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Haveli as Representation of the Colonial Experience:

The Practice of Cultural Interaction of the Marwari Community in British India

TOYOYAMA Aki

The examination of modernity in Asia is often accompanied by
the evaluation of the colonial experience and its reflection on
postcoloniality. Among Asian experience of colonialism, that of India
may have influenced highly on the awakening of identity in
different levels of the world.

Of various facets of colonial experience of India, this paper
focuses on the mercantile community of India called Marwari. The
recent development of Indian economy highly owed to
conglomerates, among which not a few leading firms such as Birlas
and Bajajs are from this community. Their ancestors left their
homes in the barren region of Shekhawati in north India, and made
their fortunes in the nineteenth-century colonial cities. From the
early twentieth century, they gradually entered into industry and
developed into conglomerates.

While the preceding studies on the Marwari community have
been led mainly by the fields of economic history and anthropology,
aiming to understand the characteristics of their moral economy,
this paper argues on their cultural practices from an art-historical
perspective, particularly on their residential mansions called Zawvelis.
Living in humble style in colonial cities or their economic
headquarters, the Marwaris spent their fortunes for philanthropic
deeds in the form of architectural projects such as havelis, temples,
and wells in their hometowns of Shekhawati, dating between the
1830s and 1930s.

Famous for their colourful mural paintings, it has been generally
considered that havelis were the visual spectacles of the Marwaris
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to show off their economic success to the eyes of their hometowns.
It may be likely that havelis were cultural devices that were
strategically created for self-representation of the Marwaris in the
colonial economy. However, it may be questionable to see the havell
construction of the Marwaris continued on the basis of a single
intention for about a hundred years, even though colonial India
during this period experienced drastic changes from British high
imperialism to national movement.

This paper attempts to see those changes through mural
representations of hawvelis, thereby the characteristics of coloniality
in Asia and its reflection on postcoloniality are substantially
understood. The paper firstly defines as to who the Marwaris are.
Secondly, the reason why the Marwaris invested their fortunes in
the hometowns rather than the economic headquarters is argued.
Thirdly, the mural paintings on hawvelis are analysed according to
their subject matters, and those mural paintings and its relation
with contemporary visual culture are discussed. And lastly, the
making of identity of the Marwari community in different stages of
colonial India is revealed.

1. ZUDIT—7 V7 0N & h R kR
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1) E2ATmeE. UTokB) Thb, Francis Wacziarg and Aman  Nath.
Rajasthan: The Painted Walls of Shekhavati (London: Croom Helm, 1982);
Pankaj Rakesh and Karoki Lewis. Shekhawati: Rajasthan’s Painted Homes (New
Delhi: Lustre Press, 1995); Kishore Singh and Pankaj Rakesh. Shekhawat::
Painted Townships (New Delhi: Cross Section Publications, 1995); Shikha Jain.
Havelis: A Living Tradition of Rajasthan (Gurgaon: Shubhi Publications, 2004);
Kireet Patel. Arayish: Wall Paintings of Shekhawati (Ahmedabad: SID Research
Cell, 2006); Ilay Cooper. The Painted Towns of Shekhawati (New Delhi:
Prakash Books, 2009).
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3) Balchand Modi. Desh ke Itihas mein Marwari Jati ka Sthan (Calcutta: 1939), 53;
Taknet, Industrial Entrepreneurship, 23; Rakesh and Lewis. Shekhawati, 35;
Pankaj Rakesh. “From Seth to Tycoons,” Marwar: A Chronicle of Marwari
History and Achievements (Vol.1, 1996), 148.
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13) Ibid.
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ERTHEBICL o T AL DG—2RB L TB )., KHFIHrns 2
L% (3),

