIZLTMBIT2ZETMLSE LS &35, L LIUE L TREMEZ BRSNS
I, DPWZIEHEwREFELTLE>DTH D,

ALEY MIUFB LR, A=y %37 7 07—/ ORI 20T, fifme [ZEn
DZEFE] ITHONT, KOXHITE D,

You [Graziano] were to blame, | must be plain with you,
To part so slightly with your wife’s first gift,
A thing stuck on with oaths upon your finger,
And so riveted with faith unto your flesh. (5.1.165-68)
P H <, /I Mo Z LX) (foaths”) L HZidd Hiv TV ETwIE, TRIK] (“flesh”) 12

MEHH (“faith”) ELWIHIEETHO LN TWVDHID LRI THY, T2 THRimE FKED—IK
HERFEIN TS, TNEZ T T3y —=41F “Why, | were best to cut my left hand off /
And swear I lost the ring defending it” (5.1.176-77) & ORI A Z X B & & O UK % Eilk
LTW5b, ZIZTHRELE, BEHORTICBWTHEDOA (flesh) 280 E-7-DTHsb, &
O HEHm 2 5 I HL> 72 FF D “when this ring / Parts from this finger, then parts life from hence. /
O, then be bold to say Bassanio’s dead” (3.2.183-85) L WO HHDE D Z LIXELY | &
i & A% D & & BRI D T 28IV IR->72DTH D, TOEWRT, HAHDL
? “soul” (5.1.246) IZ/F T BV Z L1E) ZH72ic L, R—r v o HOFEImA =T 5
D2 EiE, MOMKSINTZHEOBIERTHDL EEABND,

o DfFEMOERL v A 1y 7O knife DR LT, HHD [Z LX) OEREHS
IELTW DT TlEe, REMRRTICEBWTES O ) OEEE b ELT5 L0
IRIZBWTHELTWD, YAy ZOFENLT MY Ea— k& LTO knife 23D
NIWE, T72bbfio [Z L1328 NE) Lo~k xkofzke, k) & TRE3C) HEA
FOZLITETHLN, HIZHNEMITHD D, AR L7 “l pardon thee thy life” (4.1.364)
EWVORIEOH LHITH LTS, vy A ay 73RO & IS,
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Nay, take my life and all, pardon not that.

You take my house when you do take the prop

That doth sustain my house; you take my life

When you do take the means whereby | live. (4.1.369-72)
BT 2T T3] THE] 1% T LFESnTWD, R—2 % ORI, FDIEHED
MOFHEM TH 2 H K Z ) M-T2DTH D, TLTT v =AM RE LB LT
R—3 % M “Art thou contented, Jew? What dost thou say?” (4.1.388) &L iRZ % 5 724 & %
138 < “Tam content” (4.1.389) & et D, A ZDZ &IFXEEITHE L TR72D )
EHip, TOEBITENTIERL . ZHNRMRNARETH LN, ™ Dl L bk
BRIEIZZ 0 Z LT EITEHHR B RO D &V ) SIFED SRV, ZOIGFEOBRHE, T4
M7z knifel (2K D ICHWERMEZ AT, AR ¥ A 1y 7 OEMET, ERICEOR
ik b, TOROVIT TFEE] 22 Az, Wbld knife ZFf7zaWigirz/s To vy
AT EWSTATUT AT ABEBESNTZOTH S,

ZORDBNANy P —=F LD R L ITKREERDL, EEFH50H, 6 DOHEmICE

AL SN MNEARFREZ: 28X X, A=y vy bOELAETCEBIRTAT T 4T
AN Ko T WENRRITTN OIS I, BHICHNAREL R DD ThH D, VAT LR -
T F /7 A (Leonard Tennenhouse) 23ik~_7=L BV, ZZ Ty =A 7 AT HAIDHL
T2 DI BHEEO ANH—VLE Y MIBWTILLZ TH Y RO RXBOMHE R b,
V= Aldho TUREL WD v —T L WITHE RN 2 8 T T e tE—03 8l T

8 2y 7 DINEDZ LIFICHELT, EEACORFTLEEHETIE., v r Ay
T DILDIENS DISHE TR BBER B2 EO TR LD TH L LR LT
Wb, UK LTy g — ME, ZHUTBRE72AMMEEEN S DR TH > T, KD
XU R NEESHMEBSEREICZBNT, Yy ey 27 2HA060F VA MNEOTI 2 =T
SNWZHZANNDZEIET v b= DR LT KOEETHY, VYA a7 BHHE
DA R L T2 & W ) IR Z . T T % (Short 202-11),
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DTIHRTED L) RMELE >0 ThD, ™ Z LT, HEAOLPHBOREZLICFETH
ild, HEMRBER TIIERICE —ORm THh-o Th, REMREROUWENINZ HiT
WHEZEZBND, TNTHHEOGITZOH L Fidfb SN fEime 2A TZITRY . £h
EHIZHYV R ONTZHEKEZRE LIZOTHD, EIAB—FHDOrry Ay X, TOHK
5 knife EWVWOH T MU Ea— hEREALEEEFMEINDS, HENBET LK, 2Tk
EOEND DIRYGTH D & HITEIMHA NG ORBEOBETHLHDLOIEN, #ITKRO L 51T

76

fll

| pray you give me leave to go from hence.

| am not well. Send the deed after me,

And I will sign it. (4.1.391-3)
D “lamnotwell” &5 —F ik, R HBEINTHTRT AT T 47 4 58RI
ZF AL, REEEERL TS, £ L TREIZKA T YA vy 71d EREK
R LICEFIRGT 5, TRTBMROY vy A vy 70 28213 DOOMBETLHD |

Z AP 212 The Merchant of Venice I —5XUCEBIRIFE R~ LMD TV DTH D,

199 |_eonard Tennenhouse, Power on Display: The Politics of Shakespeare s Genres (New York:
Menthuen, 1986) 59.
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FUE oI RD “curtal-axe”—Curved Sword [ZHBF L SL A DFRFE—

VA7 AT OEBFIAs You Like It 15 335, X7 V7 VU v 7 (Frederick) 2> 5 [E4+
BZEzsSWEINTZeH U R (Rosalind) 1%, €4k — U 7 (Celia) &7 —F
(Arden) OF~ELMMND, ZORERHFY VR, L THLIHEZRIZBITLHERNOTDHT-
D, BOOLMOKREEZRE, DEX Yy =3I — K (Ganymede) (2T HIELZED D, &
DX ¥ =I—RFELTOMEOHIBEDH T, “curtal-axe” EWIHRIDLNE R IND,

ROSALIND. Were it not better,

Because that | am more than common tall,

That I did suit me all points like a man,

A gallant curtal-axe upon my thigh,

A boar-spear in my hand, and in my heart,

Lie there what hidden woman'’s fear there will.

We’ll have a swashing and a martial outside,

As many other mannish cowards have,

That do outface it with their semblances. (1.3.108-16)
Z O curtal-axe & 5 M3 cutlass & HIFIZILS Z RN, 20 HIEOER TIT, T B
TeMRIR CRE DN E L OFERATH D, LrLaen b, OED OFHFIOFERN LHERTE D
oI, v=A 7 AT RROFEETIEZ N D OFFITHEH LWFETH - 2/), Eid
DEBRVDEMICEFHE SN T EIETB AN, LA, 20 “axe” LWV IFERNL D
HAIZ KD | curtal-axe L1, HFO LD BRIKFOHNEFL, MGIZBWTTEAIND L O 72
7R ataR, & LTBREEfR S hTWwWiz e B2 6%, P EERyOHAE 915) 2

200 - o 25|21 coutelace, coutelas, curtal-ax, cutlass 73 & 572 5 72 A=Y » ZRFELE L TV
DN, AR I LI, BRSOl 2R C. curtal-axe & Ht— L CTHRELT 5,
21 OED (28T, curtal-axe DOfE B DI A 1579 47> 5 1580 4, cutlass 73 1594 4E T
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ExlE L7zBRW T & 72 D729, rapier R estoc 72 D [22< ) Z ENHLOERO N %
Fo@lL 3@, TORBOHD NG AR TR BITLEENDHD, LR -T
curtal-axe & i, & L<HIBED FMEZBE S E LR TH 72 &V D BIHEDRL Y 3L,
ZOBVETIIAIG 21T E BN A TR 5 curtal-axe & WO Rz, LMETHL WY
v RBERT D LW ) HnD, DS K Lz “curtal-axe” & “boar-spear” )9 oD
WAL T, 205 o BHMEICERZ S TTHRRENDGEDBZ 0, flziEy=Y
T b+ 72U — (Juliet Dusinberre) (X, IO OREFFIM LD B 200K
THLDTHDHEL, P £~ A )L« ~"Z T x=A (Michael Hattaway) 1%, %% Dilic
WO THHEF I, @ Thbb, ZhoolD THENARREBOERIX, aFY v
R OS2 B M 255092 L FIFIC, T 6 O TRk S R e O NIy 72 o 2
EIOVRFET DLWV OFMETH D, NI, v Y RAHH “Alas, what danger will it be to
us, / Maids as we are, to travel forth so far! / Beauty provoketh thieves sooner than gold”
(1.3.102-4) LD XL HIT, T—FT UV OJRZMN I ITHTz> T, Mt (“Maids”) Th 5
et b =V 7 LR KL LTOEERIIHONTHY . Hiklzbo [ELE]
(“Beauty”) 1% 41 (“gold”) £V & S HICHKIKZFIPE LorkaZenwZ L2 BEHL TS, 2
DR, MO BER OREOEEMBNIZ, vV Y > KOFHE % “a swashing and a
martial outside” (1.3.114) T/ 5 Z & Toh V. curtal-axe & boar-spear & |%, ZMER) e ARE %

ez 2 72O D BEMMEDOTL S TH D L ) FERICITEHIT 2, bHAHARBEERTL L

HHZENLLHEMEND, £ REV R« A2 % — (Edmund Spenser) @ The
Faerie Queene T, “curtaxe” LW IHFELZHF &L L TRHL TWOHINET LN TV D,
“With curtaxe vsed Diamond to smite, / And Triamond to handle speare and shield, / But speare
and curtaxe both vsed Priamond in field” (4.2.42) ZiVLFERD “-axe” NOHYVEZ -
D & B bHiLDH, Edmund Spenser, The Works of Edmund Spenser, eds. Edwin Greenlaw, et al.,
vols. 4 and 5 (1935; Baltimore: Johns Hopkins, 1961).

202 juliet Dusinberre, footnote to “boar-spear” (1.3.115), As You Like It, by Shakespeare, ed.
Dusinberre (London: Thomson Learning, 2006).

203 Michael Hattaway, footnote to 1.3.107-8, As You Like It, by Shakespeare, ed. Hattaway
(Cambridge: Cambridge UP, 2000).
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X BOT O OAE B EZERT 2720 4RO BEOHINOBOFEFETH -7,
%z 1X The Merchant of Venice TR — 3 v (X, BiED/NEEDOOE > L LT “dagger with the
braver grace” (MV. 3.4.65) IZE & L TW\W5, LA>L. curtal-axe [ZFMEAIIC HFEDOE X ITE
WTHEVERNA NI N2 X570, ZOB~DERKIET —T VOHRICABITHT- -
TourYP Y ROZMEMEZ T 2 LR EOES 2R L TS0 TH D,

AN, YEFOSCERE MR X | curtal-axe 21X LD ETHXEDO N E HOR] (ZhLh
f1% curved sword &KL D) DELFIZHFHDL L. TALITA Y =2 IR AR
[y, MEERI72 N 7e & EBBICBET T 5TV AR, ZOFRHEOMERITEE S &, &
FTLLBMTE RS EMETHLIHE LV, S HITLMED curved sword Z TR~ 53546 .
Z ORI LAWK T D ettt i+ 255 & 2566 2 b, curved sword @
RERERE TR ET2EORRZEN > THWLIDOTHD, ThTERErYY
RS E BV 2 3R 5 72 DIZE KT 2RI DAL curtal-axe Td 2 MR H - 72D H»
EVWORMEEZHERL TS E, B U Ko curtal-axe 28, VAN T 77—+ ~v—1a v
(Christopher Marlowe) OHEWT=7 7 OF#H X > /3L A > (Tamburlaine) @ “curtle-axe”
IZRE DN TN Z EITERBf, Wiz 5E, v U 2 RS curtal-axe &9 RlD4
CERTDEE, ZOBICNETLZ LU NLAL VDA A—=DICE o> T, ZOMER BN
EENRENDDTHD, ATk, Tamburlaine the Great LA D BIERIZ W T, curved
sword DOFEFIERO IR SN L LA VEBOEMZBV., o2yl Ko
curtal-axe DERDOFITHHA S D Z LA CHBRMEZ R L T

1. Curved Sword DE

ZDOH NV UL aY Yy RIZED curtal-axe DFESHIEROBER 21D 5 1T,
WHFED XI5 & 3 2 %iPH % curtal-axe DA IZFRER T, scimitar < falchion & vo 72, fifEd
curved sword I[ZHEF TV <, ENDHIE L HA A, ARIIME L ICHESCH B R D, miE
O scimitar &%, A > R, ~LT 7 MAaEoREICBWCER S, ~2 U —6 it
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(Henry V1) BRICA > 750 RICEBLIAENT A HD curved sword ThH Y, ** %HED
falchion &%, I —uv v N iIZBWTHHEG 15 itk e B F C—MAICHE A 47z curved
sword Tl 2, *® Lo L7add s HIMEAIEE O LR O T2 S OFER I I X3
INDHT &R, FEHNICIZERZEL L THRLOATHWD, ODEflazdsL, Yav
7=+ kv I} KA (Giovanni Tommaso Minadoi) . 77 T /"L + N—1T =)L
(Abraham Harvell) 3%3R @ The History of the Warres between the Turkes and the Persians @ %K
O FHEEMEDLZIE “Semita’ra, B. a Scimitarre, a long crooked Sword. A Faulchon.”®® &% ¥ |

scimitar % falchion ®BIFRE LTHEALTWAH, 2F 0, I—r v /N IZBW T TH -
TCEMO N ZFORNTT LT, Bl L2 ZE B RDBRHRRIBIR TH > To7zd, Lk
FEHH curved sword &\ ) HICK W TRIFZENICHW O TWDTH D, iz, FEEE
(CHRFOBIER 2 EICBIT D, TNENOEROGLSHEKRZ E L O THVIERT, L2
28T 7= curved sword DFLFHYEIRIC K E RMENE L D Z L1T7R 0 E WD G 5T
ST, LIZR-> T, iz OFFRITLIHAICHm LD Z LIFABERTIIRVIZD, ThbD

SEE A PACEEA L LT o curved sword IZHEA L Tam LT <,

2. Curved Sword DEcSHIRER
—fXEIZ, curved sword OFEIRITA Y = MR, SFE 0TV 77U I KER EIC
M SHIBRRIIC 2 — w0 w RE D HIERR LB IS S DMk 2 A8 S 5, 2T, vEvE
BICBWTHEBOIORNER TH -0 LT, W, FE, 77U i Ll T

fEH S 7R T, BB L2 N2 LT Z LITER LTz (K19, X 20),

204 = OFEICIZ. simitarie. semeterrie, cimiterre 72 & Bh7p 572 ALY U T RIFEIE L TV D
M. R CIX LA, B A ORI 2 BRV T scimitar & fE— L TERLT 5,

20> Oakeshott 152.

206 Gjovanni Tommaso Minadoi, The History of the Warres betweene the Turkes and the Persians,
trans. Abraham Hartwell (London, 1595) lii2".
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1€00

L - ARDVLGVAHID S LEGATYS REC WS BARBARI &

IN ANGLIAM |

ATATIS A2 .

IX] 19 Sword (kilij) (Turky: about 1560, [X] 20 Portrait of Abd el-Ouahed ben Messaoud ben Mohammed

the blade probably Syrian, about Anoun, ambassador to England from the King of Barbary
1500, Leeds Royal Armoury (Morocco), unknown artist (England: c¢. 1600)
Museum, Leeds) © Royal ©Shakespeare Institute, Stratford-upon-Avon (University
Armouries. of Birmingham).

WIFOBLEICET 2 NAEOEY TIL, curved sword D Z & BREFTICE k&N D, Bl 2IEH
TUA T UT AT 4 XA« X2 A (Calio Augustinus Curio) @ A Notable Historie of the
Saracens Ti¥. h/L=adHRiT “Turkes Falchions” " LIFZH TW5, BiHRD IF KA D
JEFRTIX, FEORBENEN T2 R&FAZMI L TRV | scimitar (I A Y RZ I 7
(Mesopotamia), = U &7 (Cilicia). -~/ 7 (Persia), XM O A7 LA DO—IRTHH K
JL— YR (Druse) DA% LILIZE R IN TS, 8 F- TR EEOEBEIZIBW TS,
curved sword (X REEEZ RT/MER S L TRIHES WA HIR A 6ND, = KT — K- F—
JV (Edward Hall) ®4E{XEE, The Vnion of the Two Noble and Illustrate Famelies of Lancastre &

Yorke &% % &, 1510 FED KR4 —3 H (Shrove Sunday) DBiERIZBNT, ~v U —

207 calio Augustinus Curio, A Notable Historie of the Saracens. As also of Turkes, [etc.] Wherunto
is Annexed a Compendious Chronycle of their Yeerely Exploytes, from Mahomets Time tyll 1575.
Drawen out of Augustine Curio and Sundry other Authors by T. Newton (London, 1575) Ff2".

2% Minadoi E4", L3", Pp4".
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gttt/ X (Essex) 1HEG~> U —-+/37F v — (Henry Bourchier) & 73 scimitar % &
DZEER N aA R RKIEZFHIZHE T TRIGT 20D LT O#HERE %,
...his grace with the Erle of Essex, came in appareled after Turkey fashio, in long robes of
Bawdkin, powdered with gold, hattes on their heddes of Crimosyn Ueluet, with greate
rolles of Gold, girded with two swordes called Cimiteries, hangyng by greate bawderikes
of gold.?®
We/NC, Vv % v b+F 4 1 (Janette Dillon) 23MEH4 5 L 212, 2 b0 REO A
Fa— X —flHEEICEZ OGN TV 2 OEOMI KL L =T 508 5 nidbinb
WV, 20 RIRRICAS U 8 IS OfCE S | BRI F L ARIREE N LR E TV e e
DINTEN TR, L L, BiEM R a5itsk (Revels Accounts) &4 % & 1555
FEOBREKICH FVa Ao falchion kSN TSR Y, 2 Z LI EIERRE TH
curved sword & Rt N EIFEEBEICEEST T O TWD 2 ENRbnd, Lied-T, D
< L HEBIMELR MR OF T, curved sword 1% Mo A2 R THRESFOOESE L
THEREL TRV, ~> U —8 I EIC FIF 7= scimitar & 72, M8 bl a2 - T 5 L
IR S E DL BT 2T D TH D,

INRBISZIZ BT H FEBRIZ, curved sword (X BEFHR DA A — T B4R T 25 72D IZF]
ATk, h~A %> F (Thomas Kyd) @ The Spanish Tragedy (23T, #tLD
THUEONDEIFEIOMWRIZHZY ., B o =< (Hieronimo) X/ /L% — (Balthazar)
WZxt LT, hvadA)LH L (Sultan) TH D Y U~ (Soliman) DKL LT “a

Turkish cappe, / A black mustacio, and a Fauchion” (4.1.143-44)*? Z4&fl4 % = L 2Bk L T

299 Edward Hall, The Vnion of the Two Noble and Illustrate Famelies of Lancastre & Yorke (1548)
AAab’.

210 janette Dillon, Performance and Spectacle in Hall 5 Chronicle (London: Society for Theatre
Research, 2002) 183.

211 Albert Feuillerat, ed, Documents Relating to the Revels at Court in the Time of King Edward VI
and Queen Mary: The Loseley Manuscripts (Vaduz: Kraus Reprint, 1963) 181, 182.

2 h= 2« Xy RALOFHITTRTROT F 2 MK 5,
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W5, bHAA falchion X, FEERIZIE I —1 v/ HKD curved sword T 5725, b/L =g
RLAWNT LI, 2Bl LEAPRENEHEZBELET b L LTRAShTWEZ &
DIRBEINDS, o= A 27 AT @ Titus Andronicus @ 5 —7 (Moor) A= 7 1
(Aaron) <> The Merchant of Venice ™ = »» =+ (Morocco) D% % scimitar 13, 1% 5 D H
EHIME Z2RZB T 5/ MEEOOEHSTH S (Tit. 4.2.90; MV 2.1.24), 2® [, v~—nr oD
SN A L END) NIORFEREE LB ORMNER LR TH D Z L3, HHEHE
B TIE R, BICMLEDEOIZ, v—m i3 Z oAby Azt izo a
Vxy hMOIEREZEE L HT “curtle-axe” &\ ) FEEREMANCEROH L0 LS 25,

L L7226 AsHEAIIZ curved sword & BEAT T S T & 7o iBRY 20 FipH 1L, AU =
FRJHER 2 & EE 697 i R il -5 2 OAREE AR & o 7o R b M AT
W2, BlazF 5 L. Loves Lobours Lost Tliifftr —~ gy —9 — (Caesar) i
falchion & #L{CH#i5 =4 (LLL. 5.2.603), ~—u 7 @ Dido, Queen of Carthage TiZ7 % VU —
X (Achilles) @B F+*4 71 L% 2 (Neoptolemus) % “faulchions poynt” (2.1.229) #* T,
S>TF U7 LA (Priamus) % ET 5, 72 AT =—H (Medusa) iIR{G THZ/IE L XY
VX MEEDOEME L 7 A (Perseus) R0, 7wV 2 (Amazon) 7 BT L7 2 A (Artemis)
72 EOMEE LR 72 E3, curved sword & BEEATIT HALD Z L AL, 16 RO EIE,
FRIZEB O T E 7z “alla romanna” &\ 9 ZAEE O d A R BEE R 2 A L 0T
LUl SE AR 23 i & 7= curved sword 23 S TR 0 . # curved sword (3 i o —

The Works of Thomas Kyd, ed. Frederick S. Boas (Oxford: Clarendon, 1955).

2B F+u (Othello) iTL—7 A& LTIEBISMIIC “asword of Spain” (Oth. 5.2.260) & &4
5o kg AL D F) A 2 T2 rapier X, EOEBE IR T 7 v a7V S EIRH
9% (Jonathan Bate and Dora Thornton, Shakespeare: Staging the World (London: British
Museum P, 2012) 172), RIBFICHE N Y = = R I ZEB W TE TIE R, Z0—8B L LTOAT

YRRl e ko T D,

M v —m RN LOBIAIZRETROT F A MIKHILT 5,
Christopher Marlowe, The Complete Works of Christopher Marlowe, ed. Fredson Bowers, 2™
ed., 2 vols. (Cambridge: Cambridge UP, 1981).

21> Christian Beaufort-Spontin and Matthias Pfaffenbichler, Meisterwerke der Hofjagd-und
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< BB OFREZ R T LV I BEBIEIREEZEZO PRI — vy SHR DO ThoTZ E3b
ARV

FT T VEEROFAR L YRR S V72 il & 2 el d 5 &, EOEENERIND
BRICKR RS N2 Z E DAL NTR D, Blé LT, A7 45 4 7 A (Ovid) @ Metamorphoses
DT —H—« I—)LF (7 (Arthur Golding) |2 X 2FEFRR (1567 FEHIR) (2B D, 2
NV ADROHMEZ LV H T D, VAT 4 VADFEART, ~bt T ZADR) “ensis”
(5:77) 21 LERBLENLEI N H D, 2D “ensis” &9 FEILT T L EET—IRIIICHI &2 Bk
THETHY, ROFHEEEETLETIE RN, T—/T 4 71X “ensis” % “Perseus
fauchon”®’ LBER L CTHY . ZORBUCB W TRIOER LR AN L T3, HEMIC
JFARZ LSHRD L, BT ZDRNL “ensis” OMIZE ., D X 5 RIIRORIZFET
“harpen” (5.69) LW HFETHRINTEYD, T—IT 4V ZIXIZORBICER I N HADE
fPE 2 BRI IRV A TE E B 2 bvd, L L b2 OFIREFT 245 & “harpen”
L) EEIE “Harpe”™® LHEFRENTWEDOTH D, I—/LF 4 7% “ensis” 12OV T
FREMRIUCE LI b Wb B9, “harpen” TIE 7 7 ViEEH 2T OEEHEMHL, L
bEDHLTFERLTFRILELTWND, ZOZ N, T—NAT 4 U TILTOFEE~LE
U ADRNERTEALT E LT L T2 & W) aTREMEL TTL 5,0 F 0 B2 “ensis”
% “Perseus fauchon” & FHFR L7=Di%. “harpen” & W IHFEOEETHEM LI-IRE2EE
ATCHOZELEFED LI, HHEREVWOIKERPOOEBIZEDZ LD EEZZ HND,

Pl oOFT 1614 F RO T —H— - Z— (Arthur Gorge) (2 X 5V X A (Lucan) @

Rustkammer (Vienna: Kunsthistorisches Museum Wien, 2005) 124. 2413~ ¢+ — > (Vienna)
DO EE (New Imperial Palace) (Z# % “Korallensdbel (Kordelatsch)” 72 EiZA B 5,

28 v 4 F 4 7 20 Metamorphoses JE A S D5 IZT X TKRDT F A MRS 5,
Ovidius, Metamorphoses, trans. Frank Justus Miller, vol. 1 (London: William Heinemann,
1946).

