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(‘dolls’) 

(‘The 
Garden Party’) (‘garden’) 

(‘The Fly’) 
(‘Miss 

Brill’) (‘fur’)
‘n’ 

2 

 
 

II 

 

文学の技法（3）

44



  

 

2

 

 

 
 

The father and mother dolls, who sprawled very stiff as though they had fainted in 
the drawing-room, and their two little children asleep upstairs, were really too big 
for the doll’s house. They didn’t look as though they belonged. But the lamp was 
perfect. It seemed to smile at Kezia, to say, “I live here.” The lamp was real. (384,  
emphasis added) 3 

 

1 ODE (Oxford Dictionary of English)  
‘sprawl’  ‘fall with one’s arms and legs spread out in an ungainly way’ (emphasis 
added) ‘sprawl’ 

‘stiff’ 

‘fainted’ 
4  

(‘public symbol’) 
(‘private symbol’) 

(The Bedford Glossary of Critical and Literary Terms)
 

(‘something else’)
(Merriam-Webster’s Encyclopedia of Literature)

20
5  

 ‘public symbols’  ‘private 
symbols’ 
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 ‘something’ 
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(‘public symbol’) (‘dolls’) 
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(‘a special voice’)
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(‘a special smile’) 
 

(‘puppet’) (‘doll’) 

9 
 

IV
 

 
IV 

 

II  
 

The father and mother dolls, who sprawled very stiff as though they had fainted in 
the drawing-room, and their two little children asleep upstairs, were really too big 
for the doll’s house. They didn’t look as though they belonged. (384, emphasis 
added) 

 

 ‘big’ 
too’ 

(‘didn't look as though they belonged’)  
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Even the dinner hour was given up to talking about it [=the doll’s house]. The 
little girls sat under the pines eating their thick mutton sandwiches and big slabs 
of johnny cake spread with butter. While always, as near as they could get, sat the 
Kelveys, our Else holding on to Lil, listening too, while they chewed their jam 
sandwiches out of a newspaper soaked with large red blobs.  

“Mother,” said Kezia, “can't I ask the Kelveys just once?” 
       “Certainly not, Kezia.” 
       “But why not?” 
       “Run away, Kezia; you know quite well why not.” (387-8, emphasis added) 

 

 
5 6

 

(‘showing’) 
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They [their two little children] didn’t look as though they belonged. But the lamp 
was perfect. It seemed to smile at Kezia, to say, “I live here.” The lamp was real. 
(384,  emphasis added) 

 

(‘perfect’) 
(‘real’)  
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Overlaying the work’s psychological meaning is the obvious moral indignation at 
class discrimination. But even more important in terms of the story’s overall effect 
is the symbol of the ‘little lamp.’ Its beauties appreciated only by Kezia and 
Kelveys, the lamp is at once a symbol of the three children’s separateness  and 
their innate superiority.11 (emphasis added) 

 

 

In this, the last major story in the Burnell and the Sheridan groupings of stories, 

Katherine Mansfield returns to her longest-lasting concern, art, and to her most 

rewarding technique, symbolism. The little lamp is not only light but art, the 

central reality amidst the material splendours of the doll’s house. It shines out the 

Kezia and reaches across the gulf between the young Burnell princess and owlish 

little Else.12 (emphasis added)  

 

 ‘the last major story’ 
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(‘materialist values’)
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