TR TEEITE DO TEIEIID 5, AURFEIIZ. #E. 28, LRy
YT TraNy b BREWR EITA T, HESCHEZR L v o o FhER
Badhhrodhliansg (M4), 8iid. %, 5, BEsEREL £ D
Wi D 2 &% <L IEMM I OSVEZ SR ICE S LS (R5). A
MEBIRHEONDOBEE TR EEL DL vns, AOmEAICR S
7-MF & L COBMUEDIT A BEM O/ EN I EASHE 2 C
Voo HPMFERBIEI NS O FEO I EMICR S, 7 —F OME L
EOREC A HFUISHE N A SO, Xl S L7 1 O JH P & #e D0 2 4B 7
b, 2FESEL Y ) - aryPRwIEE NS,

S5, BATHIZEIC B TH LT E Voo ThWIFEDY) LS5 T &7,
R—=VT =) =T =) — EREAT S EEE LT, PRI B
T8 Hb, T4 7 M) TRERY a—T 5l RFEL Vw74 F 1) A
FEOH G, THEADT v TN E Vo 2 A\IEBOTA, BROITHE, 8
. HERHE, BBEjE., R, BEE. AR 7T vey b 71—
=A% L IR R P R 7 A AR 2 R 2 ST AT

251



RO [58) & 35

)

X4 (HE) 977 -5—9-F747—"
NG —1)—_ 1870FE,. v>4T7

X3 (% -U—5—) 7F+F>F
17— Ry &I NJzI
—U—_ 1920, +7ILAHI

5 Y5 -F—5—FvL-ENLT— - NT1—— 1864F. £—F5—=—

(K6), HEMTEO—SHEALTIENTE LY,

30) FHESHICB LTI, Afeik 1 022U E S Mo Z L.
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M6 (BBEESICENR) XT7747— - NTx—VU— 1920FEH w477

5. N x—Y) —OREMZMIC [MoAT ] ZN

N =) — OBEWEEA I 3BT A FESFICE LT, BATHIEICB VT
13— T 2 0E, FFENEEOEAICL > T, MERMET LHETDNT
B L7z~ =T —) =Rl HCESEZHZRL L) L LTwitw
ILDTHABY, LarLl, 2) LERAPWET 2 [MERNEE= (k] &
W RTIROARMEIE, EBRICIEEDLWLOTH L EBb s, Bl2I1E,
BLOMEDP LG SN HIEEBUC BT, Biee bIERN %
BRER % &0, AR —F 2 h%EIEh, ZoNENCIEREmE TA
WsHirii b (7). 4 ¥ NEE OB GERINIEFHMIS, 2 Mm
MECHEGET 208 THY), Y o—h—T—F 1 —HHOREMEI L
LT, BEREOEHTHLI YV Ry =L - 07 DF v bIH5 D,
ZOEMEMRTHIENTEL (M8)o NY = —1) —DREMEESIZHB
THGEBOERREE L THiINE I —T Yk, BEAYVFDLy b &
RS, AL & DY S TG LT EIZ BT 2 BRI O
BRI DEEZLND,

BHEBAN DA » FAOFRIZIBL0FET, A7 L4547 $HREH) -
AT OWFRIRED A NG v ¥ OEFHERIZ L > THERTWEY, Ly
Lo NT 2= —OBEBZEMOBEREN 24 A -V YV — AL LoD EHE

31) Hardgrove. Community and Public Culture, 91-125.
32) Pratapaditya Pal and Vidya Dehejia. From Merchants to Emperors: British Artists
and India 1757-1930 (Ithaca and London: Cornell University Press, 1986), 182.
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R ;
K7 (BLEE) T—N>-F—I 421 TNWE—R-F—F1 -+
NG —1)—  19HERE, Ya2rTa1X—

M8 (d—Jr7NEFUeHEEETET7)2aF) vl Ry —Ib-
SLTDF v M) AT0E, INFRF TS

T AL BEPS 725 LEBERICHE 2 T ChlfEs iz, KK
R LBE R CTho7- b E 2 ONb, £ D7 — V7T —1) —FADIHE
FEELT L Lz v v #1E, 1914812132 ) L RRSUbE A At §
— RV —bho T, FZh—1) —F— FE LIRS &, N
v & F R EIFEN D RIREL, N = —) — L DOBMRICBWTER T
ETv UV ThbD,