21 Ovic)i, The. xv. Bookes of P. Ouidius Naso, entytuled Metamorphosis, trans. Arthur Golding
(1567) J1".

218 Ovid, trans. Golding J1".
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Pharsalia ®#EFRIZEH BB, FLTO “harpen” (9:676)%° &9 ZEI% “fauchion Harpe??
EFRRENTWA, ZOITERTHRLIEY “Harpen” 1T KT EpHATERZ S, ULt D
ADRNERTEELFTD L D RPN > TWD, 72 “fauchion” LRI TNDH7E0T
TlE7e < | fliFMT “Perseus with harpe, the fauchion of Mercury, cuts off Medusas head”?* &
WMz 6N TS Z Ennb, £ falchion D—fEieL L THEINTWD Z bbb,
Z DX 91T curved sword DA A —E, MR R A RIS LEREOVDLESOTHY |
YIF O A A HE R A~ O BLER & DA L HREO D JBIRDAITH - 7=,

F 72 curved sword (T HRD TV F LR LHEMTONDZ L b H LN, ZOEEITE
BDOZEN) LV LABEOR LRI ZDOBIROAPFEOND Z LN EL £2T A Y
AREOBIMADA A=V LEHRALNLGEHZ ., RO AL DG T 5 HT
U Ry ADA A—DICKE B LEDIE, a2 R T4 (JohnWhite) DF A U %Kk
B, — %+ %151 F (North Carolina) o +<CH A A\ 7= —HOKEHE T - 7=, 2
RUA NOKEREZBEEG LZEIL, F~A U4 kb (Thomas Hariot) ®OIEFR THEAT
X 172 A Brief and True Report of the New Found Land of Virginia & RIS T\ 5, =
NoIE7 72 RIVOREIET 4 K—/L« K+« 71— (Theodorede Bry) {2k 2bH DT, £
(ZIERIR Y O curved sword Z 20 FIF /2o e s FART U N ADBLDENRIH5
nn (M21), FRERESTH, 5O HRIIE “a cimeterre or turkie soorde””” &

721% “a croket soorde”®® ThH A LFHHI X THY . curved sword & 5 DA A — T A HifE

219 1 ucan, Lucan: With an English Translation by J. D. Duff: The Civil War (1928, Cambridge:
Harvard UP, 1957).

220 | ycan, Lvcans Pharsalia: Containing the Civill Warres between Cesar and Pompe, trans. Sir
Arthur Gorges (1614) Mm2". [6] U “harpen” (9.662, 663) &\ 9 FElX, “glaine” (Mm2") & &H
RENTWDNR, ZE “glaive” EWIHFEDALEW EHERI S D,

221 | ycan, trans. Gorges Mm2".

222 JRU A RE 1585417 2 — 2 (Roanoke) ™ 77— =7 (Virginia) (THE %R A7z
FHEAFO—BTHY | BEIOWEROBEHI N KEEFET, I3 — v THKRED X
DT EARIT LT,

222 Thomas Hariot, trans., A Briefe and True Report of the New Found Land of Virginia (1590) E1".

224 Hariot E4".
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[X] 21 “The portraitures and paintings of the ancient Britaines,” woodcut from John Speed, The
History of Great Britaine (1611) Rr2".

ZZTHRESIFIMMOBEFRLWEBbid 57V 7 Ui EOER OB HE 5
NTWDZ Db TERMZKE D2, ZUxT 5 213 “to showe how that the

Inhabitants of the great Bretannie haue bin in times past as sauuage[s] as those[s] of Virginia”225

EHRRSNL TS, ZZTHRT U P AL T 7 =V =T OHMA L BHEOMIT BT
% E 0Nz, BEHRAEEEIZOW T ORGSR & HEE )RR Iz DV T OG5 & 23 BE L)
ToNDZ L3R oD TH D, BRIZETA FOWTEBIADRT ¢« A

T4 7E, FIUSART 4 « XA T 40 TRl TV E#HEENL2HERTY F AD

225 Hariot E1".
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REA A=V LBER YT hoT, 2 7—=% + )L—2 % (Ania Loomba) & ¥ = F
>+ 23— [~ (Jonathan Burton) &, MEFOEEHZIZT U T LR ROMET S LR o4
Rz h & OWHIE 72 LS A IR I A B D e i L T 228, 2 ZoriC Ko
THRFFROEE DN DT AT 2T 4T 4 ZHESLT DR H 12D TH D, Tabb,
BIRFOFHROMERTZS L FREICHE THE Cho o7 U 7 VR ORI BTkt
LT, BHOEBIZZDOFRTHY 2R 66X ESNTZREATH D @ L Tz, &
DHEDLE L BRI bDORE AR, TOMEZHRTLIL T, XAALLTOD
HOFEEHGE LI-DOTH S, % LT curved sword [ZFESCHHM 22 R oL 0672 B &2 LR
IRTRFOVESE LTHHASNTEDOTH D,

S 51T curved sword [T LM EZ RTHENL S T H L, koY ¥ Y Fo
curtal-axe (X, —MAICITS I DVEME 2B R DEREZ R T LIRS LTV D, HENIZ
HARAFUC I T D curved sword OFEEIZIL, Bk TORIBES 2R~ 2R H 5 H DD,
ZOFMAEBEETNT IART <Y rieb, £Ee 7 PART U b Aokttt (1 21)
RO BYIZIRE SN TENZRWY, LA, OB L ADOIRIE, Lo &Ik
g2 d e ST Z b, T 28T 2587060, TOBEREIHhERN L
RET~Y I boMgTH L, Bl LIBIRORKE. R scimitar 1Z, 7~V 72bH0
HEr & L THZICERE L TWD, A —0 The Faerie Queene (285357~ ikt
77 4 7> K (Radigund) OR# X 9 971 “Vppon her thigh her Cemitare was tide, / With

an embrodered belt of mickell pride” (5.5.3) &#i5 i, £/~ U— -« E—F v A (Henry

226 Bate and Thornton 220. £7-7 4 U 7 & + & k LF— (William Strachey) I&. XA 7 «
TTRAVBLDORT 4 - RXA T 4T DX TH, 57V b ADANEDORE
& Lb#g LT “as the Britaynes died themselues redd with woad” (William Strachey, The
Historie of Travell into Virginia Britania (1612), eds. Louis B. Wright and Virginia Freund
(London, 1953) 70, gtd. Ania Loomba and Jonathan Burton, eds., Race in Early Modern
England: A Documentary Companion (New York: Palgrave Macmillan, 2007) 9) & iK-~"Tu»
5o 727120 “woad” L IIHFEADOYEEEZIET 20O, T T “red” IZYEHDH EVI DL, A
N TF—DREEWTH 5 (Wright and Freund’s note 6 in page 70),

22 |_oomba and Burton 9.

134



Peacham) |3 Coach and Sedan O###+Z. “The Amazons fought on horsebacke, with Bowes and
Arrowes, & their Semitars”??® & R Z M2 T 5,

7272 L. curved sword (37 =Y 7o b Dsi M 2 BUGIZ BN D2 ER DO LD LITF A 7%
W, Ya 77 kv (JohnUpton) (X, 7 1 /v k> (Wilton) (285~ 7 v 750 (Lord
Pembroke) @=L 7 v a Oz, RITHZ#EL T~ U EOBE R EHRELTND

BB Pk oM AR, B R, ZAAMOFE, £, brARATT XY
— R ESND T DI ERT A7 (Penthesilea) DBRLIZ¥=THY , BH
RIENBIZHENRY, LI - T, RéZ FICT HomaEiLeRELS, #lFIE
FTDOLAL AT 47 4 A (Lady Justice), H D Z&#7 ¢+ 7 —7 (Diana) 72 & DXUR N AZEE L
el lick, TV U bORBICRID M bivlc LR S D, E2Bdh LzfloE
WRAEE 25 BT, 2 OMEEN LM ORI OFRITEEGE S | HEMTS TORRFHS
EHERHRTITRV, FTEROLMAFF ORI, 7L —& LTHHEORKRFICTBIT 5 AR
SEZBLTEY ., Whi, ZOXMORMEIHETRT OMRF & 5 &ElZ BB L Tn
LR, FOHNFERTHD, ZHICKH LT, T4 7 —F L7~V U bORORIO R Lk
THY . EORMER R IRO MR 2R S 2RI, KSR 2GR T &
MMEEZRTHDOLEZLND, bHAAZOBRITHEMIC, T4 7 —F DT T L ATH
LZAAR. 7Y bO=AAROJENS OO R EHIT 5 2 LIXTE 525,
Fmo LB A b E ko AMA A & BEEM T o Tttt o500 ES>TH
5. LT 7 XA (Actaeon) &EFEREE/RIE~LBNCST2T 4 7 —F, £ LTHMES
PEBR U TR 2L L 727 ~ Y e bid, ICH R ERIVSE A O | TO L& E %2
WL L. BYED XD ICREB e 2 | SOERHESORRTF 2 & 0 AR LT b TH & 5,
Z DGR VT B 2355 curved sword, IR0 B i ERIEIBRO K & b o 756D TR

228 Henry Peacham, Coach and Sedan, pleasantly disputing (London, 1636) C1".
229 John Upton, note on V.v.iii.4, Spenser s Faerie Queene, ed. Upton. 1758 (qtd. The Faerie
Qveene: Book V, The Works of Edmund Spenser, eds. Edwin Greenlaw, et. al. 200).
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RENEL NS RAF LT, V= X — OB BRI T D M b ORI, E I3 fERe E
TOLMMEZRTREE L THRIELIGD 2D TH D,

Fo. T~V 7B O curved sword [FIEMRELCMEEZ LTS L b RVED, Fr R
Uy« v 22Uy (Kathryn Schwarz) 1E, 7~ Y U 7= b O JE D R & N0E O 22 Wil b K O
Wl = omREIEICER L, &7z BN ER ORI R OIS ALE ST Hhd 2 & T, Bl
DHETTAT T AT 4 28T 52 L0k, b0 EOOMR~DREL &5
LTV, 2 vaULYOFREMIcLd L, TV rkeh EITBE R IR R T

CHDFEETHY | W ENES & 72> TRERMRNBAVIAL, S HIZBEFORRT
RLDHIRRENEN SN D RN S D, TP AL HITERHICEINTZDTH D,
N EN—=hAT BRICE - T NER#) OMEIIE T 208, 7T~y ricbo)y
EHIZ DL I, TOTRE, TT7UH, SHITHRENLEBH L T DLk
RTW5, ZITHEfENDLOIC, 7Y riebR&RRo TR 1B FEATH
/Ry CYE AN AN OY e i} | REAR N i ] LN VAT ROI I AN el € R e SR o e N
TNl | LB L L 5 LT B DOBEENKBENTWD, £ LT ML= b o curved
sword & &, fERZRLZMEMETH D LI, BREZ RTREF TLH 7D TH D,

2L, ZOMERNLRT Y ML ZDFL G L LT curved sword (X, 49 L b B EH
A A=V THEDATWEZOITTIERLS, = U PR LRI, ZEDWS L7z hE
ERTTEDIIT = e bDA A= REHRIICH SNl b A b 5, 1679 4 1 1 11
HO'EEIZFBV T, A Mask of Amazons & A Mask of Knights & V9 SO E BN H U 5 4
oo TOBEIZIFTT Y PRZAIMET T ARMED v« B« 24—/ (Jean de Simier),
ARAL RSV F VT 4 ) -« A RY (Bernardino de Mendoza) 72 K32, T - A

> K25 “an entertainment in imitation of a tournament, between six ladies and a like number of

20 Kathryn Schwarz, Tough Love: Amazon Encounters in the English Renaissance. Durham (NC:
Duke UP, 2000) 4.
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gentlemen, who surrendered to them”?*! L 50dx L TV 5 X 912, ZhHIiE 6 AT oD B hv By
LTV OB =T A P EE L, BRI KETH LT Y T BB & I
DHENWIHEXThHoTz, T THEHAINTZREBO/NERIZOWTOREEIL, B iEoi

SRS SN TV D, A Mask of Amazons ORENE 2 i3 2 {5 oIz, k= b o
RexiE “Antick ffawcheons and shieldes with A devise painted theron and lavelinges in their
handes” K& (% “bowes in their handes and quivers of Arrowes at their girdles” & Foilk S4v, %4
TeH DT “Antick ffawcheons” 726 HUEIZ L2 6 2 72 curved sword 23FF511Z
BENTWEZ ERnbnd, 2 —J5 AMask of Knights OMEIE B0 IZ 1 3E 7 B Ot ek
“truncheons in their handes guylte and guylded sheildes with A posey written on every of them
their showes of gold Lawne tyncell and commyng in with one before them™® & 7217 S TH
D, R&NZOWTORRIR TRV, 7272, BiLOSFHEEHOMIZIE, 7~ Y 7= Hd “fawchions”
EXBT, “ffine gold for the Armor and Sowrdes” L RIDOE Y H L OSFHELEF K-> TRV |
Bt b0ORMPECICEBLNTWEZZ LA RLTWNS, 2 £hboiddr»rs, Bt
L ORIPFIR S D TIE R L, BEOBIRORBOBRIN ThH o7z L#HHIS D, ZDX
91 falchion ZFF>7 ~ > 7= BiX, sword Z R BHEOE L7 H LHREMICETHN, &
PEXEBEDORAZ, REEDOTRIZEBNWT ORI LD TH D, Z0X IRy =04 —%
Hi S ELHBIIMA T, 7= AMIDOBFNHK DD & o i, ZoOREB O L
PO TBIER R B Z S E LR TH D Z LIEFEV DR, BRIC= Y R 1L E
FE LTV R s U A—AR, LEEDOBHEZRD LT 7 (Alengon) OILELATH

281 A letter of “Bernardino de Mendoza to Zayas™ (15 Jan. 1579), Calendar of Letters and State

Papers Relating to English Affairs, Preserved Principally in the Archives of Simancas, ed.
Martin A. S. Hume, vol. 2 (London, 1894) 630. 7 - A > K% “six ladies” % “Amazons”
ELTHEL TWENE I METITENLTIEZRWA, DR EbMHERIT e AT oD F L
DO 7= HRBRIG LT Z LN TH D,

282 Albert Feuillerat, ed., Documents Relating to the Office of the Revels in the Time of Queen

Elizabeth (Louvain: Uystpruyst, 1908) 286-87.

233 Feuillerat, Elizabeth 287.

234 Feuillerat, Elizabeth 294.
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DREBEICAND & ZORAEBIZIIENEE. KUEIHIZIBS W TOBIER A 2135
eI Ccx %, 47U —FK-+ 327 AF— (Winfried Schleiner) 285 5 k212, 7~
VUt bidkE, b7 I E LTIRALN T, T Y U HOBFIZ L - T,
RELT 7Y EOBIMCET 2 ZAONBERER RSETNDEDTH L, * £z
“Antick ffawcheon” & ik =415 curved sword 1%, MR TERME LB R LTV D,
FICERZR LOBRAITZDRFMEREZE L, TOERETHL7 Y e boi@Ess
HHEBRHLTNDESZ D, T7bEL, ZZTceurved sword ZR Y NSF 7~V b
DEIL, BHEEERT L) P2 L HEOWANTZRNEHRL TS O TH D, LIEF
z, TR LR E LTiE, 7Y v d U PR L HoOERE LTHY
HZEIERVHEND LD TIE R oTo, 1208, 1588 DT )L~ X OUFEE LI, — U
2 1L HOERY I EREOBEA, X0 BT 2B EZEZ L7202, TRV B
RCTOT <Y DA A=V, WRIEECHEA SRS L) 1ckhoTz, 2 Z oRiEE o
Blt,, 20 TRW BRTOT <Y v OBIRMIFIRATE 720 Th 5,
ZZETHIREL TE =L 51T, curved sword (T4 Y = "R AE, obEMEZR E AR
FTRES L LTHEEL © 228, Znbid TEMRME) R MbFME] & O aliER 8L I RS
SEDHZENTED, Thbb, MEMICERBIICNET 24 = bo A& RefE)E
73Ry e B PE 2 s 9 N 2 ML= 20> B 26 T R 70 0 C I BR ) 72 A (& 1 4
Z s BT 54t 72, curved sword & IXSREORE S E WO MENHIEL (12
@) CALEST 6ND ThE] 2Rl 5%, Zo MEME 2, 2o 1A
> “curtle-axe” DIERTLEETHY . LI A Y = b &) MBSk KT, X
LR EWR TOEBRMHEZ R L TS, £Z T, KICF LA D “curtle-axe” D F KAl

ZIRRET Do

2% \Winfried Schleiner, ““Divina virago’: Queen Elizabeth as an Amazon,” Studies in Philology 75.
2 (1978): 163-64.
2% Schleiner 163-64.
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3. UNUA YD “curtle-axe”
~—mu 7 O Tamburlaine the Great (%, % O 5 173 1687 4=, #F H K — & (Admiral’s Men)
IZE > THIES N, TOANKRDOE I 2% CRSICEH 2 828 Bl L. S50 NKETE

LB Th s, ¥ 2oMMOnE LS, BROMERKICEON D ENAY LA v

DN, HEZRU—FK -« 7 LA (Edward Alleyn) D% L BXEL T T 7 - U7

— A (blank verse) 72 &, FIHIETMREEBERHOF TH > & b HERMELOOEDTHY | [FH

R OBWEZSCEERICZ KB E KT LIAERTH D 2 LiZE Ny, LT, 2

DT VT DHEMEHAERE # b A N~ —r IR X TR Z Z ) “curtle-axe” Toh o7z,
ZOEGOFTO “curtle-axe” &V O FEDF &BIIL, H LEHZR VT 261, 5 2#ICE

WTH 28RN, BTFMCHDE, ZOFBNRL NV A 2SI HREEE TET S

IZiE, 2 EEOHFTHRE 4Bl WO FERBE CIEIAR o ThL I &L ond, £io,

Z OFED R EOFS T, HUZ sword OfUERE & L CEIRS N2 ATREME 57 L vy,

LrLZ2n s, 20 “curtle-axe” LW OREIX, ~— R UVDBFTLIEEHOPTY

Tamburlaine the Great 2 #I//EICRB W TOAET S, S HIT, DO DEMOHFTH R H

YN A e ) AIZIRERNCEEMIT 5N TVWDFETH D, Lvh 2 TOEF &FX
ZUNVA CHENE L DIERE =L XREEE L BRT B2 B O TH LI, #H

FORELTEDANFELNTNLDOTH D, ZOFENS, v —r UREERIZZ O

ERATZE VI RREHEL D, X UL A v &N ) BB TERTRE T U7 OAERE IS

SHOLVWREOA L LT, 20 “curtle-axe” W9 | LT MAIICESR L TND EITFE

287 g R YEAE A F04% (Stationer’s Register) 1213 1590 4F 8 A ICiff A —#I2 L > T |k
HEINTBIE LTRES L, FFICHRESNTW D, FREWEO BRI biie, £
~Aw v @ Diary IZ1E, 5 10 1594 4 8 A 28(30) H @ gLk, 1595 4= 11 H 12
H% T2 15\l EFEAS, 452 50> 1594 45 12 H 19 H Lk, 15954E 11 A 13 HE T
W27 HOEENFLERSNTEY . AROE I EH b5, (Philip Henslowe, ed. Walter W.
Greg, Henslowe's Diary Part I1: The Commentary (London: Bullen, 1908) 167-68).

139



ARVEEREAR LI LW O RO, K &< 2%, £ 2 TRIZ, Tamburlaine the
Great (BT 5 ZDFE kBl ZiE L <HREEL T <,

Tamburlaine, the Great (Z331F % curtal-axe D&Y DO S B TH Y | F b E B IMET 261X
N7 hoY L (the Soldan of Egypt) D E4¥ /7 L7 « (Zenocrate) (Z3KH#E3
L5 TH D, % “Shepherad” (1Tamb. 1.2.7) F£7-1% “so meane a man” (1Tamb. 1.2.8) &
4 DI LT ITIRD L5 IZiRET D,

TAMBURLAINE. I am a Lord, for so my deeds shall proove,

And yet a shepheard by my Parentage:

But Lady, this faire face and heavenly hew,

Must grace his bed that conquers Asia:

And meanes to be a terrour to the world,

Measuring the limits of his Emperie

By East and west, as Pheebus doth his course:

Lie here ye weedes that | disdaine to weare, [Takes off shepheards cloak.]

This compleat armor, and this curtle-axe

Are adjuncts more beseeming Tamburlaine. (1Tamb. 1.2.34-43)
Mk, HEIZBWCTITMENCE L TESV ) (“Shepheard”) TH D 23 HH . BOMNA
Rz oR&E TFE] (“Lord”) THHZ L E#HOLOWEIZ L > TIEAT D & ZEiET D, &
BIZ. B/ 7 VT 4 B3R E LTHA D AT, FY Uy EEDOKBGH T 4 —R X
(Phoebus) OB DN T & < AR EO KA. “aterrour to the world” TH 5 & &
LI bET, 2O ENZ NV A B TH D Z L a2R3T L HITA L OEHND
KIREPRXED AFREE L TCOLREHDOTOTHDL, 2 TEDL LITIORINTERZ £,
“compleat armor” & “curtle-axe” EZHIZE L ST ANDERIEST-DTH %,

ZORERZ DG OB TRINZRZIRIT, Z o b A ) AiERL & LITHm T
bNT&7=, J.S. h=r A2 (J.S.Cunningham) NHEENZ ORI/ Y 5 X 91T, #
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YNUA B EVIFIEBIR WD RND NIBR L DR D B EH L TWDHDIEEE
W, B Z R by Ay TEEEG ) b TEE] LW RIS Y & 5 BINE
HAEHEHLTWS, v—2 « Y—>2 b« X—x v I (Mark Thornton Burnett) & Z O
FPNFRITIER L, oA I 272 34TOFT T, HEZOWMDIZE LRV AYND
(CAfE D BB~ L BATT D, A OBAMSKEEZR L LB, 2 L
DE N A D LRI T, 7 v F = U—X (Techelles) £, RELH LA v
DLz, MrNEE LRV BZIL THROHALEZE LOTORICKRA DN, T 41>
WEI I, ZNLAVAGET v T2 ) —ADZ LIETH - T, HEZ ORI
HOBWRPHREIC SN D, P 2TV REICBENTERNRBRERE KT IEZ 20N
SIZHNRLA DD THD L FREHLEFTHERIAL THLo TR LD TH D,
£z, ZORINRBEMOEBOISMEZEE L Em LN TE L, =3y NI
AUTARAE R 72 Ptk il FEBAL OMEE DGA S 4L, B &M AsIs & 0 RIS 2 b
HHDTIERLS, ERICEIVERL TS D LRSTEBREITHY . £ ZITHSHEKRD
B L TV D SRR LT, 2 F-~—F 1> - 7 ¢ £ X (Martin Wiggins) 123 LAHT 5
NTARNF 5 OZIT AN ZET Z &3, ZOBIO L S 47z 1587 23§~ & ER T
Holz LML TG, 2 R—3 vy hRLT 4 FUANE S koo, BEFEORFERRICET
DAEROSHHN 2L, RN L > T, EIICKEMICHICET 212 EDERRT
T OFE.  “the scourge of God” (2720 X5 L9 EE L, URFOMRESHETF 2%

N, BETREBEDOTHoTm, T TRENDIDIL, BEFEOHSHE 2R L S BL T

2% J.'S. Cunningham, introduction, Tamburlaine the Great, by Christopher Marlowe, ed.
Cunningham (Manchester: Manchester UP, 1981) 50.

