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Du Fu in English

HASEBE Tsuyoshi

The work of the Tang dynasty Chinese poet Du Fu was introduced to the
English-speaking literary world rather late. Two epoch-making collections of clas-
sical Chinese poetry in English translation—Ezra Pound's Cathay (1915) and
Arthur Waley's One Hundred and Seventy Chinese Poems (1918) gave pride of
place to poems by Li Bai but included none by Du Fu. Thirteen poems by Du
Fu included in Amy Lowell and Florence Ayscough's Fir-Flower Tablets: Poems
From the Chinese (1921) are said to be the earliest translated into English.
Lowell was an Imagist poet strongly influenced by Pound, and her English trans-
lations of Chinese poetry might be seen as sequels to Pound’'s Cathay. Lowell
herself did not read Chinese; she took glosses on the original Chinese poems pro-
vided by Ayscough and reworked them into English poetry. Thus it was Ay-
scough who was responsible for selecting the Du Fu poems—which were sam-
ples of his work frequently found in Chinese anthologies of Tang poetry, and still
regarded as masterpieces of his poetry.

Fir-Flower Tablets also contains numerous poems by Li Bai; in fact, a great-
er number than those by Du Fu. This is indicative of the state of the reception
of Du Fu's poetry in the English-speaking world in the first half of the twentieth

century.
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1) Hung William : 7% Fu: China’s greatest poet. Introduction. Cambridge: Harvard University Press, 1952
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Fir-Flower TabletstAEEED Lowell 12 & 7301213, BRSO SN D,

Let me state at the outset that I know no Chinese. My duty in Mrs. Ayscough's and
my joint collaboration has been to return her literal translations into poems as near to
the spirit of the originals as it was in my power to do. It has been a long and arduous
task, but one which has amply repaid every hour upon it. To be suddenly introduced to
a new and magnificent literature, not through the medium of the usual more or less
accurate translation, but directly as one might burrow it out for one’s self with the aid
of a dictionary, is an exciting and inspiring thing. (F#%)

I was lucky indeed to approach Chinese poetry through such a medium. The transla-
tion I had previously read had given me nothing. Mrs. Ayscough has been to me the
pathway to a new world. No one could be a more sympathetic go-between for a poet
and his translator, and Mrs. Ayscough was wellfitted for her task. She was born in
Shanghai. Her father, who was engaged in business there, was a Canadian and her
mother an American. She lived in China until she was eleven, when her parent returned
to America in order that their children might finish their education in this country. It
was then that I met her, so that our friendship is no new thing, but has persisted, in
spite of distance, for more than thirty years, to ripen in the end into a partnership

which is its culmination. Returning to China, in her early twenties, she became engaged
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to an Englishman connected with a large importing house in Shanghai, and on her mar-
riage, which took place almost immediately, went back to China, where she has lived
ever since. A diligent student of Chinese life and manners, she soon took up the difficult
study of literary Chinese, and also accepted the position of honorary librarian of the
library of the North China Branch of the Royal Asiatic Society. Of late years, she deliv-
ered a number of lectures on Chinese subject in China, Japan, America, and Canada, and
has also found time to write various pamphlets on Chinese literature and customs.
(rfriis)

Our plan of procedure was as follows: Mrs. Ayscough would first write out the poem
in Chinese. Not in the Chinese characters, if course, but in transliteration. Opposite every
word she put the various meanings of it which accorded with its place in the text, since
I could not use a Chinese dictionary. She also gave the analyses of whatever characters
seemed to her to require it. The lines were carefully indicated, and to these lines I have,
as a rule, strictly adhered; the lines of the translations usually corresponding, therefore,
with the lines of the originals. In the few poems in which the ordering of the lines has
been changed, this has been done solely in the interest of cadence.