H—=0) —=H—=FE LI, Sty T EMIND N T IVHORBIELED
KeliZzz A, 19BN S IV A Y FITBEL, I —1) —F— RO
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RALF AT IR TN Rl e B BE O Z & ThHY, 22 TIIEHMEE
DR 5, JABERHS 2 & b BB, RIRT B A F ) AN
AR & OBER, & 5 IZIAEI R A O U X OfR#EIC X o T,
ANHy IHEDSE ST LFEREZREL LD &5 FEBRIREX A
NTERBDEEZLND, I —) —F— FEIZBWTE, TR CHIET
B0 EREZEAICLTHELADYIC, BEAYI4DLy MIROMS
Frmcr EcHasco e (M9), WmEEmELEL T RS2 SN
TWBZENbRLY, S612, I8 ELS VA v 71281 BHIRIZED
e 22 572Ny  S1I2BWTid, H—1) —F— FEZKRE & L THE
L (410), XD ZHICHESETANREE L2 2o ORRERE

9 (KRF7VYarEZOmB (J7—AF—Jr&¥oa—-485-)) h—
— A — NEL 19142, #RICKFS. 43X 28en (Jyotindra Jain. Kalighat Painting:
Images from a Changing World. Ahmedabad: Mapin, 1999. X V) #zi#k)

33) =Y —H— MEIZOWTIZ, FOLEIZFHE L Jyotindra Jain. Kalighat
Painting: Images from a Changing World (Ahmedabad: Mapin, 1999).

34) Ibid., 87.

35) /N ¥ FRREZDOWTIE, PUFOSCHEICFEL v Ashit Paul, ed. Woodcut Prints of
Nineteenth-Century Calcutta (Calcutta: Seagull Books, 1983).
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=T =) ko THIY == — T —F 1 —HhH~b 726 &R, 7
4 === (e Fo—HOKRE) % EENEEZIZIE, STy 7
2—A T DOIINT =) —ITHFI STz L v BEIREEAIC A X —
VY= ARRBELEODEEZSNDY,

Fro, SESELFEEBALKEMIT 2 HEEZORBEIZD . (BHA%
FHIER & OMEDSEBIEIIREIN TV S, FIZIE, NTo—1)—D7—
FWE ORI HE N ANIERIE, FCHEORC & > TR 5
. ZORFEFCHE S R EBULRAE L7248 % ERICENE G ELTA
BRLLTEXREZHDOT, UL S NIARRA R RB L 13 S p
HEWERL TS (K1), FEEOEIUIZ DN 2 =) — 2BV THE
BEND, HEORNICHEMOET 1 — 7% &, TN % F—Mw LI

p 8100 Or0Tn IO OO0 TOIOTOT O TOTOIOT OO0

£ i S Al 4 P
F10 (ZMg) /Ny 2 SERE. 194a. B (AMIBEER) E—N>F—b-Lh>T
KR, 43.6%29.6cm (Ashit Paul, ed = LA NG =~ 1910
Woodcut Prints of Nineteenth- F.FTIVHI

Century Calcutta. Calcutta: Seagull
Books, 1983. & V) #zi%)

36) Jyotindra Jain, Kalighat, 42.
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BT A5EBUL, 7N —JREFIN G, ISR BT H B L TE
AR OEELYZ 72 DL EZ LR b, A= —kREE ATV
WEDEARIZ D, A F) A A~ FEHD A~ PR % AL L 72
2y T —DAANVEEER 7 b a8 0y aRkO T, 7Y R
LHETLHMABIIOL LAY, 22 TAHF) ANBMROEREET 5
ZETHSL SN2, WHIRTIE L S N MEE T 27,