2% Mark Thornton Burnett, “Tamburlaine the Great, Parts One and Two,” The Cambridge
Companion to Christopher Marlowe, ed. Patrick Cheney (Cambridge: Cambridge UP, 2004)
132.

240 janette Dillon, The Cambridge Introduction to Early English Theatre (Cambridge Cambridge
UP, 2006) 104.

1 Burnett 129.

242 Martin Wiggins, Shakespeare and the Drama of his Time (Oxford: Oxford UP, 2000) 37.
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WS RO RENE, ERRAEDST, TRbbHEO MiFE] THLHEERD, SHIZ
WUIBEAT DIRF 2 A~ LB X IR AR D 2, £ OERARETO MhEME] 23, 1o
REFZLEWITRAL L BICEERIRESNDIDTHD, ZDZ N A &V
PRI - DA & LT, “curtle-axe” (XD TEIRTH o7, T DOFEIL, TIRAEE
THRBEOEZLWHIEKRT S, BIEOA Y = MEZRIZTLEENZL EE BN, 2
DENWZZ EBRWVEEDEEZ O L O IZHEROHmNLVWRNEL, 55602 E DB ik
H L TIHOBEEZBESE, 2o L g bnd HF] 2EHT 5, T74b
B curtle-axe” &1k, XN A DT P Ea— R MURAIE LT, ~—BURERHL
THEETHLEEZDND,

VR UNHEZOREEZEHRT 201, Sy T L OXMRERNICENTTH D, UL
T NWE N e BARTIR R L B BT S b 7o ol 0 EERITE RIS HERA S 2R D
FIZEIRT 2724 9 LMEERRFHMEAL T L2, Zilixt LT, ~Ay T 28 Y ->TH v
N MNCER >3 Am 1y (Cosroe) RN /3L A T “Come, Tamburlain, now whet
thy winged sword / And lift thy lofty arme into the cloudes” (1Tamb. 2.3.51-52) & O 5,
AT TFH N ROV T EOREETA RICE 2 EEAREL, TOBA
HRBEN I DBEOH DR EWDEDEHB~ETHEME LTRLIEZDOTH D, TNITIS
XTCHENUAFIROE DTSR S,

TAMBURLAINE. See where it is, the keenest Curle-axe,

That ere made passage thorow Persean Armes.

These are the wings shall make it fly as swift,

As dooth the lightning, or the breath of heaven:

And Kill as sure as it swiftly flies. (1Tamb. 2.3.55-59)
CITERELTUEF AR YD LEEZRESEREL L, v—0 D 3F A A DT
T, RV BEHARFFIREEL 52 TWD, HI#E O “winged sword” 1 “keenest Cutle-axe”
EEWHEZ O, ELIZEOED D “curtle-axe” [IARZEC KD B & BH AT T S, HK
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RHREBEIUZL > TEOMO T L EHENTEEIND, ZHUTE ) 7 LT 4 ~DOKRIFY
ERBRIZ, ~L v T N OZIT IR 2 FH O TH 5 L RIS, BEFOBRFERCR
OB AZ b TP S &2 W) TR RGH THDH, LT HDOESHEY LD “curtle-axe”
TNV T EEZOVE, £ oY ) (thewrath of God) ZDH D & 705> T, DV
121 “scourge of God” & L THEEETHIZELDTH D,

BN A U MERIR DAEARE & LT OMALZHESL L 720 B DIEE Ta v 725 2
HTh, D “curtle-axe” ~DF MPINHLND, T DHHEICBW T, “curtle-axe”
FHF ORI R S EFBIEZGET DL LTH AL VAR ERT S, T2
ELEhiE, BL1HO XS I EMmLHicm-> T RSO TIER, HEFDORET -
LIk LT REN D, BMDOFIIL, # LA 3, RFE L EFZ (Celebinus) 73 %
XHADHEEIESJY R LIZEVILE ) 7 LT 4 OREICED, ZOEELLTH
XHHREDOOESLLTTHS,

TAMBURLAINE. Wel done my boy, thou shalt have shield and lance,

Armour of proofe, horse, helme, and Curtle-axe,

And | will teach thee how to charge thy foe,

And harmelesse run among the deadly pikes. (2Tamb. 1.3.43-46)
ZITRLrEFRIBILNIERE, B/ 2 LT 4 I TEDICLIEA b ORER L
AR, RAE LT, OWTIIERE & L TOHRHELETHDH, 61, ZNbOoRE
FTEVET RAZIEEMRETF EZ N A PRI LTCAEE LT, £ D E~D AKAGE
DEIE LToORE ZRIELTWD, T L THRIIELVET R, BOBZH# T “the
scourge and terrour to the world” (1.3.63) 725 X5 hE 3, T H, 2 2 TOD “Curtle-axe”

X, KBOMEEIZHSTETE LTOEAZTAIREOUDESROTH S,

& ZAMKIT “curtle-axe” NF X EINDHDIE, B X+ U 77 A (Calyphas) 723#k¥51C
BWTOIERE LRI Z N LA U ZE DR S 2 ) DT 25BN T TH D,

TAMBURLAINE. Villain, art thou the sonne of Tamburlaine,
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And fear’st to die, or with a Curtle-axe

To hew thy flesh and make a gaping wound? (2Tamb. 3.2.95-97)
Z 2T “Curtle-axe” 1%, BRIOHIZSE SO LWBHEMELZRKTHEAD L S 2B 2 1T
T, HITHE S DA “Curtle-axe” THl-> THYE, ZORIEEIZLD . B ORI IK
EFMREM N BT T D, LLRBL, TD XD REGR EEITIH SV Lk 7o
LEFRRY, v U 77 AT LV bYEmE i, H4 “pitifull sight” (3.2.131) &5
ATLEY, HiEVOFMBEMEEFROANWTH L, Fo b A b, ZORTFOLMER
TR oy br—L T2 Z L idnbT. Fx U 77 ATERZRERIERZIL
T XA TENERLTIHST. BFOEEEEL, DWIZIE “martiall justice”
(4.1.96) DHDH LICAGDORTEZRETHICED, ZoNVA VIERSNTF MY T
+ (Natolia) IZZ OO L > TEZHBEL TW5, #iE “Thou [Tamburlaine] shewest the
difference twixt our selves and thee / In this thy barbarous damned tyranny” (4.1.138-39) & &
B, EIZF AL T, FEOAHEITEZ2WEE OBFE TIENER R FREM & F
DN THY, TNZ ZORFELPMEHALTZOTHLS, £LTFT M T EIZL->T “the
difference” & KB XN D K HIT, ZOREMITM O ThEME) ZRESIT HEELRERL
2o TN 5D,

ZDOXDIT, D “curtle-axe” X, T DOHIEL VD MY RERIEZ T TIER £
R ZRAEAR ). BT, RO 22 TORSNT K ) RMEORE®REZ bR L THY .
HOWPDLEWT, FARROA 77 Fnd HMl#E] THLHZ La2@H L TVWD, £l
EFSWCH NV LV OREERTHS WEOT I E2a— R LTHEELTVWDSDTH D,
BN E NS MBI ADEE “curtle-axe” & OIY bW, FEFITHHOA 3T
R ERIFFROBWERICHE 272 B2 b, TOX LA A LA S 7z curved

sword DA A —%, RIEFROBIES OITHIC AV IAA TV -T2,
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4. ¥—0OD#ME Curved Sword

TARAIZ NN LA W) ANDIEFIZHOWT, 2O EIERHE, PRk TEIE R 7225
X, PHEE E OERMEITH D b OO, BEOKSIE L TIER, FHOBETD
BB E RIS TWEDIZK LT, ~—a VOBE-LITF /LA % “the scourge of
God” & LTHEHET DL FHISNZLEHLETVD, ® TorrBEr2L91C, ~—vyD
RPRITIT 2 LA D KD 7R ER 72 2 A AN D E A TETEBY . 20 LHO
ANKIPS bR TE D L9112, BRI Z OBENMFICEVE L 2O TH D, TLTHY
ROZ LN s, 2O NMB L, Thi Xz b~—nvoFliddic, RRROBIEZR
LICHOERBDEERRE LT, BN A LD EITORE, Whd 5 “mighty lines”?*
& JIFN D TR T2 BERA~OUG S 2 R E ST OMF R 2 R T 5 FlER &
~—r Uil S3E FRFROZ OBERO Z LIZOF~E AVAALTWH ST, £ L
T %D “curtle-axe” 1X curved sword DFLEHIEIRICHEL 5 X T\ oTe, SWHZ D &
curtal-axe %z & 7z curved sword DFESHIRZED —H L LT, XA L) AN,
ZOMEBEBHBEPHEAI N TV SO TH D,

~—ryoOxza—& LTO curved sword DA A —UE, \PIDOEMETIL, o LA v
Z o D EEIR) 72 EERRE ) OWBI R B A BT e s & LT b T,
1588 4F|C i S 417= The Wars of Cyrus Ti&, 7 v U 7T (Assyria) DET T 4 AT A
(Antiochus) 237 7 A /YA (Araspas) (Zxf L T, @& ' “A horse as fierce as proude

Bucephalus, / Armour of trustier proofe then Thetis found” (1415-16)**° %#&iJ. Fhb%x2 T F

223 Dillon, Early English Theatre 104.

Mg U UNIB2BED Y = A J AETIZONWTDFOHNT, T30 « T —RTH
Tl e RBEEZMZ o~ —8a URRET% “Marlowe’s mighty line” L Sk L7 &
(239" %, (Tom Rutter, The Coambridge Introduction to Christopher Marlowe (Cambridge:
Cambridge UP, 2012) 26.

245 The Wars of Cyrus 7> 5 D3| LT X TRD T F 2 ML T 5,

The Wars of Cyrus: An Early Classical Narrative Drama of the Child Actors, ed. James Paul
Brawner (Urbana: U of Illinois P, 1942).
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ANADBFE B EDFE, LI2T FANRARET T 4 FHADE~D NFAGR O E LT
WD, TNLEZITEY, 72T 4 4 AD “fight couragiouslie” (1417) &5 Z & iE~D
JRBIZBWT, 77 A3A 1 curtal-axe DFEICE L LTV,

...when I shrinke for feare out of the field,

Let me be torne in peeces with that horse,

Or hewed to death with this bright cortelaux. (1422-24)
T T ANAILZ ZC, BTHIE A X “bright cortelaux” T7=72 X815 L5 | EEEAYIZ AR
RIIHDA A=V ANT, BOORBEZHRIEL LS & LTWD, ZOHmIT, #o3b
ANV ETRCHG~DA == — g v OfEE L TEAMICKRE 25 2 2hmz 2
WL Z S ¥ 5721 Tld7e<, % U 77 A2k 2 “with a Curtle-axe / To hew thy flesh and
make a gaping wound” (2Tamb. 3.2.96-97) L WS X NN A D LIEDA A —T & OFEL
RbEMTE 5, 7 7 AR T ZO%, WT X “conquerour” (1426) (2725 Th A 9
T T, TUVT AT HAEWMRIED, RELEIE, 7o T 4 A A28 -7k b %
¥V 77 ZALFE LD RUNOBEEZRIZH D Z L1370, T T AT HANRZ N
A DX BRIERFIZRD Z L bRV DTH D3,

~v—uarvoxa—nE iR s o Edmond Ironside TH D, = RE VR

(Edmond) & A > 7' 7 v REDEESSH 1 X— | (Canutes) 73, T KE 2 KOG ~D Y]
DBELGOZ EIZONWT, KO X HITE I,

Never sence Edmond was of force to beare

A massey helmet and a Curtlaxe

Could I retorn a victor from the feild.... (2.3.184-86)**°

ZZ TS5 “massey helmet” & “Curtlaxe” 1%, B IC BT 5= KB ROKRE S

246 Edmond Ironside 7> & D5 HIZT R TRD T F 2 MIKHLT 5,
Edmond Ironside and Anthony Brewer's The Love-sick King, ed. Randall Martin (New York:
Garland, 1991).
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LTHEY, ZNOOFEIEII X — FRR LTI CTE 2w, = RES RO L-EF
RENEZRL TS, £7-= KU H A (Edricus) 13K D X 5 {2 curtal-axe (IZ S & L T\ 5,
In vaine this curtelax was reard aloft,
Which made a laine throughout thie foemens troopes... (5.1.50-51)

ZOHFBIZHOWT, =Y v 7« H AKX (Eric Sams) X Titus Andronicus D #E5: & OFELLME %
e LTWB R, 2 Zhidde LA Tamburlaine the Great D=1 — & L TE X 5 H 354 T
b, ~ATEHORBITZ A TDOF RN LA 2Tz Z &1F “Come, Tamburlain, now
whet thy winged sword / And lift thy lofty arme into the cloudes” (1Tamb. 2.3.51-52) % >+,
FROITIZZ N A BEH D “the keenest Cutle-axe, / That ere made passage thorow
Persean Armes” (2.3.55-56) & WO BHEOFICHEL TWD, ZALDHIICABILD L DI,
curtal-axe % & e curved sword [, # > LA VEBESELHERA A=V DHF THLI
LIRS D Z Erb, TRE~—r VEROBEROOLESE LTH LB TWEEE R
bNb, 7277 L, ko curtal-axe ORFFED S H, 7T ANRRELZ KU B A TEY Y F &
WOERINTH DR, T ODFHB R T LRSS DB OO TH SR E . curved
sword DFLHHIERDEELZIERTHHD LR TNDN, ZIUTONWTIFEDOHE T U
25

YA 7 AT O Titus Andronicus (28T H A —T7 A7 1 0d, scimitar &V D
curved sword OFFFFE TH 52, BEICZ K OFEMALRINTVDH EEY | HH01E0 v —
2 UBRENL, FRHZH N LA R NIIETG 2 T RENT WD BIG A TH Y | £ D
FRMEZZ OFHC BB TV D, =7 R IZORPIOMAICE VT, * FU v v MigE

24T Eric Sams’s note to “curtle-axe... reared aloft” (1665), Shakespeare's Lost Play: Edmund

Ironside, ed. Sams (London: Fourth Estate, 1985).

M 7 urDRIOMAICHABND Y —1 DT T — 2OV TIT FRROSTHRIZE LW,
M. C. Bradbrook, “Shakespeare’s Recollections of Marlowe,” Shakespeares Styles: Essays in
Honour of Kenneth Muir, eds. Philip Edwards, Inga-Stina Ewbank, and G. K. Hunter
(Cambridge: Cambridge UP, 1980) 191.

Maurice Charney, “The Voice of Marlowe’s Tamburlaine in Early Shakespeare,” Comparative
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IZ5 K L. The Jew of Malta ™3 /X2 (Barabas) @ X 9 7 < 7p S AR L faktp 72 E %
AL, SOIA NV DL S ITREOHNA~OFRZ | fEFF X OIFREIRIZE - T
TblzL TN,
Then, Aaron, arm thy heart and fit thy thoughts
To mount aloft with thy imperial mistress,
And mount her pitch...
Away with slavish weeds and servile thoughts!
I will be bright, and shine in pearl and gold
To wait upon this new-made empress. (2.1.12-14, 18-20)
L, ZUnNLA L EHEN, T R COfTEMELERN TRy Ve v VINREY
I, = ADbLDTiEARL, ¥E—7 (Tamora) tEFINnN=boTHD, YaFHhr -
~A I (Jonathan Bate) NERTDHLHIZ, V= A 7 AT IMAE (outsider) THDHL—T
ANZ=T R LY 2 7 AET TROIOBEINFEB 2 LETH LT - hOLEFE—T &
WO HFOAEAZBLT, v — e URNREOEE A 2 2125 L (“double-spilit”), T d 2
B SHIZDOTHD, X Linlans, 27 nr0fEEb KRR NINEICE -
THHEDLZ LT, =27 X+« 7w 7 (Nicholas Brooke) 235 U TWAH XL 92, =7 1
ANIFFOKRFPREEM L RIS T, BESE TSI DEREL TV OTH S, *
Ml THEME ] LV HICB TS Z oA LRI Z R L TEBY . 0 scimitar
MR REND G &, XA UBED “curtle-axe” Z B L7=H0m & 1, A
Lo MhFEME] 226 LV ATRETHD, =7 v i0d, BVlzboAh

Drama 31.2 (1997) 214-15.
James Shapiro, “*Which is The Merchant here, and which The Jew?’: Shakespeare and the
Economics of Influence,” Shakespeare Studies 20 (1988) 272-73.

249 jonathan Bate, The Genius of Shakespeare (London: Picador, 1997) 116.

250 Nicholas Brooke, “Marlowe as Provocative Agent in Shakespeare’s Early Plays,” Shakespeare
Survey 14 (1961) 36.
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—7 ANE LT, BHERICB W THICHAE RRFETH DIITEN R, AR L THD
FTOFE—TFHAE LERFRRICBNTS, A0 TIIIRREBE LR L, ¥
E—I L HEOREIIZRELHATIIN 2N EOD, FEONL T M & LT
BOZMESIT TWD, ol & LTola B ARE (LT 201, HoEREn
A Z THNEETFRHAET D 4 3 2 HIZBWTThD, ZORFIE, HexreE—TL&
DORNCAEENTZFThHoTelzd, X T—TDARFELRHMT D1-OICHRFOMBNERIC S
bENbd, EOBRM, HIXFET—T KOO ANDETT 4 I— KU 7T A (Demetrius)
&A1 (Cairon) I LT, ENECTORNMEREELZEL, MHWDHITERA LW Tl
FlE) ZBDOIZT D, £L T, ZRIEEO scimitar Z 3k HO BRETH H 5,
NURSE. ... The Empress sends it thee, thy stamp, thy seal,
And bids thee christen it with thy dagger’s point.
DEMETRIUS. I’ll broach the tadpole on my rapier’s point.
Nurse, give it me. My sword shall soon dispatch it.
AARON. Sooner this sword shall plough thy bowels up.
[He takes the child and draws his sword]
Stay, murderous villains, will you kill your brother?
He dies upon my scimitar’s sharp point
That touches this, my first-born son and heir. (4.2.69-70, 84-87, 90-91)
Z T 3FIHDOREN I x DN X > T, L LIEFIICE K ST 5, FLEE (Nurse)
I, X =T NRFE2T a0 “dagger’s point” THh > TEIZELE W I MG EInZ,
T4 I— MU T RITA LD “rapier’s point” TilRFZ/&Z ) ERAALLN, =7 v 3 LD
AN HIXZEN 0 . B OB I2itiu 7z N3 O “scimitar’s sharp point” T#3 & FW
o> THE D scimitar Z 8 Z 65, ZDOKRIE Y O NIZx e S E Bz kF,  “dagger” <°
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AL D “rapier” OFNINITHHEFT TH YD . T D scimitar # BIEICHEELS =7 0 2 OEOIH
SEADOYLEVICLELRRT A I— MY TAEBIFIER SO TH S,

ZOx=7 v @ scimitar KX DL ABREIX, =7 2 2 “lamb” (4.2.136) 2°5 “The
chaféd boar, the mountain lioness” (4.2.137) ~&EHT 5, F7ME 03 Mxti7e M) & LT
DHCBZBERT 2O TR BRI TH Y Z o LA U EORE & “curtle-axe” %
FCWBoTBm® ) 7 VT  ORNZH LIEBRE L PR ERBHE L T D, HIT. BHD
MhE ) ZRRAICE L T DBEBOIEIZ OV T L ZOEEEEZ EEL, HICT ¢ 2
— RN T AR A B DILOH S % “ye sanguine, shallow-hearted boys, / Ye whitelimed walls,
ye alehouse painted signs” (4.2.96-97) & 72U %, £ L CTHIX, BB ZOIEADO X HIZAHS
HEUSDOMFEICS BT Z & an, ke TE ] Th 5 L ES L., FFFIZ “my [Aaron’s]
seal be stamped in his face” (4.2.126) £ E 5 koI, ME—HF LFE LILGAEZFFSA LD LT
., b —ADOHS, HWEH O —AD MiF] LERL TS, Thd R, “My mistress
is my mistress, this myself, / The figure and the picture of my youth” (4.2.106-7) & . % FE—F ~
DB ZHFHEL, bO) ~ANDHLSTHLIRFZT#ESTLDOTH D,

ZONBICERBEES NSO TV 13, =7 v LSO AR & - TR TR
RBEFRTHY, T4 I—MITRAEBIIZOHR M) ZHRLES 55, Lol
TT I S DO ~EAVIAT, =T TAI— b TRETA B
L 5T, ZORFBRAEFR LT 55, 7725 “brother by the surer side” (4.2.125) T
5D MR UMER L, O DOBEBRMEZMRHT 5, TAICK>THEBIZ, ZORT%
EHHTETELZT B U DOEITIC, BEICHITATELSBEAENTVDIDE LRSS
. DWNZIE, BOTHOREDOZDIZIEZO [E ] LI 52/ ERSIZES

DTHDH, 22T, TAI—RITREIA Y, ROXE—TOMEZITLRE, =

PLor 14 F4I—MUTREIA B ENRT T 4 =7 (Lavinia) 2 <> THEEIT 5
B . 5 1% rapier 21T 5, BRICH A v ORIIEERE 2 Z T “adancing-rapier”
(2.1.39) EFFINTHY . WO ORAS LHIZ2FZTEL TND,
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Tl DFEURBROPFESIRES T N LD TH D, ARHITT v ATHSR S E—T
XL TE T ANEMHEM, T4 I— U7 RS E 7 “Advise thee, Aaron, what is to be
done, / And we will all subscribe to thy advice. / Save thou the child, so we may all be safe”
(4.2.128-30) &, N <BE%2KRDD, ZoXHriczTr L, ¥, rEEbED
BH9 72 curved sword DR Ko T, & B L il BRI B IC TR L2, UE L7z
M) & L CORMEDZREE L, £ ORR, BEF OSBRI 2 iS5 2 LIZlhT 5,

Z OB & MhFEVE RO DI NERN iR EMEZ R BT, 03k & -7z curved
sword N R TREMRTEEDOVESE L TEHL TS DO TH D,

BN A RTT7r DRI IICTHLNCERENTERS, I—ry SHED AT
b, WD L&D MR RIRE SREZIE S AT HE . T OMWE N REE S5 BRH
(2. curved sword IZE K SN D BN OB bD, BIZIE, 1592 FiC BEI o v =
A7 A7 O E Richard Il TiX, 7> (Anne) WD REZEZRLEZY F v — K
(Richard) ®#o> = & % “Thy murd’rous falchion” (1.2.94) & FEA TV 5, 2 £7-. 1596 4
@ A Larum for London TiX, AXA U AX T 17 (D’Avila) 238 6 DHlZ “my Semiter”
(sc.8. 949)*° LIRS, ZIUIMAY, T ORIFEEENINT CTEOREWES L5 IHBT 5
BEEICB N T TH S, SHIT b~ A~A 7 v K (Thomas Heywood) P EI{E . The Rape
of Lucrece (1607) {23\ T, /L7 U —R (Lucrece) DifiZa# ThHE 7 A X ZADHIN

scimitar & W) 4 THEEINL TWA L7 U —RTH b O -5 ORFEICOWTEEA P T,

22 Richard 111 @ _EBICES L THEEIT/INE R & LT falchion 23# i S L7208 5 EEMNT
1%72 < . FE 7= falchion & W 9 ZEMEELE o> sword DRIEEE & W) AJREME & A5 E TE 720,
LNLEEN, ZTOBMLIEHADODE 254 AL VF¥y— RO FEI L EERAYE,
falchion & WO FEEZBATZ L W) AJREME L & 2 9 5,

253 A Larum for London 725 @B LT R TRDT F A MIKHLT 5,

A Larum for London: 1602 (Oxford: Oxford UP, 1913).