I had, in fact, four different means of approach to a poem. The Chinese text, for
rhythm-scheme and rhythm; the dictionary meanings of the words; the analyses of char-
acters; and for the fourth, a careful paraphrase by Mrs. Ayscough, to which she added
copious notes to acquaint me with all the allusions, historical, mythological, geographical,
and technical, that she deems it necessary for me to know. Having done what I could
with these materials, I sent the result to her, when she and her Chinese teacher care-
fully compared it with the original, and it was returned to me, either passed or com-
mented upon, as the case might be. Some poems crossed continent and ocean many
times in their course toward completion; others, more fortunate, satisfied at once. On
Mrs. Ayscough's return to America this year, all the poems were submitted to a farther
meticulous scrutiny, and I can only say that they are as near the originals as we could
make them, and I hope they may give one quarter of the pleasure to our readers that

they have to us in preparing them.

Fir-Flower Tablets tATEZE1X, 1~ X475 ANLowell &, HEFZER Ayscough & O [EHE
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[1] A Desultory visit to the Féng Hsien Temple at the Dragon's Gate

[HERE M Z5EF
I HAD already wandered away from the People’s Temple, HrERTEE
But I was obliged to sleep within the temple precincts. [e2R A= e
The dark ravine was full of the music of silence, HARHEG R
The moon scattered bright shadows through the forest. FRE S

The Great Gate against the sky seemed to impinge upon the paths EEAAC
of the planets. AR g
Sleeping among the clouds, my upper garments, my lower garments, | 4 AZKEA
were cold.

Wishing to wake, I heard the sunrise bell

Commanding men to come forth and examine themselves in medita-

tion.
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[2] The Thatched House Unroofed by an Autumn Gale

It is the Eighth Month, the very height of Autumn.

The wind rages and roars.

It tears off three layers of my grass-roof.

The thatch flies — it crosses the river — it is scattered about in the
open spaces by the river.

Highflying, it hangs, tangled and floating, from the tops of forest
trees;

Low-lying, it whirls — turns — and sinks into the hollows of the
marsh.

The swarm of small boys from the South Village laugh at me be-
cause I am old and feeble.

How dare they act like thieves and robbers before my face,

Openly seizing my thatch and running into my bamboo grove?

My lips are scorched, my mouth dry, I scream at them, but to no

DPUrpose.

I return, leaning on my staff. I sigh and breathe heavily.

Presently, of a sudden, the wind ceases. The clouds are the colour of
ink.

The Autumn sky is endless — endless — stretching toward dusk
and night.

My old cotton quilt is as cold as iron;

My restless son sleeps a troubled sleep, his moving foot tears the
quilt.

Over the head of the bed is a leak. Not a place is dry.

The rain streams and stands like hemp — there is no break in its
falling.

Since this misery and confusion, I have scarcely slept or dozed.

All the long night, I am soaking wet. When will the light begin to
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sift in?

If one could habe a great house of one thousand, ten thousand
rooms —

A great shelter where all the Empire’ s shivering scholars could have
happy faces —

Not moved by the wind or rain, solid as a mountain —

Alasl When shall I see that house standing before my eyes?

Then, Although my own hut were destroyed, although I might freeze
and die, I should be satisfied.

[3] The River Village

The river makes a bend and encircles the village with its current.
All the long Summer, the affairs and occupations of the river village
are quiet and simple.

The swallows who nest in the beams go and come as they please.
The gulls in the middle of the river enjoy one another, they crowd
together and touch one another.

My old wife pains a chess-board on paper.

My little sons hammer needles to make fish-hooks.

I have many illnesses, therefore my only necessities are medicines;

Besides these, what more can so humble a man as I ask?
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[4] The Excursion A number of young gentleman of rank, accompanied by singing-girls, go

out to enjoy the cool of eveing. They encounter a shower of rain.

I
How delightful, at sunset, to loosen the boatl
A light wind is slow to raise waves.
Deep in the bamboo grove, the guests linger;

The lotus-flowers are pure and bright in the cool evening air.
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The young nobles stir the ice-water;

The Beautiful Ones wash the lotus-roots, whose fibres are like silk
threads.