FELNN IR TholzAF) ARA ¥ PO E7ZEOEEIZLY
T XZ—HEENE A v N OFERESCEE. BRI % fi T2 oA
DMIB R 720 EMMPIMCL BT R~ A D Lo MBS E L L THY
B, A7)V E O R A fl CHERIICIGE LR T (X
12), 18504EHIZ A » FEpEE LTAGREHLZY, 2 L7+ —< v b
I E 52 BEOER L FRIEMROm X > T, HEWOFHRIZBWT
BEHEND L) 12h 5, Pl X9 KICHR S Nz [4 ¥ FOLEH
L=V Ty —F—DEF] IIBWT, F—T v A Y — VEBETEOE
REEOH G HELSNARXNC, ZOREX R TMLZENTES (M
13)o SISO HETO N GFEBIL, MEAD S EENEMEZZE 2 T

H12 (LANVEE) 7Y—. 19tHHE, BRI RFICRERKFS
(Bohnams, Vol. 1793. London: 2004. £ V) #zifik)

37) Pal and Dehejia. From Merchants to Emperors, 153-67.
38) Ibid.

257



RO [58) & 35

S
K13 (X147 —I, &4 T (BREEES)) (Thomas H. Hendley. The Rulers of
India and the Chiefs of Rajputana, 1550 to 1897. London: W. Griggs, 1897. X V) #x#k)

eSS dh SRR LS TBY A FVAANDOF )5 1) R
LI RARZE LIRS N2, A ¥ O & EHIEICES 2 5o
FEDSHZFIIREN TV 5,

N =) = IEERRT L BATIIRIC BV ik [EE 38 = (56
[PHEER TR = &) DS, ~— VT — 1) —H AL S EEEAR
RELTCTAT VT ATAERRFT L) Z TCOHCEKROZEL L LCH
fRENTE/, L2L, T2 F T CELARREMOZECHEEED
O L OFERRIL. [N ] TEICBWTIEOATNTVEDT
Hbo FEHASOMEMIERRIZ X > THERZEI N — 1) —F— Ml
v ¥ ZHRE, H X —fREL, A FY AOHIIE [2EOER] &M,
RENHHICH SN D HEN L EMREOERS L L TEZ SNz, ¥~ — VT
—)—OHCRRLELTONT 2 —) —IZINLORENBEIEL TV D
Sid T & TR v ) ZHERZ RN Y = — ) —OBEICHE %
RTDDTH B, NT =) —HHRIIHES & OIJUBIRIC L o THHfL
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ENY— VT =) —OHCERTH LU L, HEMWESICE >To [{E
Wl BRHT AL VIUBETOLDIILBRTHLESER LI,

6. [Mzkt] %0 CHMRMMET &~ — VT — 1) —DOALAH
— AR L RS

TERMMETNC & o CO i) ZEBT 53T = — 1) — OREW 2 13
ENOPETOENY 2= —T—T A —WHEEEDOD LA —AFDOF
THINTLDTH D, PEHI1E7 2NV EIRENDH LA — A A,

Ty —F—EIFENEALH — A POWTANIE L. HFENEIRMT
REHEEL I LD, S IC B W CREmZAT F o T & 72, BE L
BHIZHFECEN 3 ~4 NTEERITV, B 2 2 BEEEHT & 13#E -

HEE BRI 2 L3 0nY, £ 208w, FHmTEICE i
B FFN A LHHOGFLEDHIRTH 0 . EhE ) ZoBH % LFEIH
BTz e ROONTE, Mo [HEHSOEEI 2T (3R H
HHIZE T A Y FEEDEREMAKLF o CEFEE AR SN N
V=) —EEEREIICH 72 A 10 E I, 1S OFAFHEZFHIG L 2