24 A Larum for London @ k& & T3V IK L “rapier” LW IHEMEA SN TWA =D, =
DTG THE IR L TW/MEEORIIL, B2 5 < rapier DIRE LT\ EE BN
L3, ZZC “Semiter” EWOIOFEAEBRMAT L LTk, XU 4 T ORI R A SR
THZ L LERD,
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WA T & > T bAAS L BT ~ZBIHBHHE, T70bbE 7 A X X (Sextus) 23ME& & D
PERREMR 2 KD H3BE & L TORBE L — A S, WEOBOMITH DR Z Y T T TR %
SREELG L A & 7 DRI K AT A D A A5 “his sharp-pointed scimitar” (5.1)%° &
WO ZEIEREELND, O curved sword DA A — U1, He—~ERONLE 5 X
HTEFLHAHATHLN, TNIETTIE AL, B 2Z A8 TE ] L7225
TEBETXEBREZEmAT 2L VWO MRERD, ~A Uy FOBWEMERILZD Y =1 7 X
BT OFEICB W TS, falchion E WO FEN 4 Bl LNLH, ZENLHTXTH, V7 U —
Z DR ZE R D HIERRRICRE I TONT=Z — 7 4 (Tarquin) ORIZ$E LTS, *°
F 72 falchion DA A=V %F 2 5 BT, HICHAE DNV T U — R DIEER) 7o bk 1% Kk
AL FITBWNT, FFHOA X 7 7 —OH T “falchion” & “falcon” & 23S H H L
TWD Z & ITHBRER,

This said, he shakes aloft his Roman blade,

Which like a falcon tow’ring in the skies

Coucheth the fowl below with his wings’ shade

Whose crooked beak threats, if he mount he dies.

So under his insulting falchion lies

Harmless Lucretia, marking what he tells
With trembling fear, as fowl hear falcons’ bells. (505-11)

Z 2T “falchion” & “falcon” & Z W2 L T2 01k, EFMICELEIL TWAH T
FTIERY, X—=T 4 7 U= DR, TR LRI RIEET A DINEE L

=L ) BERIE, falcon & fowl & DEERICKRZ BHIVCWD, FloX—7 4 DR

2% L= Z +~A 7 v RO The Rape of Lucrece 7> 5 D5 FIZT R TRDT F 2 MIEKHLT 5,
Thomas Heywood, The Rape of Lucrece, Thomas Heywood, ed. A. W. Verity (London: Vizetelly,
1888).

256 H{KH972 1% The Rape of Lucrece @ 176 17, 509 17, 1046 17, 1626 {TIC /4545,
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LT 5 O3 0T 5 falchion TH Y . £ “Roman blade” @t & T U —RTED
B TD, TOBM LR E | EWEIH > T2 < % EA -7 “falcon” @ “crooked beak”
SRR MICEEMEE D, 20RO LTS 2 L bbbV LY U — 2 ORU &R
EWNRINTTRINTND, ZNHDE T, o7 nrDl ) RIENER
IR EVECIREEYEDY . curtal-axe DFLSIIEROHFIZINZ GNT-DTH 5,

5 V-—O92BO&HRBRE/NOT 116

EZAHM, 1593 FEO~—nr U DIEL Y FFRITIE, o= 3 — [ ZETR O ARIC
ARPOWEABRIEZI SV 0T 2 N0 Z LIXoFICE AN L O TIEZR <, BRI THi%
DOXMBUNZ 72D L7 N Z LRl b Lok s, ~—nr Uiy “mighty lines”
EETRMEG L A T LSO T D Th D, 2O~ —r UZEOEADERIZHONT
BRIV B OFANRK A SN TWD, VoA AR ¥ B (James Shapiro) 1%, ~—
B DRLY 5EKD 1698 L DEEOWR A n T LS THbNIGD 5 Z & &fF
L. ® Zn% oL K- 72— (Harlod Bloom) @ “anxiety of influence” 1Z3FV gk
T L T D, ¥ ErBIRY BT 76125 1598 FELIED v = A 7 A TR ZHY &
IFCu < &, The Merchant of Venice Tl The Jew of Malta ~®D #kEkAIREE %2715 L. Henry IV,
Part 2 & The Merry Wives of Windsor TiZ, EH#ishiz<n7r 1A THL A ML
(Pistol) &% —+t 22—+ 77 X (SirHughEvans) ([Z~v—u Uil s ca— X,
S HIZ As You Like It TiZ, >— U 7 @ “Dead shepherd, now I find thy saw of might:/ ‘Who ever
loved that loved not at first sight’ (AYL 3.5.82-83)” L\ o5t U 7z T, v—a v HHE~D

EkELTVWS, ® 25V YoBER LA LIz~ —a 7 OREIL. &HA

22 James Shapiro, Rival Playwrights: Marlowe, Jonson, Shakespeare (New York: Columbia UP,
1991 1. U F O vy EunBEHTH D,

28 2 — Y7 MEH “Deadshepherd” LiT~—n U ZiELTEY ., ZHICk< FHTId~—n
7 @ Hero and Leander 7>5 O 5| TH 5,
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W~DEFTITRL, O TR ~ORRThHoTo @b D, v—r U D/EMI
FRIQBEAETHY . T HDOESGTO EFEEHBRCMIEN D Z L3 < o T A
PNIVBEWERIZE 5T, ZTOFERITERT LV b LARKTHY ., B THY Filtiz, =
DOEBIFICHE E SN~ —r UL, L THELSEHMITITEDL) TholoZ &

I

23, Hamlet OCRICHE SN TN LD TIERW L Yy ERTFwRLETWD, TEE] (214
FSNTFARHROBWERIZ HIE, D% 5 FElo > T, DR E 1T 469252 & T,
CR) ~ORBEMBOT-DIZLEE D, Yy ERITIIT, NuT L) T Lidzmu
LB & W o TRFETIIIR AT, KV EARTHEBHREKR THWTWD, bbb \ns
ABIFEIR & 1. TA SV OERICHEZRT L RFFIZ, £ OERPFRREN TH Y KE Y
BRI E SO L ERFEL, TOFLHM N GBKRT 2 L) K512, WhITIBEMIC
BB LD THD, Lo ToinT 1 Lk, 1EZORAEMEEDEY TH
V. FANVVOIERZREEET 2FEETHD LA SN TWD, FEH% 5 FERICR> Ty —
2UOZEERANIERSeT 4 & LCBAURD D E W BRI, Z ORI OBERH
(ZECTIZE AT v 7 REFROMERTH S5 LT 6T 5,

—h. U4 XX T, HEIY v v Ofsfa L = KU — K- 7 LA > (Edward Alleyn)
MBHER LT 1597 L & ~—u UZEOLEICEEM T TRLE TV 5, 2 vy ¥R
L8 TVAUVRZEDMRATZDETH RN DT T2 7 « Fy—RA%iATHD 10
FOM, vy FrOBlRxZIESE, MBS TE20FTERITH - 72p3, 1597 FI2I3EL
FIIREE LTEB LY b ERIZ M EZ R T X0l RoTc, Yaryuik, v—nrv
ET LA Ko TRIESN TEMBEOBIT AWM= H % “monsters” & IFUN, 721
X v R ® The Spanish Tragedy <°~—12 7 ® Doctor Faustus M JF X &2 FIZ L., KfCOREL<
JEMICHEA SEDEWVILEELFTRAST-OTH L., ZHHITYOEEY v o LD

TOEZRLTND, EHICv—UDFEELBEMZHHE L TELT LA U MEEL L

259 LI F 03T Wiggins 55-58 124 9
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THBIINYSZ E2WER L2 LT, RENREKRTO L SORRBKEL TR, v—n1
DINIBEBIRNOED Z L T bbby —r O ENREZEKRL TS, £ L
TINnzaREIZ, ~—r Uil LiF HifES. ARSI, 2007 (LR REY |
IR, BIRAICIRD bbb Ko iZhoTc Lim LT 5,

IOV oltv—u UgEOE X curved sword ODFERIZEH KBEEIL TV D, 1590 41X
%LU D BWEMIZELAL 5 curved sword DETRFE 72 H Ik, KR E L TH N LA 7
7R B, AR BOMBEMEEZHE R LEL D ET 508, O TOY—Rr YOBFEHFD X
INHEEDOTI R L7222 D TIE R\ TEEMIER ORI 72 57200 OEALI A~ E BT L T
<, The Merchant of Venice ®E v v = £ E 72, curved sword & FrHi 9~ 2B A DO &
D THDH, l~—1o vH7e “mighty lines” TFED ERIEG A TH DN, T DFERC
RERLHA~DERREDZ LITORE, SHIZEDA Y = 2B Flie & KER)
IR Z RN DT 4 ThDHLEROLENTND, X0 Lo LD “mighty lines”
TH RN DI D TRRITREE L 2, Fr—=—IF, D Z LT3R < THATE
NOWHEE L COBDHFEEHFRT DT ERVEF N, ® vy rid, oL

TIEEH EEEIC, Zor~rT 4w 7« aXT 4 &0 )PSO T THBIZEEWIC

BonsdrsE5, @ sovaF Gy o LA rnbZ0RERs LITOF T %K L7

0 oy 2%, Euy aERZ AN LA UNBIRAE LT REER I B~ D R DD
WZHDZEITRORN O, FOMWEIZZ N LA L DIRTHEHLL . R OARERRE I
LN A NTERLTWD EIRRTEY | ARBICEBNTH LA COWE Z A
IZZATHENT WD R A F9R L“Cl/\é (Brooke 42), i?‘_\ EF— Y X +F ¥ —=— (Maurice
Charney) 1%, £ v a2 E0Z &% Tamburlaine (238 B 5 K 9 72 B EH) 72 HiFE A~
DERNRNE =N D LML (Charney 217), M.C. 77 v R7/)vv 7 (M.C.
Bradbrook) |1ZEFu v a EDZ EIZDO Y XLANE ) 7 VT 4 DIEIZEEATOHE N1 A
D Z EIX D “dancing rhythm” Z#ifit L T\ 5 LR ~<Tu\ % (Bradbrook 191), F7-.
Fr v aFlx “Hercules and Lichas” (2.1.32) <> “blind Fortune leading me” (2.1.36) 7z
FIcELL, BS ﬁﬁﬂ%ﬂ%@%)/%@ﬁ@%%%wﬁ%%i@@$ (ALEDT S
D, INH XN A U ERE SO DB OREEE LTV D

261 Charney 218.

%2 Shapiro, ‘Which is The Merchant here, and which The Jew?’ 273.
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No, ZOBRWERMICERINERZMA D/ "0T 4 LD TAS>TLES>TNDLDTH D,
ZDONYBR— v & OFIEHOHERN Z B H D 72D ICHIER RO~ & T ERT, 1%
BNV, EEDE LB THREENRA Y —F 2 WET 208, 288 F O
— R&ZeEL P TE KIS 5378 scimitar T 5,
Even for that I thank you.

Therefore | pray you lead me to the caskets

To try my fortune. By this scimitar,

That slew the Sophy and a Persian prince

That won three fields of Sultan Suleiman,

I would o’erstare the sternest eyes that look,

Outbrave the heart most daring on the earth,

Pluck the young sucking cubs from the she-bear,

Yea, mock the lion when a roars for prey,

To win the lady. (2.1.22-31)
ZAE 16 HAICAE T P b L T O —#HOEAHIER LTI b D TH D013 HENE
W& LT A scimitar [, LT T OFIRE TH D Y 7 4 — (Sophy) &L T EFD
MEED LWV FPLWIRERET 28l LTHRbA TS, Mra kS Le 7o
B ICBWTRENTZY 74 —F0E D bRV EDF 2 —DHEB Y, ® HoRE
RITEERFERICA L2 D TR, 722, v =A Z7 AT RLT LHHEETBETR
WZ &, FRURBOBEDOL BERITHFEL TEWRWNWTH A ZLE2BETLL, &
oA T AET PIA THIZHEE TR 228y — REELR L EIEB IR0, 8D
< EBWOROEAG & JELANZ L BEIERANOFERICE N THHERT 22 LiIFTE 7,
B OWRIES 2 JeRERD B EBIX S RICE X EL I TH Y, FOHKJ) S iz scimitar (3

263 samuel C. Chew, The Crescent and the Rose: Islam and England during the Renaissance (New
York: Oxford UP, 1937) 254.
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DIBFESEMETH L b, TRITXI LT, Z oS A U bba & ORBIERT, 2
T B A Rk Lz 72 B 4y B & D&% #8615 T “By this my sword that conquer’d Persea, /
Thy fall shall make me famous through the world.” (1Tamb.3.3.83-84)%%* & L L a E Y ¢ ¥ 2
(Bajazeth) DHflEEZZE S, TORNTH O Z LR BTV T 2K LZRITH 5, £
2y aED EOEFIIIOHEDS0T L THHN, *® 2N Vv OEZIIHOED
fERE OB Z > T L TEIIRZBIKSE 2103 H L5013 L T, vy a £OEIT
W ORFRBEN THREWRFFSK., £ EER E TIZEE TREE OEAI A5 D 78
INDEDHTHDH, E£74E2 “this scimitar” EFXE L TENEHTRT D &V I FEIX, &
=T LW EASOREEF L LT, FEROE WD THRH) ~& W) BRI ThnT
BHCThDH, LIzBoT, ZHUIZ VAL A DB 7 LT 0 ~ORIESGHE, T 72b b
FEWE LTORLLRENREMEEY | o2 L “this curtle-axe” (1.2.42) ZFERT
LW —HOBINT 7 aronuT 4 Thhb, RKIELZUANVALA N 7 TT 4
DX B0 EIIRBIIZ, o v 3 EOFBNII RN D | 18FE 72 RIS R
FHLe L THEEEDL I L LD, TN ERRFZ, OPFTRS 2 M CTHEEIN 72 curved sword
b, K TERVWL AL A v OREE L TRET0TH D,

I 5T, 17 A HIEED > O EI1ES . How a Man may Choose a Good Wife from a Bad &
The Wit of a Woman (24 541 % curtal-axe DBl Z 75 &, T HDRZITHITRNZ o LA
VORI BREIZEE LWEREDT R Ea— hTERL R TS, ETHIEOEIES
TIZ, curtal-axe NEELT T SN CTWAD AT T TR — (Brabo) & WIHBEKRBTH D, %
TE7=, 7—%— (Arthur) ® FBDOETH D AT U— (Mary) &L, 4D RIZH]
ERELVIOIRENSETEM L, TOMELENIRS I LI RIKEZ LT TV LIRS

264 = = Tl “thismy sword” & &1, curved sword Tdh % AlEmH ST 6, /EE
& L T8 curved sword Z 5 H L TV ey 89 NMTEDLTIER WY, 7272 “my” & F->TW
L2, ORI D “curtle-axe” THHEEZHND,

% W & bRlE “this” LIELTVWD I ENbT 7Y a VEICBWT 5 0ES 3]
72 E ORI LTI EE o 7o mTREME © @V,
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|

BTbdhHd, TOHOFREKRDDT2H, 7—V—IZAhro TR IELWRZEW RN HEHE
TR ARV D “Curtelax” (2476)°° TH D2, T ZITIXZ LA D K 9 B2 % iR
I, BERHLOHRTH D, %FH O The Wit of a Woman T, curtal-axe 137 7 ' —
K (Bragardo) &9 ZADX DRI TH S, #iE/NY 7 (Balia) 7=HIixt4 2 EE 2 R 77
72, 5 DOFRIENITIILAL OO, IRV FHIZEW, 2oL EffITEP/BENERLND
EWIARBRRR LR D, TOBOREIIR SR, 77— FiX “but that I bestirred me
with my curtilax, I had neuer come away aliue, but I will be reuenged on this house” (1669-70)%%
&L D curtal-axe ICE LT D, TEEHEBRENZ LT, BITZALLENC B 5 ORI % rapier
& L CTE & L. “How hanges my rapier? point blanke, or falles it not to Lowe? I doubt my hangers
are somewhat to short” (882-83) S>> TC\%, WM HFDORIZENZEN, HOWEIZEKLT
WD ITITEE 72 W5 rapier 25 O JS BT 7o #8 47 2 58532 & O TH L, — 77 O curtal-axe
I DOWBIE R RENFEM L BT 2 b DL F XD, TROBEEIL, DO ANWEOHG D
TeOICENENORIOTLFHEREFH LI-OTHL, ZNbICHABND K DT, 17 fitfd
FIHAZIE, curtal-axe <° scimitar 72 £ @ curved sword (X, HITCHEEH O NI EKRKRD A
MOFTFHm TR, ZonNb A VINREE Z 0T AL LI NSRRI E 72> T D
DTHBH, *°

266 How a Man May Choose a Good Wife from a Bad 7>5H D5 I+ X THRD T F 2 KL

T2,
How a Man May Choose a Good Wife from a Bad, ed. A. E. H. Swaen (Louvain: Uystprusyst,
1912).

267 The Wit of a Woman 75 D5 HIZT R TRD T F 2 MMIKILT 5,

The Wit of a Woman 1604, ed. W. W. Greg (Oxford: Oxford UP, 1913).
268 =72 L. 2D X 572 curved sword DEL O, HEIFICH T D577 EOFEFHET
TliE7Ze <, BIEAAOFEFHLIESBEbo T, F—E TR/ o5, Al @%ﬂﬂ'fﬁﬁ@ﬂiﬁ?
\ZH5E < RID VAT DOZEZED H T, 1590 AL 12T K BEE O rapier 75>2|K1%’§EI’J K L. broad
sword (ZEIB L T\, ZOEE X, MRIEORNITH S curved sword DERIZ H F 72 Kk X
. BER 72 Dol B2 b5, 7272, o broad sword & 13572V | curved sword
IZIEZ R A W) AOIEIRFRD D &) HTEIMET 22 ENTE S,
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6. OYUYED “curtal-axe” &EFVNUA VD “curtle-axe”

% LT 1599 4E4{#H > As You Like It {IZF W T, 4 EII LM TH H 2 ¥ U o RS curtal-axe

ST DB RTZ L DI, ZOMEMD 35 T~ —nr v B & & %D Hero and Leander
DTV 2= arPNHronD ZETHMONTEY, YA 7 AT 082 OO HRERE
v —Rr U W BEWERABR L CE L LITALNTHD, LIEEIDOD, HIRE L
T, v U REVWI ABEGN, =7 nrxrya LDl RN b s HEEEE
BRI L2 AN & 13B 2T < b iy, L L7e2 b, curtal-axe &V 9 curved
sword 18 L C o AD NG ARG 2 L. £ ZICEEEEZRDLENTELDT
bbd, EZTHREIC, BISIHLIEe )  RRBETLIRELZHAONCT 25HEE ., ¥
YONUA  ORIES 2 0D THEBRE LT <

ZOZOOEm T IEA, curtal-axe &9 curved sword S KT HDITIMA, &
SIRDHFPENITFET D, £, X273 A % “Lie here ye weedes that | disdain to weare”
EE O THDFERNE L TORELEHE T, curtal-axe # B REEL A2 HICET, —HD
nH Y RiE, BEO—HE LT curtal-axe IZ5 & L, #&KIZ “Lie there what hidden woman’s
fear there will> &5 9, 2 Z CHEF LI “lie” EWHRIUEEIZ AW TWA T TldZa<,
FNETORREBEZED | curtal-axe ZHTeHT LWKEICHEZEE 9 & LTWD, Zhid
W& DZECGZ BTV SERI 2B T, B O@BR U R BN 2S5 E 160 5
REERTENRTHTHY . FBFORTFEROIMUNLS T & L TOIHIC
HEAMNESIT2ITATHDLEVI HICBWTHBEL TS, T L THLIZZENTN (b
Fl LLT, ENENOBHROBRTFERERZRE S EIBO D, T XA VEEFD
HERF N HRN LT M) OGNS, ZORFZHEEIE TN, eI Fo
Lt BHEICLY Vs AR EICL Vs H—RERIZBS WD TR L
WHOMDEL LN S Ml 705, §5%1% “We’ll have a swashing and a martial outside,
/ As many other mannish cowards have” &5 925, “mannish” & W5 BEGNILZEDOFIZH

B AZRTFETH Y . LB T OMEN MBI E 25T HRICRET 2825
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BLTWD, EBRNRTEEHERICBNTS, BITHN LT <Y e boflzi b
5 X DI, curved sword 28T = X —HICEESRMRE EE W SEBAEEZ R T Z LTS D
ZDAA=VErPY U RIS TWD, FlziXe Y RO “A gallant curtal-axe
upon my thigh” & 9 F£ B (X, The Faerie Queene D7~V VDL ETT 4 H o K
(Radigund) @ “Vppon her thigh her Cemitare was tide” (5.5.3) & V9 EH AR S &5, =D
MERRI R E DA A —=VL, V= X —OERBOHSIRE 2B L T ey UK
DY = —HIMEMZMEL TNDLDTH D, DL IIT, &L curtal-axe (28> T
TR BN, iy = oy —mtEE TR L. Xk E N T2 b TT — T v
DFA~EAND | ZHUCE S TT =T v ORITBIT DAEEBREIRITEZEAHTOTH D,
7272 L. B7 LA curtal-axe BT 7o A KEEIC Ko T Tl & L CONIG &L

TOHRIIFELCTHLN, ZOREFZIZE>THET L ZATD LA TH-T-, #
YNV A DG EIFTORBEIIRM SN D EFRENIC L DHMERE L LT, ARkOHCD %
BURLTWADIZX L, v U > FiZ7 =7 ORICE T 5L LTofmRZ ol 2
T AROBACERMLELEY) ELTVDEDTHD, TP R, Z U LA URERIT it
FTIELTOHODEZMY L7ZOIZH LT . a ¥ Y v FOSEREATEEn LRI L b,
WP DPEFX vy == FOFELETERIHO THRGTLHRE, HEITKRDOLIIZE D,

I could find in my heart to disgrace my man’s apparel and to cry like a woman. But | must

comfort the weaker vessel, as doublet and hose ought to show itself courageous to

petticoat; therefore, courage, good Aliena!” (2.4.3-6)
22T “must” EWOBIEIGING bR DH KT, WEAOREITHELE OREEMEEL KL
TWAHEEARD, FEZORFNZODWTHF v H U - L — (Catherine Belsey) (%, 1%
LBDEEICENTHaY ) FpbF v =X — P~ EE & BT, Mk O ORA
MHBUHLZDEEH TV D, 2 AL D—MEiT 5 & 912, NS D 2 TR LI,

269 Catherine Belsey, “Disrupting Sexual Difference: Meaning and Gender in the Comedies,”
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FEELTNAEITHIE LS 20 E LTONEOFEEZ, BEICHEDO LD TH LD L D
I EREHNTHESTVD, Lo UL oRRNIX, BIWEROBLENHIX, SMlAE ¥ =
I—FRELTHELTCW IR FITZaF I FEWHILZETHD &) FEEZBIEICHE
HEEDL7ZODOEDTHY | WBLPBMER 2L D 2 & T L ONEITFE D L]
GO EHEZED, EE. 7T U OBRITBW T, oS mr BN & NP
VEMEE X, WIZTFE LD O BRIZH D, UL, R OKED T DL MRS 2 25
DLAWRKDOKRETHL-DTHY, TORIZENT, ~—r U7 VT OFE LITR
oD, Thbb, XA rOE, FEROVORKIET, ERENEREE SRR T
WCEHISNOIRNZWEOLD LD ZOTIZRIN TWEEEEZ ERAROH DK
L LTHN, T2 CEoAmEBCBREDN BT L RS, TRIZKH LTS
Rk, BEICERZDZLICL T, WIITARROBEZDETH D HMEREE & KIEDTIZ
BT 20 ThHb, TOLMEE L TOREEBELZEENBEA LERT. KNS
MR LA~ L S, B0 BHEOKINEIER L T <, BRICH Z OBEOxt
G ThHDHA—T7 2 K (Orlando) (RO ALmICBWTIIEHETH S, N—1"T « KV RV
(Barbara Hodgdon) ®5 95 X212, e U RidA—F > FoZ &b LEEBLZTEBL
2RV Y FOME RIVTEMT 2708 ZOLMEARE LIRS NZ/OR &SRR S
NTWDTH S, ZLTHEDF v =3I — FOXIT “The boy is fair, / Of female favour,
and bestows himself / Like a ripe sister” (4.3.84-86) & ##i5 S 41, A IZ B W T H A & o £k
RO LD XD D,
RAERICBNT, HEZIESWICZDOFXF vy =I — FORELZBE LY, mF Y RFeL
TOLMEDIENEFITHES> THRIZR>TL 5, ZOMEEOMHHIZED . T TOREL
SRR T2, BIIKRMM 282 5, 20, BRIV 2 X —0BEREZ®K L, R