HIZBREE L) LT EEE|MOLERA. 4 X)) AMroEmE D,
A Y FOALITEIZ D RE CEE L7,

L9HHAE P2 LA S AR D I 2 S AT EROSENE F 5 2RI, 1~
NRELASEEE L TWe & 38D 0 e 18IS A &~ R il %
RIS R4 F) AL, BERAHEEET SH10H72o T BITHERHS
Lo AR MAET) & WAL 2 BRI, RE L F UL ERY
FRAL. HEXHIZL A1 Y FOEF L W) iz fgser", Lz

39) Wacziarg and Nath. Rajasthan, 25; Patel. Arayish, 19.
40) BIZIE, ~FSAQBEY Y F)2—B4d, O RO NG 77V H— - AV LT
WCHEST 22y b =T v XAV - HF - 74—V AEEEZETFTVE LTV D,
JC/ b= T o P RBEL, BT EN/ZZ LTS FY A0 KHIZB T
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DFEGHAREEANEIAE L 722 LTy A F) 2AHA ¥ FEESZOETE%
Blo TR S, A N e v ) AGFEDKIL L7z A F) REA ¥
FRFEGET 5 &) nREPEIc s LR E 2 e . 2 U319tk o 3 —
Oy 8% EE L NEERBREHO LT, BT 24F) 212X
BHERA Y FOZRE W) HEEROIE LN LR LS Nz 4 F Y
AN & BB T2 5 L RAARHI ORI BT, [ ¥ FITER SN
TE% L, M) &) BEEZ RS 2L LTEHINL Z LR
DL TR B Sl E ST A4 F) 2D I T — 1 A—T & LTHEfE
T2l

29 LHHTROESLO—BE LTA FY 21d, 1 > FAKELLLAET
DL E V) HImRIC L o THIEL CTE 72, [ 2 FOEHEEIL X9
LY BERMEEE R R L 20 Th o7 A FY AL o TEATF BN
NI, BHEHERDLSA VN T R EEN S, 4V Rt
DGR —RFIA F) ZEITFLTA Y FELR LA AT — 2 B5E—%
I ANZHRERANEBAT LY, ZiUd, A FY AADEE L
FARIZA ¥ BN AS T3 OISR 2 BB 2 G5 & v ) L EREN 7 (E
FEEORX DA 2 IR L7z, SREREREDELZIILDETLL VN
Ik RO AR IR S h e [HEOER] & 1V F
BHPSIEESNTELLDOTH Y A XY AP EH TR 7% A4 > N
2T B 7o Ty KHOEHIC T 2 55/ 2 155 A& IUE L CHRUKIY
AL, E5IFIHhLAREFEOBEIIES LD 2EHEE ROTIZ

DUKEEOBFH R L 720 ZDED, A Y FIZBITL4F) A0au=7 Vi
SEOQRBINCOWTIE, LUFOSCHkIZFEE Lo Philip Davies. Splendours of the Raj:
British Architecture in India 1660-1947 (New Delhi: Dass Media, 1985).

41) Barbara D. Metcalf and Thomas R. Metcalf. A Concise History of Modern India
(Cambridge: Cambridge University Press, 2006).

42) KRECELEI R OBERROEFIZOWTIE, LTFOXHICFEE L v G H. R. Tillotson.
The Tradition of Indian Architecture: Continuity, Change, and the Politics of
Style since 1850 (New Haven: Yale University Press, 1989).
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LT AIEELEE L TWoe TR b, 29 LmEERN R amEL D
W, Y= =T W EBETAY v A TVEEEICB VLT
Wb THho7z2,

VXA TIVEEENCB T 2 EMOBEH TR, BET—L - V72
(1E71835~18804F) {H1H N D18664F . FEMIFALATTXIL S N7 T & THRIEL
L7229y Vx4 TVEMFARILL S, v~ N5 A (18504E), ANH v ¥
(18544F) . KA (18564F) &\ 3 DDORERMARTIIZ I\ THEMFAK
DR LTV SN S DA TUPER 7 AR 5T — AT, %), B
—OIREE RS L L0 LT, Vv 1 TVERFRONRKREZ
BOAF)RAEET - 77Xy 71d, [HEOEHK] THLHEM, =) 2
VT, &1, B, flf s o e TaiiofR &I b L) 29
LR LT BENRERIEROTAS — A POFHT, HHIZIZ54E
MM THEZ 2 ABENRE S NY . ZOMRITI883EICY ¥ 1 T
%4 (Jeypore Exhibition) OFfEIZ L > THHES L, ZHETHE M F
JABENY B —OIREDOT, EMiER ChlES e (el FL1
MR SN, WESOBMICH L CHR SNz REKIE, SEHR
WX 2 W EORBAYER S B Y, FHlslER & LT, EfaT
RREAIC THEW ] R H- C& 2, M — A MRA LI —Ab—T%
bbby =) —OBEEHIEZIH) & — A b —HH DL 5 OXEITHH
SHENTVRY, S5 OEEATIE. fEROFEH L BIEI THONIZZ &
DS A, [HICBEER (purely Oriental) ] T [~ FAOHIFE (the
maker of a native of India) ] 12X % [ B3R - EEMMIME (of agricultural

43) #EEERE XA B 2 EMEBE & ULBORIZOWTIE, DN OSCHRIZFEL v,
Syamalendu Sengupta. Highlights and Halftones: The Rajview of Indian Art
1850-1905 (Delhi and Sydney: Asia Pacific Research Information, 1997).

44) Partha Mitter. Azt and Nationalism in Colonial India 1850-1922 (Cambridge:
Cambridge University Press, 1994), 30-31.

45) Tillotson. Indian Architecture.

46) Thomas H. Hendley. Memorials of the Jeypore Exhibition 1883 (Vol.1, 1883).
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and commercial value) | % & DHFHHIVED B EIC i S OEHG- 2 S
BEDNHHMEO LN TV, DF ), Vx4 FVERMFRICBIT S [+
EOMER] HEE, ZORRE L TCOBEXIZBIT L [HEHLESOERT
W NS ORI & L. A ¥ FREEAMEHER L W) F0 b LIS
HEDBREPNEL, WHELRDOIT—A A =T L LTO®BEEEZ AV F

IG5 C&ZE2ER L, FRERENC, KREFEICEZ D25 TH
i Z AT A ENTELILEZERLTONVZDOTH S,

EHIZ, 1886410 v N THIfE SNz 1 >~ M2 (Colonial
and Indian Exhibition) 28\ Tld, KEFEDIZRL T 5L TOMRIA~
EHiIH A AL T [LEOER] EEE LI N. 22T, WafEoR
B 74—~y MlTIE % < ISR O RRERI Tz, Z2hidvb
L AR O 1A WA I IE LR ICED T 720 OO RILT
Holzo 2FN MR A ¥ FERES L V) REFEOHROEL ST
VA TVELEICBWTRAS N RO EMERZ &, &£CTo [+
EOMLHE] 1Zaa =7 VRSB VT, KEFEOE D720 O S it
DEMICEDE, HMAERL LTHFESINLE W) ZLEZELELZOTH
272,

MEHSICL 2L, ZOBERICBVTIZ, XU VHEO [EBEEIZG
AEN-Zfm] & LT, v— 7= —=RZ0flot v Ky —HEOH
ANDJEFHPETTIRR ENT Wz, ZIUI XD L Iy ZI2B TR
X=VT =) RO ¥ Ny —HEOEHADH L OJEH OB, K.
BEd | Ny —fEE OB Mm% 2 L7 AR i) 2175 2 &
DB THo72e )™, SHICHENL, ¥ v A FVELEIHOY = —
H—"—T 4 —WHIEOE L OBHRRFITRY, HELFRCMELE