Alternative Shakespeares, ed. John Drakakis (London: Methuen, 1985) 182.
2 Barbara Hodgdon, “Sexual Disguise and the Theatre of Gender,” The Cambridge Companion to
Shakespearean Comedy, ed. Alexander Leggatt (Cambridge: Cambridge UP, 2002) 183-84.
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WEA HTFAOMEEZ R LR, ZTHUIZ AL A v ORLIEFERDO L Sz, B
R ZEIERSE TRFORFERREZEE RN ATRERETICHESETCLE S BEO LD
TIERV, D LAEZOZIL, BEFORF LY bEEICTHRIMLEBRF L 726 T 7200
FEMETH D, D curtal-axe 1, DN L MM Z Rk 2 72O DIEFE 72 £ TD
BV, 3 SN2 BEEEZR L TR Y | WO TERIMRERESLTOUEDE L
TEMRT 2, 20 curtal-axe Z G HEOT RXTEMLS Z LI T, FLiFV =¥ —
B PEZ R L, tha & WO S O HSIRBE T2 G~ R0 ThHh D, £ LTH
RO ORI BRI 2R 2 M2, TOFMALRBEFERVREL, V=17 4 —X
(Jaques) ZBR< BN T —T v ORFEH D,

Z Z T, curtal-axe 21X U & 3% curved sword OFEFHIEKROHIZ, D T~v—n
THRBIR AT D 2 LA CDOEEDA S, EADRRFRO~—1 72 KDO%E
fbé bR THEEZ, FRFICH U TE 7, £ curved sword D%k H THNL S
27U RO curtal-axe 1%, = A AT RZ L NUA U ABIGR, OV TIZE O
MEE %2, BICHIEORE Liz\aT 0 L LTI ICE EELT., ThaERNEIE &
T E AT AEEE L TRBIEZZ2LE2R LTS, T72bL, VoA 7 AY

TIZ N EVWSERD ] ZFAL T, v F U FEWS Z LA Tt
M DS _EBIT ARV LD TH D,
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FEHE IFLRFEEBRSRIZIBTS Sword Property

1. VELEREERIBICHITDIEE

“Everything is sign in a theatrical presentation™?* ¥ D E#ilE. b HAA/NEELIZHONTY
BN TE D Z LN, ZAUIBRICHIERFEE ORGSOV TUIEETH -7z, HIHEEAR
FEOBGIE, FHICRESEVHLIEHEE Wbhpb =7 m - 27— (apron stage) T
b FRULE LI OB A T — (proscenium stage) & I1XE 0, 22 3 FE HBLK
BED A, BEREREZE S BISAEET, FRRALARKICHEI bOTh o7, Th
Dz TRTORNEELCHEDOHAY ZBEDOH ORI TITDIL, KRN D R RCHR
EEREORBEIITE ohole, ZOX) B E ETRICANONLIBRMNERIL, HE
BoRE, NNEE, DPLOKEREREIZRLATWE, LM LHIICE 2IE, HRMIERIC
BNTELSLD DHRELTOER, TNH0EDOESOHRRERA X7 MIRLS 72D |
PHEDO XA T a—rR7 7 va v EIRCEIM RN O, B 2 1385 AW O H B
R, 2 O ORAMNIe, ZOHEOR LG, T Lo E R A RET D EE %
B 2Ll RDDTHD, Lind, REFHBLANLE S RblE, XEOHEGREN
ST HREOBIEIL, SCTFHEBR I bREERIC L DBEHIEICHE > Tz e fiE S, 7@
TSN HG N OIEREDAND Z LRI TWeLERXBND, ZORRBILEINIY
A EIRT D720 OB ETIEZ, BWERZ b K OZEORBERICAEE TWIZBETZHIZ

2"t Tadeusz Kowzan, “The Sign in the Theatre: An Introduction to the Semiology of the Art of the
Spectacle,” trans. Simon Pleasance, Dialogues 61 (1968) 57.

22 g e L TR LB & NIk D 7 v =7 L7 —F (proscenium arch) & 71—
PTRTONTEHETHY, HMEOERIT L FROALT, BlEL E/2FE U &2 b 8lE
TR ThHoTz, AFY ATIE16424-9 A 2 HOHEBIZE ALK T 1y « 27—
PORIGIRYEIND ), LA I T\, EBIE N & & b ICHEBY L2k
(i, = o SRR EC ORI Ah b,

213 Arthur F. Kinney, Shakespeare by Stages: An Historical Introduction (Oxford: Blackwell,
2003) 100.

2% Alan C. Dessen, Recovering Shakespeare’s Theatrical Vocabulary (Cambridge: Cambridge UP,
1995) 151.
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FoTIFEN TV, BIEIZHITEIES 2 EORKT LERIEROE R 2 LY 1E
ECTT 2 LN TEREDTHD, bHAAMBWEREHIZTNLT L b 2 OB AR
HENET o > 72D TIERWD, HOEBRRICENZEY LB CHRENFERZFAT 22 L %
AEEICT 200, 45 MEE N RKBIZOVWTOM#EEILE L TV R THD, 7+
77 =— « A& — (Tiffany Stern) OXKBLZEY 572 61X, BRI HITKES/NER DR
Wka THtle) AAEESNTRBY . BUWERIZHIZAX O TRIE OBRITEI & &2 L TW=DT
Hh, P FLTHEALICEDbNS/NERE LToORl (LT, sword property) (%, 2° 4
DEIGICBE W TR OB INTEREEDOEROOLESTHY , KB FHRE
T ARRNER OO L SE LTERA LTV,

LUy 6, Mo sword property & & do/MEBDFEBG A5 2 5 —IREBHIHRD TR
ERTHY, TOTOTOEREEERT D Z SIXRMEZ MY, YO EEICO>WTO
Kb OFEMRERME L TN BERNIE EMILF2F 508 (Revels Account) Th 5, £
TAZIEEENTOEBISCmEE 72 & DA 7= DI HE &= sword property (22U CRE
PESNTEBY, TNODOIIROME, it /e EOFEMARERLZBEIE LTI ND, L
L. ZN6082T LHAREY (public theatre) CTfii Fl X 417- sword property @ 5&4F & — %

2> Tiffany Stern, Making Shakespeare: From Stage to Page (London: Routledge, 2004) 105.

0 ME FORIE/MER L TENKE LTI ONEOMEILEDS, LS50, Bl
PAMCH D &, RNFEEfiD—FiE LTE, HARE W I ER L L TE O OMREZ Of
HRE-TRY, BELTORILEEDT 7> a v b nRED —E8E L THREL T
WOLGE LR BN THDL, LLensb, AldfickEO—EHE LT FHH)
SINTESGLIZE LTS, RICEEIZHKISNTUMERE L L TOBBLZ R LigH 5 7]
REMEZBTEMICH D TWD, ThbbBAENIT 7 v a v 2o /MERIZRA S &5 5N
Wb, FIMELEDDHT-DDO—RERE LT, REDOT 72 a UatarT 28 11ER
HoMEEEZH L, 20O ORMUC LY KFGETIEEE Loflz/MER L LTHRO
PN THD LM LTz, MMERERIEL DRI OWTIILL TOMEEZZEIC LT,
David M. Bevington, Action is Eloquence: Shakespeare s Language of Gesture (Cambridge:

Harvard UP, 1984).
Frances N. Teague, Shakespeare § Speaking Properties (Lewisburg: Bucknell UP, 1991).
Felix Bosonnet, The Function of Stage Properties in Christopher Marlowe's Plays (Bern:
Francke, 1978).
Brownell Salomon, “Visual and Aural Signs in Performed English Renaissance Play,”
Renaissance Drama, n.s., 5 (1972): 143-69.
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T2 LIERER, £ Ty oA 7 AT RHROAREIG OIEBNEZ 55 F T b HE
RANE RO O E D, 7 4 U w7 -~ X a7 (Philip Henslowe) @ HEZ, Henslowe s Diary

(LAF, Diary) #ii_5Z L L7en, ~>Xna vk, m— X (The Rose) 72 EDEIG %
T L MR RE—JEOEE 21T > TWZBATAI T ¥ | 12 Diary (213 1590 £ 5 1604
E T OBRIN O EE LB ORE T OV TOREMIZ Lk S LT\ 528, sword
property 2B L Ti% 1598 4D HERD I HTh 2 DRk 235 DA T, 27 iz itk
1220, EEEERHCOW T, ~> Y — - E°—F % A (Henry Peacham) 73\ 7= & &
% Titus Andronicus @ _EEIBE ORRIEOE L, Whwb a7 U — b FFH (Longleat
manuscript) N R S TR Y, 7 22103 Be LIcEBIAENAT- WL DD sword
property 23TV D, L L Z ORI MO EE R L OEREZ BREICTHBLL TV
HME DD EOFEMEITIZZ K OEERMNED, 20K DI, T OFEMITMNITH A
L2 1% sword property DFEEEZ /R L T NDHMN, TNHLOWF 28I EbE T 72Dz
X, 79> -C+F vt (Alan C. Dessen) N5 5 & ZAD TEIWESNOER) 27, § 72
DHEESZ DS DIFE S NG L TWSMERH S, 2L, XA T7a—7 N
(ZIFRI~DERITIEBNZH D b DD, D% < NRIBEYE T HRAIREZH O P THEM &
NTWD 7, /IMEROBIRR T HIESKIEDENEREAE 2 &R & L TREREIE
9D Z EIXTE AR, ZD7=%, sword property O FERER 25 26D D 72 DI HE S & Y
THREE, BRSO FEZESE WD Z &R ZOHERTLOIARE XA T r—
ELEBITHARNTNS Z L ERD, ZOETIE, 2 OHFT 5 —REEZ & 12 sword

21 = O E 8RO FIRITBIE LI TV B 28, 1790 TR S =~ —2 (Malone)
@ The Plays and Poems of William Shakespeare (213, % ® B &&OEEEAFR I N TV 5,

28 g ) — M2 HN— 2R (Marquess of Bath) KT O FfE <. %2 L=k
1 ¥ D IE~— EJ7IC Titus Andronicus DS A7 v F N0 THID L, F O FICBEITES
DOEFOGIHAB 40/TIZETRINTND (e 7V — MFfa) [t =4 7 AT
REdL]),

2" Alan C. Dessen, Elizabethan Stage Conventions and Modern Interpreters (Cambridge:
Cambridge UP, 1984) 19.
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property DOE#HZ T L. £ OEHTIE, #4, SMBla & MBI 2 Mm 7z &, £ D%k

2> T,

2. FESNHMERTI D Sword Property EP0 Y3y

MRS O B iEE2 RS 5 ETo P EEXOERBEHE, IBEHSATALY, T
TUIHIGEILE A T e — 7 L O ARBREFIZE L, BHIO LESCERGOEE O FAE
FalB ool B, Blo7 oy b HRSW T F X MIEL FESITELES
EHRVESoT0S, B HoFTRICED L, BRBEMATZEWERZOFIC L > TEML
TEEWEREER O MEEZEBITNE, 20T = ) P XA OBSIEE OO L CTHE
R HEREROREEIL E 725 Z LI b B A A, ENDNEEMICHE—OFHLE 25 Z L b2, B
722 L. WINERSEEBIES T O FEEIE, BRO SO TIE D NICER HER S D
7w, V=27 %3 v b (LindaMclannet) 23F 5 THIZR 272\ (invisible) & X %
B2 LERMTDEEY THDA, P ZHITY OB % B35 BMRE N IA LT
W EWERT S, 2%V, TOEENEEGIEEZRM LT noRBETHNE, £ A
T a— 7 IRV A EN T EO MR R, WbiT TRSz] (hidden) #5758 % @i
BDZENTEIOT, HENRERICONTO MEZEIARE, L) ELGE-720TH
5, B ZobihnEREICHMD L. FEEZ O ITLREOMEY TRV IS R E
XEE BT DHE, w7V Ry MNIE-TWD, fENCFESZIL, 2T LLZED
BB DFEZIZ L > TEPNUIZEIFRLT, TOEOEXTFZEDDL I LFHLVLEN)
FERRDH D, LInLRRs, (20 NEZOFELENH#ETHL, FEE LITHRRa—F

ThO KRITEICRRD  FRFE - FA—DORRTHE D ¥ ARG L > TER S,

280 Dessen, Elizabethan Stage Conventions 20.

281 Dessen, Elizabethan Stage Conventions 25.

282 | inda McJannet, The Voice of Elizabethan Stage Directionns: The Evolution of a Theatrical
Code (Newark: U of Delaware P, 1999) 17.

28 McJannet 17.
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SR EROHERI EO—EOEE TH 5 P LERHSh DM | SRR BN
BELZILFLTWEERNEEFETHLIRY . FEZITYUREO LEHZRES sword property %
EOTNEEEZERT D LT, MO THEDRERHIZED Y TRV DThH D,
THTELLEBVEN, FEZOFO “sword” ~DF KL, #E725HCRE Lk
AT 5720 sword property ZfE-~7-7 7 v a v ERRT HEPFTCTHRLILDEHEN
%2\, ZOFELUZ, sword &9 FEE IO LB O T TR OBEEOEWD DI, 1K
Nu&FRTH “daw” TH 5, 2 #2113 “Draw out his sword” &9 FEX T, BHIZ
sword property Z ¥ LK EHA D EWVWHI T I v a rnb | S LI EDT 7 v a v EE
ATDHZ LI D, EBEFEORSG 2T S5 FEZIZ “with his sword drawn” & E) N
TR, THEEESTITON BB R AT A, EREInbREZS2#A ETO
FLEIR E 2R 5, Z o “draw” LW ) BN RWIEE TH | KB OB “with
his sword in his hand” & WO FERZMHESHE S, FROBHREZFFODIIHALNTH 5, FFIZ
7 4 U7 & - m— U — (William Rowley) @ A Shoemaker a Gentleman O H1iZ& % “fights
with his sword in one hand”®® L5 FE X X 912, sword property ([ZfEH 7 7 v a VAR E
BRI R LTV bH D, £l v A -~A 7 v K (Thomas Heywood) @ The Golden
Age TliX. BRE| (dumb show) D TITHiLDH Y = & — (Jupiter) &% > (Saturn) & d
MR N B D D3, £ DFEal i “Saturne, drawes his sword to kill lupiter, who onely defends
himselfe, but being hotly pursud, drawes his sword, beates away Saturne®®" & X b BAKHIC

sword property D7 7 > a3 X L THRARD G2 6N TW5, ZEREIAMZ & . sword property

284 McJannet 19.

285 Alan C. Dessen and Leslie Thomson, eds., A Dictionary of Stage Directions in English Drama,
1580-1642 (Cambridge: Cambridge UP, 1999) 223.

28 \illiam Rowley, A Merrie and Pleasant Comedy: Called A Shoo-maker a Gentleman (London,
1638) G1".

287 Thomas Heywood, The Golden Age. Or the Lives of Jupiter and Saturne, with the Deifying of
the Heathen Gods (London, 1611) G3'.
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INHFROE B LA HHRICIE, “Shee falls on the sword”?® <> “Thrust himselfe through with his
sword™?® Lo FEIRLLND,

Ll hEXICE, BRECELBE RS & L TL4 o sword property O 515 SRR S
NDGEND D, BlIZITENELTHEICRIONDOE 3 % +FERIC AT T, RITEWZ L
THLVWO 7272 arZBWRTDLHMEELHDL, HBI<MONTELDIE, ~NALy PR
AR L —3 A (Horatio) &~—1 7 A (Mercellus) (Zx LT, #Z D sword (ZZE ¥ 55H TH
% (Ham. 1.5.162), +FZRIZ AL TH D RN FEIC sword Th > 7223, %~ KD Soliman and
Perseda @ k& X (2% “He sweareth him on his dagger” & & v . dagger # [FEEED H B9 fE H
SN2 L&A /R L TWB, F7= The Famous Victories of Henry V O &% D bk E X (ZIXR D

INZD D,

BURGON. I Philip Duke of Burgondie,
Sweare to Henry King of England,
And thereunto | take my oath.
He kisseth the sword.
HEN.5. Come Prince Dolphin, you must sweare too.
He kisseth the sword.*°
ZZ T U =51 (Henry V) ~DEGROZENENTH7-DI sword (ZEEWT 5 L) o
T AT ¥ —NIHRIN TS, FEXIIZITZOMICH, dagger #EZXD FbHE LT “He

quakes, and lets fall the Dagger®®® (Sc.19. 1739-40) & W\~ =M/ 7 7 2 a v &R+ %

288 \illiam Davenant, The Vnfortunate Lovers: A Tragedie (London, 1643) F3".

289 \W. S., The Lamentable Tragedy of Locrine, the Eldest Sonne of King Brutus. Newly Set Foorth,
Ouerseene and Corrected (London, 1595) K2".

2% The Famous Victories of Henry the fifth: Containing the Honourable Battell of Agin-court
(London, 1598; London: Praetorius, 1887) G2".

%1 The True Chronicle History of King Leir, and his Three Daughters, Gonerill, Ragan, and
Cordella, London, 1605, eds. W. W. Greg and R. Warwick Bond (Malone Society Reprints,
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LD, Ty ELVAY— - KAV (Leslie Thomson) 2M%IZEL7= & 91T, B,
A, BOREALITINTE L WO BT OHPDRFERITFICKLE L SNDEE L LT sword
property IZE&T 5D, F-ZUENBETLGEOBMEMED T ARV E L THRIEZ KD
HHORE BixBIBHRLND, P ZOX IR NEXOR AL, MHEO BRSBTS
sword property Ok 1 & fECIIBZ D EERER E R DD TH D,

L L—T, FEXD2D sword property DAMERRIFFS A2 D Z S I3 LVWO L FET

bHbH, LEH50H, THLEH PEXITIE “sword” X° “dagger” &\ o 7= S 7L

nuu

t
cif Ls7r
iR

[}

LT, TOFEMRABN LI IND Z LT ENTENSLTH D, £ FEZITRRB SN

p={}

ROMHE LA T =T NTOENLENRRDLIGET OHBEIIALND, B2 Titus
Andronicus 7 1 223 ME D sword property Z 5| & H< BT, hE XTI “draws his
sword” (Tit. 4.2.86s.d.) LFERSNTWVWDN, A 7 v — P TIIEITH D DORI%Z “scimitar”
(Tit. 4290) L LCELL TS, b HbAA, FPEETIIIIRESED EMESLE LT
“sword” L WO REEMEMH L7z T AIOZAEMEE TIIEZ ANRN -T2 E B X LD,
AT DBIGEAGRE L OB R ORTTA ., HREIFRE SFERIL O —BMEICH LT,

ZLDELEI> TWirolcZl b, TO—HNTHD, BUEROFTE ST FA—D
sword property % . HEEEDOERE T sword <° falchion 72 & & BAA S 2L TE R EED LW
FIEFNIR L T LW & TRV, HICExIE, Bl LITERICE DN S sword
property OFEIRIZH D BT, ¥4 70— THZLNTZRIOLIZHES TRIDOH 5 XX AR
BT LEEEZHICE T B, BAONLHEREMERESHERIUE ORIV 1RH D Z
CIFIRERME TR -TDOTH LD, WG ROEMRS OHEEMEOERS 1T, LD T
Fr7a =X LAOMAICERILTND, I 2L - U3 Y (Samuel Johnson) (%, =
A 7 2T @ Richard 1 lIZBWTT F 27 1 =X AMIT rapier &4 5 2 L 2% T, [+

A JAETIIEOBIOER L2 DRHRORE L NI LOERMIEL TS, 1FEALEDE

1907).
292 Dessen and Thomson 223-24.
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BILZOUIMEBFE B 72 IS %% LI LT D, fE2NT Y F 4 — K 2 it (Richard I1)
RE( D 14 itz — A0 CTH - 7= A3 WE /A O broad sword T V| rapier DA > 7 T v K~
DEALURTE 725720, Va Y LD FHITHZHN T, LMALBEICE<ambT
WD I T =A7 AT ORRIIE BEHER ORI R HIC BB S Z L <
T I m = XN REE/NE RSB ST, flide =k s U —
(Robert Greene) @ Alphonsus, King of Aragon Tl “Enter Alphonsus with his rapier” (Act 5.
1788-89) LW\ 9 NEEINAHDLND, ZOX A T a— T H3IZ “rapier” &9 FRITELILL W
HLOO, FEZDFLB B rapier O E L7z sword property 237 LT 4 A
(Alphonsus) O FIZHE LI TEE BB LI rREERmW EHRIND, L LERD,
B b7 T T ET VT 42 5t (Alphonso V of Aragon) 1%, ZE#E 1385 4F., #EIRFEL
1416 5 1458 - CTH Y . 7V — OEWEROREN A H RIX 14482 FOT VT 2V 5
HIC L 2 FRVAERDOETH 572, rapier 10120 FFARSEEA D/ NEETHY ., 4 X
VADZ EREEY o, BRAELTHLLEI ZLTLLTVARVDOTHS, P
Z DX H1Z, sword property ZER4 % EC, EREAEFE L OBEATEIC KR E RO AT
BNTWRNoTeD LFRERIZ, RIDOTBIREZA T o= hOZERILDO—BEMEL VWS HE
FRMEFETITRh-oT-Z Lk, PEZOEBRNLATHLHLNLTHD, LEEN-T,
sword property D AMEFIFRFEEZ TR D 72O DGR E L CiE, FEE OFE O A TIHEFEMEN
BWEEDLIDZ/GR, L LRBG, RPDIMREN TV —KER 2T o5
(2. HFO IV THREMERICE > < BEL b TW o lobl Tldie
VW, INHOERZIEL B 7eDIl, FEEEXS ZENRTERVWERROTH D,

28 samuel Johnson, note to “my rapier’s point” (R2. 4.1), King Richard I1, by William
Shakespeare, ed. Johnson and George Steevens, The Plays of William Shakespeare, vol. 5, 1778
(London: Routledge, 1995) P3".