47) Ibid., Appendix IL

48) Colonial and Indian Exhibition, 1886. Empire of India: Special Catalogue of
Exhibits by the Government of India and Private Exhibitors (London: William
Clowes & Sons, 1886), 224.
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L. THEES LWIHROEFNEE (wonderful old traditional designs) |
DEFFENIZLHRRDY, NS ORED S, HRMA ~ FEESDHEC
ERENET—NVT =) — 1§, TOWIY == —T—7 1 —H D [H
Felo A~ FE) 72 THEEES LWIHROERAER ] ORFHCERS 2 —F
T, PFEEINBILS ORI H V7 v Z12B VT, S AFIRIE & v )
HLOWHEIMbAEZ T 5L LTCUBHENTL S, LML, 22TA
FUYAD) [HFZA ¥ PR Lk, 20=T7 VRSB S
BHFFRICL o TR SNEMIMR S v, ~— VT =) —HHEIZL
STy NT x—1) =i &) BEANOFEE L, FICHEBETICBIT 5
SAUKER E AT 43 ISAE D OWTB Y [au =7 VARRIZBIT 2156 &
MER) EFETE LD LIRS NT = —) —OBEEEAf % FHNT 5
TAA—=APMIHLTE AR, 3= 7V REHRESERIL. ES50Fn
SEAMEING [{ak] Offiff z EEbL &) LAz, £ L THESIE,
PR R FEMARN BT, FEamflifi & L CEEIL SNz [af] % B
FL L UM HET 2 LB SN0 LA L. o2 AFEMSFRE M
T, S BYOEFFICBWTEE2zELLE, X PO THLEVY— I
T=1) =KD BEFE, v T =) —HEORRMATICE T AHEE
KB E L LIZEL LTVl TAN — A MHHIWES BN = — 1) — DR
Wx, ~— V7 =) —=HERTLHEALFEICHERL LD L5880
T, 7R TAS — A MOREEE KL TW 525, ORI H
FH O TELZ FIT T I B W TIE, R HIET) 0 Bl <
MEfif 7 | A DER L SRR 2 Z R L Tnd, DF )Y
=) —OBEEIZBWVT, v— )V —1) =2t > TOEMEEROIETIE
. BEEHIEZIH) TAA—AMIXoTHIEESNDLZLIZRDEDTH
5o

49) Ibid., 190.
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7. Yx—A—T—=T 14—,

4K ZLTCTVT

— RS L I T A T T4 T4

e

K14 (x&ZILH&U by b)), 0O
—F =77 —(ZTHIRI, 20142
#EE. AL+ 557, 50%35¢m,
G4 Gl w— - TLZX
(Jyotindra Jain. Indian Popular
Culture: The Conquest of the
World as Picture. New Delhi:
National Gallery of Modern Art,
2004. & Y #mif)

Y=V =) =2k o TERE &SRR T
JE LR WBIRICH D 7 HIE, FRFITELIL
TdH BRI BT, R MM A
b72H LT BH T 52 L —
B =) —=JI— NNy F TR S 512
T AERIB O 22550, A » FEINTOEIR
oI A LA 7T 7 GheEA
JiE) (M14) 27 ax) 757 (Sl
L) DFES—E ZNoOREIR %
NG =) —IZBHB gL EE, —ED
FER MR E LCTOo%d ) %L > TWwh,
L Lah s, RiEWNZR [TEOEK] 12
MR A > PR O TBE20nA AT A
I2E 5T, ZOZEEERIE~D [zl ]
LoD THLB, 4 F) AT il
AO [HEH ] %, F 3R R AMAR
FIZL->TET A =7 LTHIB SN, Hi
W AR O X o TRIVEX B K
PRMEND L2 DY L)) | Bk

50) Yx—=H—=7—=7 4 —HWIHICALHER (T I3 Y) bbb ESh7z0id1860
FIZEHDIED . ZIUTHN TG OBF S FR Lz & v o BEEHIED T HHE
DY, 0e2EF 74y - 7V AT EIMFEINLBRNEETH L, UL, BET

HANE - 72 IREEDRETIZ, 3 —

TN T A DFITRAEAATIN— A NIROEE

TREEET &, BEOWEERFECHE & THA—RELEE T &) FETH
Do WAMEICEN, T& LB Z OB EVPHVONTEZ, bH—2I
by LI N AR EE T, W L ISR A R R TR R T A
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AL E LCTHER L 720 Z08EFE. 1900480 5. [HH S L WIHEOIEAR
WEFR] ORFHIEBKL 72 [aHdES] ~— v —Y)—ongz—1) —
. AHRHAEIIC X > CIRBEDOR R E R D IG5 B 21X, 19084EFIFT D
BHIZBWTIE, [ERZFITROZHOIEIL, BIEIERDOL) THS
AL TIZTIE L W] B aRS A, 19134 IS e T3 1~ REEEED
] 2BV TCIE, THHEREL SR L2k E 2 7 OBERIER 20t
LT [83—ay 8o 2RALE) V) HAIRDI L TCnien] 2L
RSN T VB,

Ll 29 LR 2 BEEA OB, AERMESTTICB A 723
MrEFRE CUHEEEM OFEM & 52\ F 72 A3 A=A, ) 7 ) AL &8 ) L 72k
A, B TEARC )12 o722 & T, THEEM OIS AR
£V FIZRELANVTEZENDL L) ko ERICHZR S50, &5
2. R EEOCHEBRECHRINTCE S, ALA 2y 7% 70E) b7
T 7 Lo 2 BRI A E N E BRI L LD TH D, 1 F Y AU,
PEFEAL S I FIRIE 3, (R 7 FHFRORBWZEM Th o 7213 F oy
=) IR NERE YRR L. LALERAZ LIS, INSORED
NGEBOIHEHZED T, AFVATHo72 EVIHIDE, 29 L72A
RIE DT H A > % A F1) ARFENIEG T VIR L (K15). 1~ FERA

HBCH DL, EEDPHHEmMICO> TWAZITORETDH L 720, FELLCTHERD
FBEET 2 2 ETRAMEIZIZZ LS, FTHANE > T2 IS L 2 TR 6 2w
Wk L& - ¢ A2 72HESTTEECTH 5 720, Fif e BN Z OF
VSN TE L, NLERHIFEAEFNRE TH W 205 B, ki Lo s
Loz, AR OEEBEE2S I3, SMEC VS NE L)1k
722 LT AMEERA S GEICR Y. AR R LTI kol T LR
OEALZ, BIFET A2 0T 2 — 1) —ORFFIREIZ S KL E LT\ 5, Wacziarg and
Nath. Rajasthan, 25-26; Patel. Arayish, 20-21; Cooper, Shekhawati, 81-82.

51) Imperial Gazetteer of India, Provincial Series, Rajputana (Calcutta:
Superintendent of Government Printing, 1908); Gordon Sanderson. Types of
Modern Indian Buildings (Allahabad: Government Press, 1913), 18.

52) Tapati Guha-Thakurta. The Making of a New ‘Indian’ Art (Cambridge:
Cambridge University Press, 1992), 78-116.
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15 (FSRI—#EDINI (VU2 1FET—4—)) 1930FE. 15X
12cm (Jyotindra Jain. Indian Popular Culture: The Conquest of the World
as Picture. New Delhi: National Gallery of Modern Art, 2004. X V) #zi#k)

TOFRLEMEH > THRBER72OTH -7 ThHDA A—Vid, &b
WO T OIEREAINE S NTAER. N O OEFT & TUEEIR L TR S
TR 2 A D By A ¥ FIIZAT L7228 T, S a e
LDBIREMRET Z e olze ¥ — VT — 1) —DEEERRA L B EL %
FA19104E LA, N = — ) —OIEEHDTHD T 5 D1k, 5 AR i
WD Hr BT L 2 —h—T—FT 4 —HWHHBHOEA L VD
HOES DO, 73 ad ) X0 EEE L TOEEERF L), iz
EARERICHES C HEESOM KL ®EO, [T L0 dBALHEI
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