2% Entry for Alphonsus, King of Aragon, Martin Wiggins, Catherine Richardson, and Mark Merry,
British Drama, 1533-1642: A Catalogue, vol.2 (Oxford: Oxford UP, 2012) 383.
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3. SERABFEETECHERICHKD Sword Property
U OB EEICHW B 07 sword property OMVE R E R A b <L T ND
EEHT, BEMMBSHTETH DL, TIINEEETCORMOLOICHE Sz sword
property OTEIRCME | ks 72 & OFEM7ZR B A3 FEER S TIER Y | sword, falchion, dagger.
rapier & W o 2B PIMEIC STV D, Bl 21X 1570 4 12 H 726 1571 /- 2 A £ TOMIC
HEMLLE R (Master of the Revels Office) T&H %5 F~ & « X — (Thomas Benger) @7t
TOT b L E\HEORRE D L. ZEHE/NER L LTORBE~DF K
NH LD,
lohn Carow for sundry percells of stuf by him bowghte and provyded for the use of this
office & ™ the plaies maskes & showes sett foorth therof by the seide Masters
commaundement. videlcet.... Bowes, bills, daggs, Targettes, swordes, daggers, fawchins
fierworke, Bosses for bittes, speares, past, glew, pacthrede, whipcorde, Holly, Ivy, & other
greene bowes, bayes & strewing erbes & such like Implementes by him employed at the
coorte & in thoffice to acceptable purposes with cariages....2%
ZHUE, RN =D AT O BENTOREEME LY DOT-HIZ, Ya - Iry (John
Carow) & W9 /B BBUWEER F 7213 ZE DAL, 1Bt L2/ hMEED U X M &
IZX DN EGRF 4R R1L U 7 1 X ADEFE PSR SN TV D EFTCTH D,
CZICRENTREBEO U R MIZIGIZ KON, F 7z sword property OFEEE L OB B
B thbi Tz b LS, U A MZid sword, dagger, falchion @ 3 f45 @ sword property
DA ICE RSN TWD
% 7= sword property [ZJifi VTV, A (painting), ¥4 (gilding). & (foiling)., -
& (plating) 72 E DM EFRIZ OV T HFELERNFE > TV D, 1547 = RU— K 6 it
(Edward V1) OHEGEX O 72O OFIEHMAME STV DA, ZOUFTMOSFFLER S Y RF

295 Feuillerat, Elizabeth 140.
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DB ORE 2D T E7pb, BT a2 - > (John Simson) (34K i &
B D 20 KD falchion &~/ A > M4 & fExfkx 7] (“sondry Colours”) O
fE LTS, EOMBE L THRICIEEME 12 X 2T ORI TN S, 2 2o
FLEROFLIRITIT, S HITHRER, FFROEALBEDREN T bNLD, LT %
ATH AREBITO/NMEESLKIED D DITENIE LN TV NP AEEAZ LS TS D
DTHD, U PR LB P OSEFLE TS | FRROLEM T ORH P MBI A DN D,
157245 A 1 H2>5 15734 10 A 31 H OO FHRERICIX, 2FHEYS 3 (clerk comptroller)
DT FT— R« 3% (Edward Buggin) (2 & 2 ZHBMAH Y, % 2T “xxije ffor foyle for
vyzardes & ffawchins” &, i & falchion [ZfE &2 D IEZEIZ 22 2 U o 7 DL itdk S
NTW5, 2 F7- 1573412 A 20 H25 15744 1 A 11 H ORICIE$H4 T (wiredrawer) @
f~A+« LU=l vk (Thomas leveret) (ZJL %5 4 ARd falchion Db - x| (“plating iiij
ffawchyns™) fEZEICxt LT 10 2 U U I RTIDNTNS, 2B = 5o 7= 20 HIE )
DV ER->TL D E9IZ, BEMMTITEN AR & ERM Lol L/ MEERSATE A
CHESh, COMMSZEREREZE > TWEDTH D,

4. Titus Andronicus DIFIBEICIBHINIZ 4 AD Sword Property

LILNS, 22 TARESO sword property ([ZHE S EZRT L, T NEZEOHNC
> TEBEREMEZR SN TWEAREMEIZIH D OO, EEHRMTO/NER L AREY
IINEREIIXBI L TEZDALEND D, & 2 TIRIZAREIS TO sword property % /~x9 &
Bt bz o TS B, BWICHTZDXEEEHT, v 7 U — FFREFFIEIND Titus
Andronicus @ _EEE G D AT v F 25 LB TH o (K22), ZHITE K Fx= A7

— X (E. K. Chambers) 285 9 X 912, [T =A 7 A7 OBIEMBEZ i 72 BEF O [X] 18]

2% Feyillerat, King Edward VI and Queen Mary 6.
27 Feuillerat, Elizabeth 183.
2% Feuillerat, Elizabeth 202.
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PCRAOLD) * Tho, LE1LHOn—<AOBA ORI L Bbn s 5 firn s
Z ORI EITIX, 4 RO sword property SF{EL TR, b EZ A Z A (Titus) DL
FTELIIELEEDND 2 NA\OANY, A4 2 A, KOBRWILBEOZT o & Bbhd
N, ZNENLARTOR->TWD, £o, TNHIER—D O TR, TR HDE

PR EZSIZVOESDVDEDELR S TNND,

22 The drawing from a scene of Titus Andronicus, the Longleat manuscript (the Marquess of
Bath, Longleat House, Warminster, Wiltshire, England).

ZORIOEIL, = A 7 AT RO sword property OFEEEE D T30 & L CTHF
ENTWER, TORTHLZT )L~ 0L, ZOMHEE O sword property % 4512 E#M
WZE LT\ s,

I b AN B B O 7p o Je 12 falchion & 721 scimitar 2> TR D B9
— ANOLEE, BEoMRofE SR L ORE L fIOAE O/ D OHBT 5 &
EHER) 72 36 A > F D sword ZHZHF T TWD, A X AL, B15 DT rapier &
Bond, @NIcRVWRIZF-> TR, T LTz uid oBHOTIZICHD

2% E_ K. Chambers, Shakespearean Gleanings (Oxford: Oxford UP, 1944) 57.
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EFLERTME LY > TWRWETEOROEBESK 36 1 > F LREL T, fi
DEEEHERUL, EENABEOLOEZF->TNDLIICRx 5,
Z DR DGHTITHIRIE 1T H D0, FRERN O Z O L ) REFEMAR o2 liBIc T 5138 2
DR O IEfE SIFFMEDO RN S O TR,

TN Fn 7Y — FFEROBIEEN, EEROER EHA S LIZLTWD Z L&l
fEE LTEY., WIS ZDORHEZ XFFTOMEIEZ WV, FIAER—Yr—-- ULV
(Dover Wilson) 1%, = O#EHETE OHE X F3 T8 < | Bl R TN ERIC Rz b o) 3%
EHINTWAHETREL TS, £/27 7 « £ =2—X (Alan Hughes) %, % E—F O
MPEHTHDZEIZER L, BHEROT XX hOZzS IR L TG THiWZO Thiut
FERIZ 5 BABH H1TT L L BF 5 < 1594 FF0 B oK [EHEE 2 B8 L7252 B S iy
EfEwmftiTTng, ¥ sicxxvy R s X =33 — 2 X (Katherine
Duncan-Jones) |X, ©—F ¥ ADE LTMOEEZZM L2086, 0N BEILFE Th o7
L EWHRIEbDER Sy TFRZELITITREATLDEEN S -T2 & ETEORRAT
WOKOEFENLEADERL T2 &R 82T, HAEBRICHBLZ Titus
Andronicus DO LI OFLERZ BRI & SRERILE TR L EEX THOAREFHEIT RV E L
Tno, B g hr=va—r b MRICREN SER L7z & 3HE L T
Lo, BE—=F v ADBUEI L7CAEHUIM S R WOREFTH D,

Flhbta—XE, v 7= FFERTHINIZZE—TOELDORE I D, DEYE

30 Edelman 31.

301§ Dover Wilson, “Titus Andronicus on the Stage in 1595,” Shakespeare Survey, vol. 1 (1948)
20.

%02 Alan Hughes, introduction, Titus Andronicus, by Shakespeare, ed. Hughes (Cambridge:
Cambridge UP, 1994) 21, # > h > =V a—2 X F, E—F v 2™ BRI L= T L A -
7 7 TIEEMEDORE AR LR THIE SN Tn g 2 & LT iuE, £ 2 — XD
lxkvmibsns7-59 & LTW5 (Katherine Duncan-Jones, Shakespeare Upstart
Crow to Sweet Swan: 1592-1623 (London: Menthuen Drama, 2011) 57-58),

3% Duncan-Jones 57-66. ¥ = a — RE, HfiliL LTOE—F v AR FHOHYL
DIDITHINTZ E WV D ATREME B FEf L TV %,
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N UIZD TR, RABHEOHEESE U LHRL WD, ¥ ZhicxLTHvd
y=Ua = AR AT TDORESIFLOHH TOEREENKMENTZEDTHDLDT,
EEOPEDOE LA LM LI L IZEZITK WELTBY, ® 2o B0 RBNIERSIC
BHEEZzBEXTELZLICBHMERELTCWVD, ZHIIEOZT L~ OSICbEADHZ &
T, FROMBOSHTH 5 sword property DEREZIED & ) RAITEIRE W, Z D5y
HrOLBEICBWTABERERZITIOLA T DRI FHICERT HIRETH D,
ZOARFEEMEIZ, I OBHEE L T O FEICEPNTCFTOI T T 25 R, BUESO L
DGFEIC S BEEANZFE DRV RICERT 5 & ZADBKE NV, HEIT R, F L2
STEH =T EWRDBTTZEN, b XA X ADTE~EEITINTEZ, IO
G =BT 2L WOHREE 25 B Z OO TEIZENNTFHT O — X RS
MHODEIHTHL, LN LEDE ZA ZOFHATIEZT B U NEH O L TEIEFOHK A
ZEATL5HIGOAE—F HHAGOLINTZEDOTHY, BTH LI IGOFHTE —
BT 200 TIERY, SHICHEERET DRICRERMEL 25003, FKb AR
NN <Ths, ZOBWIEFFSAMIT., EFTHRFOREZREL, 99— HFOFTED
ALED LB E—TOREFEHEHBEI LTS, ZHIRYUARRRL =T o afiunizr
REMER SV, & F Db, WITBRBAMOTOME—DERANTHY, £l =A 7 AT
BEE I OFE RN CRERMWE L FERICHEODIT TN L2 TH Y | I HBWAL
ERONEZ T L UAD N EBZEXDLDIIRARTHD, 1277, 1 1GIZB TS
TRAL, ZZIEHEPND ANO XD ICEHOE TIE R, FE—TbEHITHE LS L
THHESNTWNDIET THY, FLTRREZEESIA) Z LR ERARETH D, ZOFEIL
Yayr -~wrr— (John Munro) ICX > TOEDOFHIANEZ LN TS, HICkDd L,
Z O HEIIEE OS A O L SO B ICH X iAte, WG] (comprehensive) 75 o

ERRICHE-> TR, MM F 15 1031TH THA X ANRGE LKA DRI E., 2Rz T, =

04 Hughes 21.
395 Duncan-Jones 57-58.
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TrrORE, ZOBREOEOEFTIERL, 5H 15125 THNLORFMEHEL Z &N
TEDZHELORLTWD] 59, *° BiEOSHZ, 2 DOz 5H 5 OF|
EREODT e~ n—DFBUNI T RBFNNH Y Z DRI N5 2 HHIGIE,
ENINEZBERSEL LR T o OB I ZBEDOIZT 558 150605 iy L@
JELTWD, 7272, ZORALWERZT LN, #ITFA ZFADBFDO—=ANTHLLYT
A (Lucius) 2 X B3, 1T LT ECHMEINIZRBICH D720, 5H1IBOTa RN
ORI LD N LR C LS % L 5 Z Lk, REMICAWTEROTHD, £1-R A T+
—7 A (R.A. Foakes) (&, #H#{EOHG2EIWES T OLGEICERIC—ELRVDIX, 0
BUEBRNT ¥ A MEZ2BRETICBBORBOAZ Y ITHIW=720, & LTBlEfIic &
ST DEE DAY v F oD EDIER SO TERONEES>TEY, ¥ Zo
A S EE O FEE BRLEEICLDE VI AMRE L > T D, 72 FEOFHTORY
IZb, Y= A 7 AT OT XA MILGFIE L7V “Enter Tamora pleadinge for her sonnes
going to execution” &5 BELLK BEREFFICL > TAWESh b D L Bbh b FEE
B DHH, 3P NI EAETEOIED OBEWEROTHTICRE - HOT 7 v a v &FH
MxT=bD, THREOLZIDOANMN LEEZBBE LG EEZE XS5 Z LIFAETHDH, £ot
2= ARHERT DL, =7 e ONHLRITFEELZFH O ITHI W2 IO ORLGEWVW SRR D
b TED, P LLAans, SHEFOFTOEEAER Y 2 7 AET DT F A
FEEMIZHE LD THLZ L. ZOEREGENBDOTFANEZRTLIENT
XL ERBTHLOD, EEAZHBE L &V FHLZIE AR DR, AR, B -

3% 3ohn Munro, “Titus Andronicus,” The Times Literary Supplement 10 June 1949: 385, —.— 3 —
>+ 7= A A (Eugine Wiath) [XEIEAD 04 (frontispiece) <CEBE (title page) (Z#H 5
NIEARREZFNZ L > T, vorm—0ORAa3FFLTWD, £ OUHF7Y 1615 £EiR D The
Spanish Tragedy ®EBETH V. A LA DO HIZ 2 oD EAp o - mn i T b,
(Eugine M. Waith, introduction, Titus Andronicus, by Shakespeare, ed. Waith (Oxford: Oxford
UP, 1984) 22).

07 R. A. Foakes, Illustrations of the English Stage: 1580-1642 (London: Scolar, 1985) 50.

308 Eoakes, Illustrations 48.

399 Hughes 20.
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DHBERBH N 2 < IZHTo> T, ZTOREFEOSRIC L7z b ONERD _EEBEIEAR
DL, ENITIEAR B2, 2O X 92, Titus Andronicus ORRHEEN X, FIHAVTEEE O FH
DEFGEMDIZOD—RERE LT, ERFEEZLOLOTII RO TH S,
ZOEIETFAIDOOFIHER EBDAMOLRELENEE LRVDIIERTHD
B, ENTHRE, ROA 7 THIRICESBRICBELNIZZOANWIE, =7 Thh L
ZZTIREHEVR R, 7272, Z oM & 5 &2, T ORER OBURIE 72135
FRICR ORI > To a2k, MBICHEEAMA T ERET D2 H1E, Z0HRN
MO NBE AT L B H SNIFHT EBEEE IR bbb Tk <, Mogm o=
TurEROEATREE LT B, 0 22T ESNEFHTORBEZMNTEZD L,
Z ORI O BN ADE &b EEMIC B LTV EBbiLs ik, 5IH S NIZFTIC
FBNRNAF 2, BOOMAESIKRFEZRELLIETDHT 4 I— MY T ALIZMAM
ST, =7 1A scimitar 2k TH55E TH D, ZOHHETTT 10, F S ITHAHE
DEBVREEZFRTRL, RACMNAL2FTL SIFTROMNITHTLEZBEL, #E—TDR
T2 HIEOWICZEDE LR NIIIREZ RERLS SNDDOTH D, v~ —OHH TITFEE
RN HEEMT DTV RV, =7 OIS ER B KRBT S EFTE LT, T
FADEDGIE S HE 1L GOGEBEINTZS, HEARERTIE 4 5 2 5040 scimitar
AT T ERBIINTZ L VWO B HFHZYMENHTL 5, £ LTEZOME, HHOGE N
REE LT e T XA R ENTEDLN T L VWOIHRBE D SEH>DOTHD, Lo LR
H. N6V bHERICTE T o e & LRiR e LTREBT 2 2 &IETE R,
ZOVolZERE L TOREEMEICER A DORIZRLRNE DD, Z ORI Y RF

DHFRAYR EEERERA SR S LTV D aREMEITRIT D &<, BEHE L ToOREMEZH2 5

W Frpr=Ua—r XETF A L ORG HIT SR ORI A5 25 7D DO BIN
ROBMILTHD L Lc, HLIXEHIZRWILO NHEOA > 7 RENIE U WD
CIWTHER L, B DHEEIMA T b D LT 2, ZORMMEITIIH S NF#T & 1TR I A
B 2R ENA T2 s L TR, ZNO6 DA —HE2E 2 5 ETHREN,
(Duncan-Jones 70).
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HOTIEARW, M 3L sword property &R LT HRIEETH 0 | U1 D sword
property DV ZH % ET, OEDDOFHEMNY ZH5ZTINTWD, =7 b~ »BEEH
DFIHATIERTND K HIT, T ORI ITFEER 72 & S O sword < falchion, E7-ff1 &k v
& long sword & 721 long rapier 72 &, Z4%72 TR D sword property 237 H i1 5, FEHNT
MR ATICIZ A D1E EDEFIEIT RN b DD, ZOXHRMEITLRFOHEER LE TO sword
property OZARMEZ KL TWAH EEBEXDHZ LILTE D, £ CTHRIBE OG22 25 &
LR vy sword property 23 % A # AD&E|E L TERHINLTWS, 7272 L, LA DR
IZOWTIETe LA, RIOFFEICK LB LA TE 5T, 248k7 sword property % i
RERERNOLSEL T, EBGADOREICEDE TR IN TN D LIFEWEEW, flx
FHOBKREATH  ZNLEFEMRO G OLHBO LD LITHE T EATVD EDD,
ZNHITEAR O NDEERICE N b TV D, BEE BN BOILO AW B 08T 5 R
Thd, BICTHUEZLIC, ZOoMMTT s Ziinize Ex URIEME WAL, £
72 Z OB OBVEF X, 7X A NEZRLIZICE L EEZBBILZICE X, 45 25T
T AN “scimitar” & WO EEEFE L TRIIT D Z & Ao TWERTREMER Em VY, T
Ao ST AT 5 AT curved sword TlidZe < | EHRO XN & FFOIEHER 72 sword TH V) |
sword property DRFHI 72 A X7 bAELEDEBEZHL > T RWVWDOTHD, bHAA,

OERIORT B BRITERE L 135 2200 T, BIEERE b RIS/ NE B OHIE %2 1% <
B LD oT E WV IFHUTIZ AR S0, ZORER LR X DI, B AMOL
KB, TNDLDOHRFTERIA L FFERA L O -BEMEICRLEEEESCELZRIT N7 0%
A5, ZOXHIT, ZOBRMEIL, MEFEOBIE TEEER RO sword property 23 TFEAE

L CWZAREME L RIRFIC, £ DOBERMEISH T DB LOES SRR L TNDEDTH D,

W Z OBHEE OV T ORYIOFFZ L7z E K. F oA 3= XLk, EEHE L TORE
BEEEWHTAIMEENZ R, X =" —r Rd, ZnOERoA A% Bk
L, BE—=F v MMIEH T & EL®B~T 5% (Duncan- Jones 56; 72),
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5 AVZODMOBE—17 ARD Foill & 1 AD Long Sword—

Titus Andronicus O R D 57> & 1% sword property DR D 2= [\ 5 4072 BD O
SWENPOER > TEN, BIGEBRECTCHDLI~ A2 v o Diary IZbF a2 BT 5 &
) IRFLIR A A B AL D, 1590 Fn D 1604 T D B D& E RLBIS O#% I A sk L T2
Diary (Z1%, /MEEIZOWTOREELE LIRS ND OO, FOEHREIT =T e
RIRCERICEE D L@ T Ay, RES /B BB AICER U CORFHRE Tl HETEE
DO/NE B2 RS THEZ 72 o) (“divers things”) & L CH#i-> TRV .l &2 DI 15
COWVWTIHIEEA LIS ZERTERWVWHEENEZNDOTH D, HIZIFX 160145 H 2 B, T/
SUWMESZEE ] (“the little tailor”) & L THIBIN DN ED T K7 +— K (Radford) ~3 48>
RRLH PR TWAER, 32 Zo&FHiEskicb/EBE—X % “divers things” &9 2 Rk
HHd,

dd vnto the littell tayller at the apoyntment
of the companye the 2 of maye 1601 to bye divers
thing[s] for the playe of [skelton & skogen] the blind
begger of elexsandrea®*®
Z Z\Zi% Skelton and Skogen & WD BID 7=, M T KT — Nk TMEZ AR LD DA%
SN2 & H DM, ZOFEMARNFIRLBM STV, [FERIC 1602 46 H 27 HIZ/h
EERVEEITMA SN 25 U T ORRIEL, RO LIRS TV

Lent vnto the company 1602 the 27 of

W OMEEDOMNRIZT R 74— K& F—7 7 — (Dover) &Mz &Bbh, #6% K514
LoD K= 7 —% “thetailor”, 7 K7 #— K% “the little tailor” & F:A TU=,
(Greg, Commentary 262; 304.)

313 philip Henslowe, Henslowes Diary, ed. R. A. Foakes, 2" ed (Cambridge: Cambridge UP,
2002) 169.

314 Skelton and Skogen (& 7= 13 Scogan and Skelton) (Z—f%Fic, — KU — K 4 #if (Edward 1V)
DB CTH -7V g « Aza—H 2 (JohnScogan) DAL EHELEEZ LN TWAN, &
DIFEBIER ONEIZ DN TIEBIEILM bab > TR b T, MRFALIXZ2 VY, (Greg,
Commentary 216.)
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June to paye vnto hime w" made ther

propertyes for Jeffa...3°
“Jeffa™®'® L9 BINCAl S5 /NE H. (“ther propertyes for Jeffa”) & & 5728, R0 Z D
SRR SNz &N TV Y, Diary Tk, 260 LK Y /MERIT R L CRi#Eis T
WD T2, BIERMUR AT L TV e X9 ResM I, Bl IXAF S o/E B oREES
{8 % DAtk . SMBLRY 72 R P RE RO BE SR T2 &~ D BURR 72 F K3 b T 720,

Z OHC sword property (Z OV CHEE SN D IEHRIE, 1598 FITVERR S A7 Mg R FE —
(Admiral’s Men) (ZFTJE L CW D R/INE R, A2E, BWEDHIARZ: EOIHIH §IZik STz 2
DODHEHEHDOHRTH DL, TDOUOE-DN “The Enventary of the Clownes Sewtes and Hermetes
Sewtes, with dievers other sewtes, as followeth, 1598, the 10 of March” &\ 5 £ %o B D fr
%IZELN TS “j longe sorde” § 725 1 AdD long sword, ' & 9 O & >i% “The
Enventary tacken of all the properties for my Lord Admeralles men, the 10 of Marche 1598 & \»
INEEOBHMOFIZH LD, “xvijfoyles” 7205 17 KOMEH ORI TH % foil ThH
. ZHIFMORE L LB IcEEEN TS, ¥ o Xk 5z, sword property (23 % IE
BIX RO 2EHADOATHY | WD THEME 2R O FITIXZE DOIIRSCHRzM, %, iz
EDOiGITR<. bbAA, TNOLBEAS IR 2 EbmDd Z LT TERno
Th o,

Diary (23T sword property (22T DFEMRFLIR A T 2 DIk, WITE 2 1E, ~
AT DI E S THEBERIFERTII R hoclzdb b E 2 b5, b HbAA, ZO Diary 8
Figk S L7 HWIRZ sword property OFTHLIEASCERL 22 & FrIZFLIR T 2 HRFED R o T
T ERNEBZLZLHTED, ERENLD S, REICER L TRER A 2 BRI

3> Henslowe, Diary 203.

318 «Jeffa” (7213 Jephthah) (Z oW Tid, HEBIRRF O 7= D4 EE(E ] O FékAS 1602 4F 8
A 4 B TERINDLSN, HE STV 7Ly, (Greg, Commentary 222.)

17 Henslowe, Diary 317-18.

318 Henslowe, Diary 319-20.
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FELTHEETDIEVSTMAFEIA An O REMAEFETIIR o7, T bz
FRIR LR To B Z D DY ThH S, FEEE, Diary O, oW -o7/hERE
22 EOFEOAFIIHE - DITE LN TN Z L3 G4 5, 1601425 H 19 A, 1
HRE—ED 2 ND#%FH, 73— k> % — (Robert Shaa) &= KV — K+ = —E (Edward
Juby) {Z “divers thing[s] for the Jewe of malta” ZIEAT H7-HIZ5R > RRAELH I TH
5, W RLESIC, Yar T a2—2 (John Duke), h~RA 77> 27 v K (Thomas
Blackwod), ¥ = >+ 77 (John Thare) 7 & D&F =B, 1602 48 H 17 H» 5 1603 4F
5H 9 HDOR, 7 AX—{1—J (Worcester’s Men) OUEEA & L ThE & Zpadtc/NE Bod
PN EFRVAITIHERNERICBO N TS, 2 ZhorbfRTE5Z 813, NEE
RAAE R E OV E N H ZFR T AEENIFERED REICEDL IS - HIEETEBY , ~
AR YR REAFEL, EHOHICK s TERINESEO I NELITEHL, KOZEOE
FHEHOD Diary ~DOFLATH Y . ZOFEMITEDLIND Z LIF o7t nH T L Th D,
% L C sword property (Z2OW T &  MEFRKIKEDFR TCHIREOAEZFTIK LTS X D,
LUy, Z Ol NS CTHEOLNORBRIENREZEDL Z L IXFRETH D,
F7° “xvij foyles” L WIHFHFEETH LN, TNZFRCHSENOMOER L5 & 17
AL WO IZFELL SN LICENM<, T Kb—« F— (Andrew Gurr) & i) 1| EH [
C& DL BELLDOH G TIIEIGOSNTITHRNFTF SN TW o Telod . BB
50 FEAORZEHBET 2MEENH 72720, ZHUTEDOED > TW=D7Z LFB L
Tn5, 2 22Tz 52 51F, YKEO BT Y = vy v ZRAERRNC X 5 R
R L, ABIOEFITH AT AN TE D, FFZIX Romeo and Juliet '8 #1451
DEICKRABTOER bIToNTe, £0 X5 RABIGHEIZMH X T, &F OBRBIMT 5
foil ZHESINZEbEZEZXOND, 272, BEOMOEAZ LS HRL L, £ bodiz

319 Henslowe, Diary 170.

320 Henslowe, Diary 213-26.

321 Andrew Gurr and Mariko Ichikawa, Staging in Shakespeare’s Theatres (Oxford: Oxford UP,
2000) 69.
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AR 72 i A FLE SN DM E <R TE, A~ A UuBnT L EELS O R
(ZHLIRDN 2N TR 272 2 & b a5, #il 21X, “j wooden hatchett”, «j lether hatchete™,
“jx eyorn targates”, “j copper targate”, “iiij wooden targates” 72 ED L D IZEM N E X AND
NTWAEH, < greve armer” <° “j gylte speare” O X 5 I[ZEMMERENIMZ 558 H .
%72 “Tamberlyne brydell” <> “Cupedes bowe, & quiver”*?* ® X 9 BAKAIIZ &I A4
FEISNTWDL 0, oI 0EY F v — K11t (Richard the Lionheart) #5489 5% 3
ORI F%Z & L b > 7-J& < shelde, with iij lyones™? 72 ENdb 5, 3 Zn bz LT foil
IR A 72 E W ) FREMNMSIL. Z D sword property (Zi1E, A OE WL E D
B NoG ek BB R L SN D70 E ORI R E I ER N2 0o 72 2 & D
Pcxsd, LnLl, ThEEBIC, B—FEHO foil 2 17 REEE LTz iR 2 01t
Y-CiE72 <, Titus Andronicus OFFHEE A FLIE. L CH B B2 72 K 912, BIERZE RO
sword property & £&5F L CWO 7= AIREMEIZE W, 7272, BIGRREH L WO BLEN LA T, £72
REFRLER & WV D SCEOMS B RIS 17 RO foil BNEFESZ RTINS0 7e & OfE 2 O R
EHLTWZE LTYH, TOLEMEPMBFKIZ KBS TW AT iud, Bz TN 22 16 #
AT DMRN ol LTH, RERETIERY, DFD ., HEEMME S VI A2k
TREVBRDSTZZEN . A~ A uE L TLTARD foill ZREBEICE DI EBZH
o,

EZAT, Zofoil LWIHEEIE. ~r A r U ROMMOBHER & E T2 BB BRE M T

22 \W.W. Z Ly (W.W.Greg) &7 +—27 AL H12, 247 Dido and Aeneas 7= D =
ERTHHAREMEZ R L TCWA A, 7 Ly 71X Cupid and Psyche (2 & H S 4v7= "l REM:
H ¥ LT 5, (Greg note to “Cupedes bowe,” Philip Henslowe, Henslowe Papers: Being
Documents Supplementary to Henslowe 5 Diary, ed. Greg (London: A. H. Bullen, 1907) 117; R.
A. Foakes, note to “Cupedes bowe,” Diary, by Henslowe 320.)

”3ﬁv/7k7ﬁ~&x&%m\mmmmwfmu%w~klﬁ@twmﬁﬁémtm
HETHDREMEZIER L TWD 2, 74 —2 A1 The Funeral of Richard Coeur de Lion
DA HEME S [RIRFICFERS L T\ 5, (Greg, note to «j shelde, with iij lyones,” Papers 117-18;
Foakes, note to ““j shelde, with iij lyones,” Diary 320.)
3% Henslowe, Diary 319-20.
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HEINTWEBEBGHESE LT, DX 97 sword property &M L TW=D72 5 9 Dy,
OED TZ ®™3EEIL “light weapon used in fencing; a kind of small-sword with a blunt edge and a
button at the point™®® L EFXEIN TS, ZHIXZ DFEOHFADE W “tread under foot,
trample down™?® |[ZHIKT % L 4. BRI foil LIZRIEABAST BN, £70T
RESDHORDOZ L EFET LEZOND, ¥ £ EOEHRNO TR INS L H 12, foil &
E7 =V THEEE LTHEREND Z &%, ¥ U — XL, 2 o foil DE
MBIloOE S, A2V TROT 22 ZTHEHORBPRFSATEY . TOM TRE
BRINE L, REE2HLHLONTREHTOKTERLZLNTED (K23),

23 Fencing Foil for fencing practice (probably Italy: late 16th - early 17th century, Leeds
Royal Armoury, Leeds) © Royal Armouries.

e lfoil LI HLS ETRER 7 = v T 0ar 77 A oRTELDNADHFETH Y .
LM R EE X7 = > > 7@ sword and buckler O 8ESEEFIZMH L 7=#08 H O AJIIX
waster &I TV, Lzi-> T, EOERIZEBIT S foil &) FENEFHEO T THH S
Wi G, HrO7 2 7O KR EBEL TWD Z & I3AGICH#< vy, OED
TEDORPIOREE LTET SN HDIE, 1594 40D F~ & « F7 v =2 (Thomas Nashe) @
The Unfortunate Traveller 2>5 DR O —EiTH 5,

lacke Leiden theyr magistrate had the image or likenesse of a péece of a rustie sword like

325 «Foil,” def., n.° 1, OED. Foil ®&I%:0 “button” o B AJIEMHE 1o E L CTOMIBH /R H
a2 T2 TH -7,

326 «Foil,” def., v.* 1, OED.

20 17 LB OEKICIE toblunt REESHARAVE WIS SN TS (“Foil,” def.,
n.°, OED.)

8 F 12 “foil” L\ HFERRTIRIB OSSR 2 BRI 5 X 212> TWho 7z, (“Foil,” def,,
5
n.°2, OED.)
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a lusty lad by his side, now i remember me, it was but a foile neither, and he wore it, to

shew that he should haue the foile of his enemies, which might haue bin an oracle for his

two-hande interpretation.®
VX w7 747 (Jack Leiden) DRNZH NS ONL, ORIV E S <MEH STV RN
Tl FREERRAOEBEARAEERE LTS, £, S TEE T B85 1 (“haue the foile of
his enemies”) RE/IN 2N T L 1E, ORI AY TIE/e, B s foll THHZ L, OF Y
BRI 72 F) % o sword [T RIS, 22 EL DONORERIOZ2VRITH D Z L THIaH
SNTWND, OED OAFIDOFRIT. £ DFEEN —RKINMEDNAR D TR OFEFE DD & >
R VIGD N, LB G D dTz 1590 FARPHR T, REEXT = v ZRIRS R LT
R B> TBY, ZOEEHXT = v 7 EOMEEZRL TN D,

Sl =7 AT O Hamlet IZ2B W T foil (I~ LT T 4 —X (Laertes) @
Tz TRAICHER SNSRI LTEEESE RSN, 3 45 DAL rapier and
dagger Z Ml I 2B TED 1Tz, & 1 U5/l (Q1) Tid. “yong Laertes in twelue
venies / At Rapier and Dagger do not get three oddes of you”**! & Kk SiL, F725 2 WK
(Q2) KO 1 — SR (F1) Tix, ~"A by MPRRETORBEZNRIE A, FL TIEA
AV w7 (Osrick), Q2 TIX4ER. (courtier) 725, 4L 41 “Rapier and dagger” &% 2 T\ 5,
LR o T, SOXMRTE R ENSD foil 1, bHAAKEEXT = v v 7 OREHA DR
el SY/EVA

BIfESR T o foil DIRAIOHEMBNIL, ~NLLby FORETOREFELETLHI/n—T 4T A

(Claudius) & V77 4 —AMDOX AT a0 —7 DR THLND, QL T, 7 u—7 47 A%

329 Thomas Nashe, The Vnfortunate Traueller. Or, The life of lacke Wilton (London, 1594) D3".

%0 Hamlet DRI~y X m v OB LTz WERKE - TIER BENKE—HEICE - T
BOATONTZBIES Th 223, YO BIGEARE O TIA Iz “foil” DERE D
ET, Hamlet 7 =27« = EWGET 5 2 LITIRTH D LB X D,

331 Shakespeare, Hamlet: First Quarto, 1603 (Menston: Scolar, 1969) 12".

332 gShakespeare, The First Folio of Shakespeare, ed. Charlton Hinman (New York: Norton, 1968)
pp6’; Ham.: Q2, N2".
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LT T 4 = R EDRRRFEDR DR ED T2, RO X HITHHALTWD,

When you are hot in midst of all your play,

Among the foyles shall a keene rapier lie,

Steeped in a mixture of deadly poyson...>*
LT u—=7 4T AL, VT T 4 =X LT, o foil OFIZIR T - TEIMNLTND
. ME—BiR] 72 F & £F rapier ZEPMEOBRIRT NS R THLEEImATEY . RERES
DOFHEIZ X - T rapier & foil &9 2 §EZBAREIZEV7 17 TW S, Much Ado About Nothing
DO~—H L v bk (Margaret) ODSEZMY 572 51X, foil &1 “as blunt as the fencer’s foils,
which hit but hurt not” (Ado. 5.2.11-12), 372 b bAlEERSETE LT, FIERES O/
HHORAOTHS, 72721, foil IZ rapier LALLM 2 > T DHERSH H, Q2
EFLOFFEDEFTZZRT L, 70— 47 RFIVLT T4 —ATRO L HITET D,

[Hamlet] Will not peruse the Foiles? So that with ease,

Or with a little shuffling, you may choose

A Sword vnbaited.***
Z 2T “Foiles” OHIZ [HZIELTWARWAI (“A Sword vnbaited”) 2AEE I TWVWDH D
EERHDTOITIE, ALy MIXIZERBIZHAD (“peruse”) MENH D Z & NRIES
NTWD, EEE, ZO2FERMVEZONDIZTEMUL TS Z LiE, ~"aby MEE
DR D = DIZMEDFEMTHH D, 2D X 92, Hamlet ©FFET 5 QL. Q2. F1 DT ¥
A ME, ENEFNEYOHEBEERNZTENTNDLDOTHDLH, LU B 5T foil &iFkkE
K720 v 7HRAHDONEIE LT rapier IROANE WO HBEDOERDE & THEDILTEY .,
YIFD foil DEFRD —IiHZMD ZENTELDTH D,

LILENG, EHICYRFOBIERZMIEL T < &, Diary TO “foyles” & 93

NI TR EE OB HEES LTo foil LWIEEIT, FOERIV AR THHIN

333 \illiam Shakespeare, Ham. Q1, H3".
33 William Shakespeare, Ham. F1, pp4".
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TWARIREMHERENRENR ST 5, H—EMIIKICL D &, “xvij foyles” &%, HEERK
. —JFE D& BE DN, rapier <2 broadsword 72 & & & W 4 fEFH O sword property Z GlFERIICHE L
TW5, ¥ L5508, BERE—JFEDL/S— Y —I2&H 5 EIES TIE rapier. falchion,
curtal-axe, dagger. knife, poniard 72 & D%k % 7% sword property S EE XN TED . £
S5E&TO/NMNEREOHREZITBIGROEETH LU L, ~>r2Xr yo iEo PSS T

LT EVIMETHD, IZL, RERICHEERR —EDO L/ N— ) =2~ 5L, ¥4
T e TIEEHERROFBHICE A LR L, FEETIIRIND Z LiIAD R0, £
IFEICHBRRIZ LIS, T e DEFICE > TI/NE R E 2 BR8P cERT SR
REEXRMEL SNRPoTdTHD, FlziE~—n 7o Doctor Faustus DEH T, 3
74— AKX A (Faustus) DRI, 7 D>DKIE (Seven Deadly Sins) O E BB N#) D &N
IRENDGHMNH DAY, T Z TiE sword property [Z2WTH hEX X —UIA LR, L
MWLA AT a—7OR TR (Wrath) X, BB E T LR S 727272 W EED S “these
case of Rapiers” (688-89) #Fi> CEV M- TEXLLEF->TNDH, ZITEAIND “case
of Rpaiers” & (X 2 A rapier Z [l F T O W T TH U | “these” LW IHFENRHDH Z & ThH
ZENeC LD R 2HEELEEIC, ZO%mEO/MNERETAALENZHERIE 5 Z
EMFREL 72D, T L TCEOKREIT, HEKRE—EOHAT 5% dH 5 sword property O H
M5, 2 KO rapier DIEIR A L7 sword property Z3®ONH L, T b % FICERICEET 5
DTHD,

WBERKE—EOL = ) —OH T, EOXSITH AT a—27 T sword property Off

B RINDGEIETZL HAONLD, ZhonbBEXTHLH LN, ZOREEITHE T

3% Gurr and Ichikawa 69.

3% Diary OFERIC L D & MEEKE—JEIZ L > T “anold play” & LT 1594459 J 30 H (10
H2H) &, 225 1596/7THFE1HS HECRESN, WERKE ELEX TNy T —
JEIZ X - T1597 410 A1 B ENTWD Z & BNHER S5, (Greg, Commentary 168) i
HRE I L DA 25 B EEOFEEIL, Doctor Faustus D ANZDIE EEFHHOED L
DTHD,
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IE72\y, ¥ >~ KO The Spanish Tragedy OB B Z, ZDOOE S>DfFIE LTEHITLHZ ERT
X %, The Spanish Tragedy (% 1597 A ERE —JEIC X > THEINTAEBITH 503, i
#OFEBEXOGH THE U OB EITIX, D & d 3 A0 sword property 238485 L,
ZDOWNDO—AL falchion OFIR EFFE SN TS, BIFEIOHR LEDbEOYHE, Eoo=
£ (Hieronimo) (% N/ % % — (Balthazar) # h Va2 D ANV HX o THDH AL A <
(Soliman) #& & &V 24T, L4 —{Z “aTurkish cappe, / A black mustacio, and a Fauchion”
(4.1.143-44) ZHETH L O ICERT S, Thbbezun=|Z, "AHF—JHLDHAL
A~ D VAR EE 2 FRRRBR Y LT D720l B, RO, ZL T RAaEO
curved sword DfEH & LT falchion # HE S E72DTH D, 2O = u =FDFRNYKED
FEEAZRBLIZbDETH L, D EbHEREBEICEARZHET MO AMIZ, HREHN
RN TR L TR < WO ORBEA KSR OEFAREI LM LD & Lz &R
Db, T L TEROBPEIOGEIZENT, " —ROBENE =0 =F DRl
D DOIENTHEGT 5 72 OI121%, #EE K E —BEIX falchion OF2IR % L 7= sword property % AT A
LCWEEFETTHSE, ZOLHT, ~rAurupE LEZAD “foyles” X, —i%Hy 72 K
K7 oo 7 OE I b5 rapier DAL ZBERTHOTIE /RS, HH WD HEEH
® sword property Z R FETCH o7 EB X HILD,

7272 L. dagger 72 & OEAN K OV, wIZib 35 long sword (22 ik, foil & i3BlcHkbd
NTWEAREMENE 2 65, YFRFOEE] EIC, dagger <° poniard 72 & OFEA| S EEE(C
WHL L ST Z B IERE V2V, FFOY Doctor Faustus 72 5 il 2 & Y | “Mephostophilis
gives him [Faustus] a dagger” (1725s.d.) &\ 9 FEXZ4 2%, ¥ Z o dagger & 1%, 74—
AH AN T 7— (Lucifer) L8O LIEEWEEL CTEWSH X H & LR, ML

A7 4 A K7 4 U A (Mephostophilis) 238, HICHEAFDOMTHL > Ty 77 —LD

B ZpDFEXIZATIFANEBTXANOMAICHLINLLT-D, YD FEFZEEZ Kk
L TWARIREMED &V,
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“former vow” (1750) % i3 2 2 L 2RO DG, 74— A X AZHF O A5 -0\
TFEINIEATHD, 2O MEXZ. ATXA ML BTXA NOMGIZHMEIZ “dagger”
ERFLINTED ., sword property D H T HKFIZ dagger RO OEHET HZ &2 ERL
TW5n, Zoflo X5z, FEE LETIEEE ORI O sword property & 13512, dagger <=
poniard 72 E ORIV IND HDONREL AbLD,

Hamlet @ Q2 O 7 % X MI&DH FEX L, YIFOBISGHFEIZIB W T, foil & dagger & 23
KOILTHEHShZZ L W) Al Z R T RER I ThH o, "Ly VT T 4 —AD7
= UV TRAERL. EOBEICBLDN D XERGAY & K/ANEBIHOBRSIL, “A table
prepard, Trumpets, Drums and officers with Cushions, King, Queene, and all the state, Foiles,
daggers, and Laertes™*® LR ENTW5D, = 2T “Foiles” & “daggers” & X% 123
ENTEL, alLERAENRFISTWEZ ERnEbhb, 7272, 2D “daggers” OF
FLIX Q2 DAIZEL LN D DO TH Y (FL DFEIYH O FE X TiX “Enter King, Queene, Laertes
and Lords, with other Attendants with Foyles, and Gauntlets, a Table and Flagons of Wine on it”***
CHERENTWD, ZZTEAYRO/NERBEOBGOIAF AR SF1,  “Cushions” 73
“Gauntlets” IZZEZ LEZ LN TWAHEIT TiEZR<, Q2 IZdH -7 “daggers” OEFLNIHA T
W2, 1605 fEHARD Q2 725 18 %D 1623 EICHIR S 4172 F1 Tl HRF D EEED L
AL CHETENTEEEbNTWENR, ¥ FE oD Q2 @ FEX|ZHOUWTDIEEME
RO 2 DT TIEAR < (2 Hamlet O ek FHIZREICAI L7 hEHEZ TH D LW 9 Alie
PEDN EY,

EBRIZ Q2 D hEXEZRDE, T—TN, Ty b, RTLDOREOHRIZ, 7 vy
aVEFROTBEANEELERREDIZEAEDOBIFTANOBER RSN %, REEIC
EMBRESB VT T 4= AT O N L3NS RO S BICROKRZRIZZED

3% Shakespeare, Hamlet: Second Quarto, 1605 (Menston: Scolar, 1969) N3".
3% Shakespeare, Ham.: F1, pp6".
0 [Toaasvy M THFZEH: v = a 7 AT EIL] RO BFZ24, 2000).
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BEBERINTND, 2OXL9I12, Q2 TIHNMERE EBIGAMN AN RS > TR 51T
BY ., ZOMEFIZONICHEBI N TR, —H O F1 Tk, 2 TOANOBERIETR
SNIBETHR/NERFH L VD X912, BEOIEFREHEATWD, Ll F1OERE
L7z PEZICHART, Q20 MEEN A ER/NER L 2 ANBEE THRTND DL, Jok
D EHIZE T D EEOBEGOIEF AR SN TWL UL DDOFHLEHETE 5, T8bb,
L7 74— RF FEZORLEY, 2B TONYER/NEEDBRLG LIZH T, O EDVHERIT
BN EZEZXDIENTELDTHD, =T NA~UL, ZOMEEZOBVIZLT T 4 —
AMERBIZBIGTHZ Eaaifes L, Zud THESENBIRINT = 0 — 06N REM DX
i 2 T O RS % & 5, RELSZATEAL Ly NOXHRE IR L THEREZED
L7200, HRILEWE LOFEHO ) L o MNEXOBBIETF N = A 7 AY
TOBRWERL LTOERERL TS Lim L TWD,

[FAERIZ, Q2 @ FE X T foils & daggers & BBUEIZRFL SN TND D, JLROEHEHE
DEMEBZDZENTED, £, TONFITIFLOMEZ LIV L LAQ2D MEXD
T, ZATe—=T0ONKE—BMERHD, ek L7zlBy, Q1. Q2. KU'F1LOETD
THRARNDEATR—=TIZBNT, "Ly FELVTT ¢ — XN S H#13 rapier and
dagger THH LR ENTEY | EEOE S EEOEE. Q2 ® MEXIZEREIND LBV IT,
RAIEHAOW T NRFHAEND2ONRYROZ L E-BbD, EZAN F1L O MEENDL
I3 “daggers” ®Z LIZNHIRESNTEY , ¥4 70— ¢ “Rapier and dagger*” L9 &
e FEEEL LTS, F—=U7— -7 ¢/LY > (Dover Wilson) |, ZOHGETZ##E L
D7z T OEMEHESE TR LTS, $7hbb, Q2 RS F1L HRE TD
18 =DMz, 7= v 7 OEREIX, rapier & dagger % i FIZEF- Tl D FENS, A+
IZ rapier DHZE b o> T OIFIED 7 = L TORRITESWTEY ., T EE Lo

TV e = H L, 1623 YD LIV T dagger 1T E L S/l 2o

341 Edelman 186.
342 Shakespeare, Ham.: F1, pp6".
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Too TO7=% “daggers” &9 Z EIEN FL O REEMLHIBREI N, O TRITFNE
FEEAREHETLI2EEETH D T v 7 F—,3— (book-keeper) D& X WMEEHEDE 2 L B
RololeDIZEPNEZDE, LT 4V FERLTND, P L LR Ve
> %X (Harold Jenkins) 285 9 X912, 2D FEEZZKIERICB VT, Q2 L F1 D
EWET 7V a OO EFH 2R & L TEEENSEHINBE TWAHEAEIIEH Y,
DRITERTRETH D, * Loliensd, 2 e d Q2 o 1605 M E Tlx, %
BEOT7 v TRAET, e E LT rapier XU dagger @ sword property 23 & & LT
WEZEN Q2D MNEXMLEDND, 7272 L. Diary ®H T dagger 72 EHEANZ OV THE
FLLTETEIZ AL NN T2, BLEREFIZED X 91 dagger ZFE L7220, £ BE&D
“foyles” OHIZ dagger VB EN D NENRE, AARNPELLFEDL, LI > ThHL £ THE
RO A 2R3 1BE DK S @ sword property (ZEEX T, dagger O REE OB PEMAE
DRI L IIZEZONT., S LICZEOMKEE, Ik, FLsaUERKR D R0 5 dagger M B D1
EINdHD ., H0WH HEEBFT DL, dagger iX foil & iFBIEIZHEDONTWTZE NS —DD
fimaHE &N TE D,

Ay nME— “foyles” LIFHNZ, Lvb/MEEDO BERTIH R KED BEk—FH DT
IZ “jlonge sorde” LELHEITHDHENH D, T v E MUY UL, ZOREFHE R
L, FEXIZTEBWT long sword DEFHICHE L SNHBIZET TWDHEN, —EBRESO
sword & long sword & O FH 85 i & X BIE9*12 [7 U sword DIEH & LTHi-> T\ 5,3 L
L., ~rZ2uavHlong sword ZHENC, /MEREE LTTEHARIKEODE DL L TRiH
L7zZ Eld, \ERE—EN, (SO MIRMENRH > T, £ 1 KD long sword o 17

AD foil EIFXBLTHRE LTI EE2/RLTWS, Ziudlong sword & foil & DA

343 John Dover Wilson, What happens in ‘Hamlet’ (Cambridge: Cambridge UP, 1935) 280.

%% Harold Jenkins, note to “foils and daggers” (5.2.220. s.d.) Hamlet, by William Shakespeare, ed.
Jenkins (London: Methuen, 1982).

345 «Directions call for a long sword (Folio Every Man In, 5.3.35; Faithful Friends, 1047-8; Fine
Companion, 11v)”. (Dessen and Thomson 223-24.)
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ETORLDIEECTND OBEEMMEOENERT LB EXOND, ZOROEEEL
WSS 2 T RIIR LRV EEFFE I bOD, BRIETIMETH D Z LT
[FEV 2R,

RO SITHRIZHUEL TH - 724 FE, #H EizBbiz long sword 1, M —EDG
MR EREWERTZENTE L, v 7 — FFROBHE TS, FROZ A Z 2D
I TR LRMOR L, LY RPN TWD, ZORMEOFEREOREILISH 5 b
DO, ZOHRE O EEZ LT, A4 2 ZADRNFIRES 52 LOT-DIX, KL
A STz long sword OFEFHIEHRNE RICHDH L VI ZTIERLMER"H D, OFD
ZA L ADRNL, HUERRIZRGINCIT DERE & A F ADHE L LS 2 RIS RS F
Bt LT, long sword AN THDH & WD BIRORBFEAMEIELOTHDH, S HIZEUE
D FEEXLHX A T 0 — 728 T long sword DBENME L S HHIEZFHRD L. long
sword OFEAFFEILENZNOBIG A O EM e EE2RTT-DICFIH SN TND Z &R
bbb, Bl ziE, EWNKE—E (Lord Chamberlain’s Men) (2 X - CTHJi#E & 417z Every Man in
his Humour DETAR Td 5 1616 4R HAR D —>HhR TiE. “He flourished ouer him with his
long-sword” (5.3.35.s.d.) &&H Y, EFHHEDZ L A M[FE (Clement) 28 long sword % #2
DIEIFTLNIT 7 a BRSNS, E£72 1601 FED M -SHThK & 1616 4D - DHhiiod
T, WIZBIHT 27 LA FEBHOZ LIENHALNL, £ XY long sword 7324 4]
DEFEICBWTERICERIIRS L L. KOZOER LW IR FHERPENT b
2o

Oh Gods pittie, was it so sir, he must arrest you: giue me my long sworde there: helpe me
of; so, come on sir varlet, | must cut of your legges sirha; nay stand vp, ile vse you kindly; 1
must cut of your legges | say. (5.3.102-5)**°

7 LA M long sword Z FET L oKD, FIIFEZBATND, 7 LA I, rapier

M Z D51 M 1601 DS HTRUICKILT 5,
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RHLWKERE Y 7 v ¥ a AZHPIT D B0 & LT, JEEFED long sword ~? ik % 7% L
721 3% LwvH = | - S 34T (RobertS. Miola) OFIZMZ KTV 5, 2O Tt
WSR2 G L T2 b OO, HIFRRHEILIZ 72 o 72 long sword (IZ[EFEAT 523, B
— ANTCIEZOEEOH LA ZHNENTICFEH T ELE LTS, L7z long sword & 3t
IZHD7 LAV NORIT, EOERKEZRR L TWDDTH D, [AERIC Romeo and Juliet @ 1
B LIGITBW TS, long sword 1% v 7' L v FO@EWFEESIHIAL & Bl a R~ L, £ 21
B INEZAENTWD, £z, h~¥ A 7 v #— (Thomas Dekker) @ The Roaring Girl,
or Moll Cutpurse ®H1T% “Enter a fellow with a long rapier by his side” (2.1.217 s.d.) & \»9
FEZXNH D, long sword DG RIE RSN TS, 2 LZIOHAIT, IOREELE
THRRENRLBEOOE D E LTEW rapier WAREINTWD, 20X 912, B4 1 long sword

2T 52T, TORBEEOHMASEIE VST REOHEEZ TRD) ZENTED
DTHDH, TNDZIT, HERKE—EENRKE—EZ S foil &1X5 72 % long sword %
AL CWEEBEZLND,

LML, ~rXauoHETIiE, long sword Dtk & £ 72 TR LOTHD . K
BUSDIEREZESD Z LT LV, 7272, 20 1K long sword 78 R & S 720 0
DIZHITHD 17 A D foil LIFHNIDHSNTELEEZD LD b, b o EARERIZ A, Bl
SEMRUEA . R STV T, foil LITRRDHENH ST LW ) HEERIT I RETH
Y. foil & long sword DRM-CLEMIVEZ LLARFT L TS BN H D, FTEMTH D
23, ZALE TO sword property DWFFEIZ IV T, AREISTHHW B 47 sword property 1%
R THS7ZZ LT ELTHHOHTH 200 L 5 Ilhbh T s, 71— & i)l K
foil NAPYORNEFLEMTTETCNDZ L, T2bb8BRTHDL Z L 2AIRE LT,

(RIS DRy g OB REIZBWT, RIOEERI 2 HNIT, @267
‘bated” DIRREIZL T, TOREDARZEIET D) A7 Z2Ri/MRICES XD L 12 LT

T Miola, footnote to “long sword” (5.3.106).
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ELTWD, ¥ 27w U bFAEORTHRO S £I2, @BRMEONTHEEZRITT S L, K
IZZDRIEITHR 2372 < &b, [ZDEEDFH0ITHHH S IV TWZRWERY | IZERA 725
BEADLEDFERKERD | LR TEY, YFFOHAHARTS b EL@RHTH-TZ LD
BRI LTnD, 3 S50, = U PRABHROEH O HIL M aBRTH 5720

W OFTELE TR L TENTZPIE 224t L7z, ZRICZDORE&ORIEN SO ST

NEEHETHL) L L, Y=g 7 AT ORIHICEWTHE ETE AN L 5RAa %
MR SN TRV EDVDEDOHBTHD EEEL TS,

e/, YEEDOBE-HNA AR LZES Eo foil 23, &EFEMIZ X 5 sword property T
72 2 EIXITIERIE V72V, Romeo and Juliet O ELES <> Hamlet O 7 = 2 > 73 A& D
Wi & BWESRIZED AN O ZRIBIOERIT, LD BEEMTRFEZRbDO~EFREL
TWhwot, ¥ ZoRBIO L > T28A ETHET S 720121, SRR OKRROH 72
Exflio TWTIE, TNETHMZ DRG0 BIEOBICHE S K 5 72BEMEL
LI THE LY, o, RIFREOEECITRICM A 9 572 DI2iE, BRI +5r 7208
EZ2H2 o®BETHSTLEERDITPEETH DL, TNEEMNSTLON Y a YD
Every Man in His Humour @ 7" v — ZZ3E v 7 YD B T OIS I O S Th 5,

...with three rustie swords,
And helpe of some few foot-and-halfe-foote words,
Fight ouer Yorke, and Lancasters long iarres... (F1. Prologue 9-11.)
T2 THRIZBA BT “rustie” &9 FEZE T sword property O X O TARIE L TR,
BETHEHENZRBEHETOHMED LD, $2bbeEl, BZ6<FEHEHOoLDTH

ST EEBRBELTWVD,

38 Gurr and Ichikawa 68.

349 Edelman 30.

30 Edelman 32-33.

BLMEEDRIEID L 5 FTICHONT, B2y =4 7 AETHELORBNZ SN T, =F L~
> @ Brawl ridiculous: Sword fighting in Shakespeare 5 Plays (Z&E L\,
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ToOVarro—x, 74U v« K=— (Philip Sidney) ® “The Defence of
Poesie” O D “two Armies flie in, represented with foure swords & bucklers, and th& what hard
hart will not receive it [the stage] for a pitched field”*? LW I ED T a—Th 5, YD E|
5 CHR G 1 A B B 3 D BR. £ DR b7 B S 22 I R E RIS K 2 B S 2 5
HINDDIT R, TRWZY F=—RERARAFHTES L ZAD, o0 [HEx) &
= 9ITIER D ICE I 72 7= - 7= 4#19 sword and buckler, > F Y (3# A D L&+ & sword property
DHTHEG LN O HEHZRRLL TWeDTHLD, ZOFRDOTaA—Z2ENDFY a Y
VI TR, VA7 AET O HHenry ViIchThooa—LSns—Hndb s, 4%
DT ¥ a— kO (Battle of Agincourt) BHFEE RO = —F & (Chorus) %, % LD
B 2 B iR 72 AF TIRD K 9 IS,

And so our scene must to the battle fly,

Where O for pity, we shall much disgrace,

With four or five most vile and ragged foils,

Right ill-disposed in brawl ridiculous,

The name of Agincourt. (4.0.48-52)
HTIESLWED foil ® 4, 5 KTHoT, ERKRLT7 VYV a— FOBWOA4 % “brawl
ridiculous” 22O TLE S 2 &%, &N LOTFHALTND, Yar Yo bidsl Tl
X5 I —27 EFE (The Yorks) & 7 W AKX —FF (The Lancasters) & O & X, o
A 7 AT O Henry VI 3 fi{E7R E DR — 24k 2 LB 508, ZORFEIZK
S LWER WA 72572 3 ARDE Oz sword TEL TV D EHPHIFIZE L TWS DT
H5,

NG 3 OOFEFIL. ENENEREORIGIZE T DRSO FEEEEZ(Z TWDHE
TRERTH D, MENIZ BN E 2T R BN Z 2 O TR EI L 72> TIW D

352 philip Sidney, “The Defence of Poesie,” 1595, The Prose Works of Sir Philip Sidney, vol. 3, ed.
Albert Feuillerat (Cambridge: Cambridge UP, 1962) 38.
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HOD, BEFOEIGISE N EEINCED L D ICHEHBH SN TWD), S BIZIF LD sword
property ODFERER L ZO—MiArBHOELISHTHL I &N THD, T 2T sword
property Dfi G S HITHE R ZK D & 3 R=—|ZHHMIZ “foure swords & bucklers” & FC L
TWDHDIZX LT v =A 7 AT foil &9 HFE%  “most vile and ragged” LR L.
FmVa VUi rustier EWHTEERFTsword ZF LTS, T DORBE AR
D, ZOEEIEKLRITZELSIC ELTH, YEoEA LA STz sword property
IR U CH SR 3 72 2 i 2 0 L 72 S2UR72 b O Tl <, B2 BIZ vt S THER IR B
DD LR TEL, ZNBH L WRIBIOFRE R b &b EMHELR S DI T2D)),
ZOFMITENE TSRV, £l a v “rustie” &0 D EEIE, BIZE DN T
WD LN T TIERL, RORENBD TN LHR LGS, Xy 20 The
Unfortunate Traveller TiZ “image or likenesse of a péece of a rustie sword™>® & &H 573, = =
T “rustie” EITEEH SNTITHEATZRIORELZRL TWDH, £l =47 AT D The
Taming of the Shrew THEEIZ M2 9~ hL—2-4 (Petruchio) O#x TW A A2 “an old
rusty sword ta’en out of the town armoury with a broken hilt, and chapeless, with two broken
points” (3.2.43-45) L SAULDHIE,  “rusty” &\ FBIXRINFRICSL T AWEE RV E VD
WEEIZHD Z EZEHAL TV D, ZHHOH]T sword 23 “rusty” &TERE SR, 43 L
HRNIEF R TV D HEIT R, 7272 2 OFEIZRI ORI/ T8, FrICERD IRV D
A SE, ¥ Zhe 2 1RO SOREOES LREMS T O EBEXNIE, 20
ST YRFOHEEHORITE- Ch o -l Z m<< Sl & LT 52 L &2 D,

F 72, 1620 FECLIEOBIVEMIZIE “clashing swords” &\ 9 FEGH R ARV AL B E

ENHBONDLBDOEH LN, T I TIEAYORIFE LOEZET 2 F IR TEEE S %

%3 Nashe D3".

34 “Rusty” &\ FEIE “a similar coating formed upon any other metal by oxidation or
corrosion,” (“Rust,” def., n' 1a, OED.) & #RLIAM D@L HBI#AHT 5 2 LN TE D DITEH
FETHDLN, kbM< EEMT BN AIFRFECOETH S,
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W2l EBEZ b5, B, 1624 FICEE—JEIC L > THIH SN Y ar - T Ly Fr—
(John Fletcher) @ Rule a Wife and Have a Wife Ci%, “Clashing swords. A cry within, downe with
their swords™® &9 hEEXRH Y | HEETOILMO LI TREFTREN TS, [T
< EE—HEIZ L > THIE S 417z Love s Cure, or The Martial Maid T, & L2V 5 74
L X (Alvarez) 75 Z N9 5250 % “Clashing swords” (1.3.74.5.d.)*° 2feRrEnTHY .

BHTEI > THDHA LOWEBEOL I TEETRIN TV LRI D, ARIC
1638 EHHD ¥ % A /73— « A A > (Jasper Mayne) (Z & 5 The Amorous War (23T H .
“Clashing of Swords within” %, #HETOERERL TV, ZOBFEGRIIT— v 7
A (Artops) @ “Hark, swords, swords; they come” <> “Hark swords again” &\ 7z RILUNFE
PHTAVWELTVS, ¥ 2o LWELB 2 RBLIT 5 2 010iE, ik aEEo
HOLERBTICLDETEHENRE I TN EBZOND, TR OITEBENIC sword
property OFEMZRT SO TIERWN, MENIZIZZOEBOZEMEZRB L TNLDTH
Do INHO—RERHE, ~rAn Uik LT foil REREDBBOIEM TH o7zl

D ftm o~ & HN TN D,

L L7Zens, = U PFRREHMROEEICHEH SN =H 5w 5 sword property 234 & #C
bHoTebF TR, AUD L DPFEE LTz, EERMEF R Z R~ F2IicH b h
M ETHDLN, HRITEENTHE SN L HEFIREE 72 & TIIARRORDEHN Sh Tk
DT %D, —fil& LT 1555445 H 26 H o Masks of Men O it B kA& 7.5 &, Z O
BICHEASNZANTHA LT R TARBO LD TH D, ZOHENLIIRFEHOEA T %
PR &, To=2 AFIOMER| (“vj daggours or shorte fawchens of bourwde and mowlden
woorke the haftes gilte”), ~/L =2 NHFH OB L7-%l (“vj turkey fawchens of woode the

haftes and chapes gylte and the scabardes of grene vellat”), 7 /L 7R R —F8 D72 & OWE A D HE A

355 john Fletcher, Rule a Wife and Have a Wife (Oxford, 1640) H3".

%% Francis Beaumont and John Fletcher, Love’s Cure, ed. George Walton Williams, The Dramatic
Works in the Beaumont and Fletcher Canon, vol. 3 (Cambridge: Cambridge UP, 1976).

> Jasper Mayne, The Amorous War (1648) G4".
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(“vj brode daggers of tree the haftes granysshed with lease sylver”), h/L 2 AOE DK FD 7=
@ falchion (“vj ffawchons of tree the haftees & scabbard garnysshed with Collours and lease
gowlde”), 7 A /Vv7 > ROHELL? sword (“vj swerdes of tree paynted and garnysshed with lease
gowlde™) 235 %, *® = 2121 “bourwde”, “wood”, “tree” L. JIRIFEHD FEH %R TFEN
BENTEBY, ZOTRXTHBRMPAM TR N TW I L3 bbb, THLHEDARED
sword property |%, RIOFTHHZNENORBEICH O TERELRR IR TIEL L, Z O,
Z UV, ¥ ISR EM BN R AN N S v, RAE 2 FENTE > TWed T
%, ZOMIZE “viij swordes of wood with daggers or fauchions to night for the maske”*>°, “vj
ffawchons of tymber”®®, “waynscott to make blades for rapiours &c”** 72 &' HIEMIMAE
k21X sword property OFEM EWRT LR FEN L FEL N, T b3~ T “wood”,
“tymber”, “tree” 72 X O, F7=iL “board” X° “waynscott” 2 EDIEY THDLH, b H
Al RO fE L7 sword property (X UIE LITRAZ T B 528, A0S % &8
FCESNZbDIT AT, AMTHERINANZHEZES (fol) 2 & TRER
BHRZFEHL TW D TH D, DX, Dl & EENMASGFRRTHRRETE S
HRICB W T, EENTHH &5 sword property 124 _TARRD & D ZERH LTz
DTHD,

KHOLOERH LZEHB TN 2 EZOND, Bl IXEIENTO sword property &

HERZRABITHEDND L0 SR - LM REEZ R LT\ B 2 b, £l
EDBEZMNEL LTWRNoTeZ ., ETARMOENLMTH D Z & RLEMPH AR E
DIMLAER LT W LR EFBZDONLN, TOEERANOOESE LT, EEERS

%8 Feuillerat, Edward VI and Mary 181-83.

39 1552~53 4ED 7 U A~ AEPH O LEDO VL ST, HEMMOF 2 (the Lord of
Misrule) (256 C B2 BT O o —Hi, (Feuillerat, Edward VI and Mary 92.)

300 1553 AE D ELME S & VU A)ET T L TE S 7 A Mask of Greek Woorthies D 7= 912 a > - B 1
U ORYELI/NERIED S LU E > E LTS K (Feuillerat, Edward VI and Mary 133),

%1575 4E 3 H 11 H7225 1576 4 2 A 21 H OO & F ek o /NME B GTERICE £ 5
(Feuillerat, Elizabeth 261),
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BEDOOLEBEDRE L W) KRN ET oD, L5206, @REOTABHOFEAEZD LD
PO 2GS NDERICS b L, FRCIXIRA BB R VG520 TH D, 2D &~
OfEfAs, 1524 2, ~> V—8 &2 L T, V=X F I A Z— (Westminster) NIZEKiT %
RS2 5T 20 m 2% mS Lz,
The King our sovereign lord straightly chargeth and commandeth that no manner of person,
of whatsoever estate, degree, or condition he be, except the sheriff of Middlesex, the
warden of the fleet and his officers, bear or wear any manner of weapon, that is to say,
bills, swords, bucklers, wood knives, daggers, or other weapons, within his palace or hall
of Westminster or the precincts of the same, upon pain of forfeiture of the same weapon,
and his body to be committed to ward and to be further punished at his pleasure. 3
BEOREMEZHERT DI2DIZ, ZOHFIEdH SO LMKk, AL, SidEo NHIZES S
TW5b, b HAA, sword property 1ZEHEI & W ) EEHEROF ORI THY . T OKERES
FEITOARTHE TH > TEHEMR LITFEBRLRVWE WS FEGRITH D, Ll WX JEHT
ROFORTH->TH ., & IKERERRI O H 54 EE D sword property 23MEHOIL TV 5 & |
TIDEER 2RO U, BLEMICANEZRE Lined 5 rTeeMENE Uit %, The Spanish
Tragedy TlX. % @ sword property @ & DIELERI R FRGRES 1Y, E o = DEEH BN
THELRERZ O, BEEOMHAI TR INIZEITEIO LfEd, &2 DIPE LA
U7 (Bel-imperia) 7,32 L > (Lorenzo) & S/ —% sword property THll9~, & Dk,
NERETH LT TORNIES OBLFENRAKLZEHEZ, ton=bDEENKLETOND
DTHD, ZHNETLDLAABMIEROPTOHKETIEH L8, ZHERU LS fakit, 4
ROLENUNEBERHMERIN DT, e Lo NMORRET, Bk L LTI
HEESLEELOLPRG SN A G, &R% o sword property ZE:H 3 2R 0 135

TEXRVWOTH D, SHIT, Var-F v LA (John Chamberlain) 1, AU (The

%2 Hughes & Larking 1:145.
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Swan Theatre) O#H ETOH D FHFZFEL TS, 160342 H 7 HiIZiThbN/m7 =
VoA, Y a v - Z—F— (John Turner) ORIAMRT g >« X (John Dun) @ H %
BWic, ¥ S A @ “Dun had so yll lucke that the other ran him into the eye with a foyle,

and so far into the head that he fell downe starke dead, and never spake word nor once moved”>®

EDREERZHORY | BULZIITERRFHL TH oI B L TND, £ ZOFHIT
FE| LHOBRPTIIRLS, 720 v ZRlEOF TELLLLDTH L0, AEEEL T
D133 D foil BNEEH L TGS D & - 7= 50%, A JE 5L sword property O #4514 % 51 5
ECTEETHD, ZOBENREREZRET 572912, BENTIEEREI O sword property
TR ARRBEEH L TWEEZEX b5,
ZOEENOFEFEILT LHARESGICE O CHEIGENZ2VOIXE > ETHAN, [
B OIS T L EERIIFET 501 TlidZe <, Lizad> TaeEHE O sword property
MEET DARIEZR B Ee oM B2, BRIk oz, ~rXr v “foyles”
ERES L Z A D sword property X4 B TH > - AIREMEN BV, L LR 5. long sword
DOGFEITIRE - Tid, BIEOHSFFEICFLE S5 &L 5 72 sword property OB~ T,
A CIHEELRIEMAZT L7 b D ThH oo RHENEL T 5, BlfEmo hEx AL
fER. A ETolong sword OfEH L, #EIE Y . FOFTRRE O @O S HIAL O
IR EDORMEZRTETRT, WHOIERENRHENAZ < AROLOTHZ O A RICE
O MEII TR TE D LICRFENTHH D, ~ Ar U0 REICEEND AR EER-O
TF7 (“j wooden hatchett; j lether hatchete”) °ARH D> %X L (“j wooden matook™) 72 &1,
B COMBITNG U TRRAM 2 EOFMBRAENTNZZ L2 RBLTNS, ™ &
51 long sword DEAHHI 72 HIRIZ BN T B OIT, MERMAMEZR E XD & LE4ET

HoTEEZDIFNELTHD, TOWVHBEENL LT, Y=A 27 AET 2 “most vile and

%3 John Chamberlain, ed. Norman Egbert McClure, The Letters of John Chamberlain,vol. 1
(Philadelphia: American Philosophical Society, 1939) 1:184.
%% Henslowe 319-20.
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ragged foils” & EW/= X 9572, £V a VA% “rustie swords” SRR L7 XK O 7a, fEW
dr L7z foil TIIAREY THLZ LT LNTH D, BB EEILEDH D sword DB &
HESIHT 2 L. HEEX “one yard and half-a-quarter” &9 —EDRIZH 25 H DI
45y itz aTo A M, 2o, BH, frAzZlsn T, bb5A,

ZOEEPETF SN TV EIFEWVEES | £ —RAICBEENITEGEE IEOREH S & v
IR DT SNTVDLEN, TNTHOHREDR S 2B A 2B OR 2 3G 7213
AL TEEICFHT 2 Z 213E 2TV, ZhbDHFEELIED & foil &IIMHEE B
HHRAD, HEERREMZIE L2 AR O long sword & 9 BIMED/NE B 2MiF 2 HALTU Tz
EEZONDLDTHD,

FlME AR5, long sword SRR SN NE DO, RIORRHI /RS S 25 L
LHhEENHD, A5 v — (Thomas Dekker) @ If This be not a Good Play, the Devil
iSinitlicBWT, FHRY ET /L7 5 (Alphonso) 23ME D FAL % 2 5 1= DUEIH) 723
CEGT HRE, NEXTIEKRELE LCTER, Lk e —7 | % LT “Swordes of State, Maces,
&c. being borne before him” (1.2.0.s.d.) ZFHT 2 L HITkKDTWDH, T Z T “Swordes of
State” LHARL SN TWDH X D12, 2o LEFHICHTNICOE EORE {525 sword
property NHE S TWe, [FERIZ b~ A - ~A 7 v K (Thomas Heywood) @ Edward 1V
F 1Tl 1K (Lord Mayor) @ <“his scarlet gowne, with a guilded rapier by his side” % 7%
AL TOBEZIER L TWD, HIZZ O rapier 235 T 2 ERHEFN 2RO X 5 I EEL
Tng,

| marie Crosbie this befittes thee well,
But some will mervaile that with a scarlet gowne,

| weare a guilded rapier by my side:

365 2 CYRA- K5 |2, BEIC rapier BB LD, = KU — R 4 HO#IARR LY
BOZLTHY, ::“Crapler#ﬁ?bﬂé@i% BT F IR AO—FTHD,
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Why let them know, | was knighted in the field,
For my good seruice to my Lord the king,
And therefore | may weare it lawfully,
In Court, in Cittie, or at any royall banquet.*®
g > Loz, effzht L7 rapier DFHIX. EOEE~DHITOFEE L THI-E LD
TR TbDTHLH, LEN->T, ZOFHEICEWTHEDOT Y L a2k~ 7z
rapier |, HOFHES LW Z HICAZ S THRT 555 L LTARAIRRbDIE o7,
Z D X D 7 AR 7 sword property O3 XT % long sword TR L7 & £ TE 95 &IEAD
WE L2, D &b YRFO/NEROHRIZITHESE 72/ T2 S 4172 sword property 23 f77E
L. EHIZBWTEZOHRBENRRLFHEL T Z LIFHRT 22 LR TE D,
TETHmUTERL o, —RERORANS ., sword property D SEREIZ DT HERR
WZHEER A RS, RO X O REERIC R 0 T LTI bR nWZ LI EETH D, Ll
ZNH OGRS X, FIHEITARTEE OB T L sword property 23 ik b CAEEL 2 fiE H X
LTz Z & foil X>dagger. long sword 72 & @ sword property 725, Hi&EIZ & 72w Y]
REIRXWROGDZBEBRL TNl &, FLLERHNITFHERFEASEAM 2 L T
el e, B0 FEM e MBRIZEDE TEWDIT TWeaTgett e & Bk & 22401 % #5i 2
R ZEMTEDHDTHD,

%66 Thomas Heywood, The First and Second Parts of King Edward the Fourth, 1599 (Philadelphia:
Rosenbach, 1922) G3'.
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