A layer of clouds above our heads is black.

It will certainly rain, which impels me to write this poem.

I
The rain comes, soaking the mats upon which we are sitting.
A hurrying wind strikes the bow of the boat.
The rosered rouge of the ladies from Yueh is wet;
The Yen beauties are anxious about their kingfisher-eyebrows.
We throw out a rope and draw in to the sloping bank. We tie the
boat to the willow-trees.
We roll up the curtains and watch the floating wave-flowers.
Our return is different from our setting out. The wind whistles and
blows in great gusts.
By the time we reach the shore, it seems as though the Fifth Month

were Autumn.

[5] The Recruiting officers at the Village of the Stone Maot

I SOUGHT a lodging for the night, at sunset, in the Stone Moat
Village.

Recruiting Officers, who seize people by night, were there.

A venerable old man climbed over the wall and fled.

An old woman came out of the door and peered.

What rage in the shouts of the Recruiting Officers!

What bitterness in the weeping of the old woman!

I heard the words of the woman as she pled her cause before them:
“My three sons are with the frontier guard at Yeh Ch'éng. From one

son I have received a letter.
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A little while ago, two sons died in battle.

He who remains has stolen a temporara lease of life;
The dead are finished forever.

In the house, there is still no grown man,

Only my grandson at the breast.

The mother of my grandson has not gone,

Going out, coming in, she has not a single whole skirt.
I am an old, old woman, and my strength is failing,
But I beg to go with the Recruting Officers when they return this
night.

I will eagerly agree to act as a servant at Ho Yang;

I am still able to prepare the early morning meal.”
The sound of words ceased in the long night,

It was as though I heard the darkness chke with tears.
At daybreak, I went on my way,

Only the venerable old man was left.

[6] Crossing the Frontier
I
WHEN bows are bent, they should be bent strongly;
WHEN arrows are used, they should be long.
The bow-men should first shoot the horses.
In taking the enemy prisoner, the Leader should first be taken;
Three should be no limit to the killing of men.
In making a kingdom, there must naturally be a boundary.
If it were possible to regulate usurpation,

Would so many be killed and wounded?

11
AT dawn, the conscripted soldiers enter the camp outside the

Eastern Gate.
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At sunset, they cross the bridge of Ho Yang.

The setting sunlight is reflected on the great flags.

Horses neigh. The wind whine — whines —

Ten thousand tents are spread along the level sand.

Officers instruct their companies.

The bright moon hangs in the middle of the sky.

The written orders are strict that the night shall be still and empty.
Sadness everywhere. A few sounds from a Mongol flageolet jar the
air.

The strong soldiers are no longer proud, they quiver with sadness.
May one ask who is their General?

Perhaps it is Ho Piao Yao.

[7] The Sorgeress Gorge

JADE dew lies upon the withered and wounded forest of maple
trees.

On the Sorcress Hill, over the Sorceress Gorge, the mist is desolate
and dark.

The ripple of the river increase into waves and blur with the rapidly
flowing sky.

The wind-clouds at the horizon become confused with the Earth.
Darkness.

The myriad chrysanthemums have bloomed twice. Days to come —
tears.

The Solitary little boat is moored, but my heart is in the old-time
garden.

Everywhere people are hastening to measure and cut out their Win-
ter clothes.

At sunset, in the high City of the White Emperor, the hurried

pounding of washed garments.
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[8] Thinking of Li Po on a Spring Day

THE poems of Po are unequalled.

His thoughts are never categorical, but fly high in the wind.
His poems are clear and fresh as those of Y1, the official;
They are fine and easy as those of Pao, the military counsellor.
I am North of the river, watching the sunset clouds.

You are East of the river, watching the sunset clouds.

When shall we meet over a jug of wine?

When shall I have another precious discussion of literature with you?

[9] At the Edge of Heaven. Thinking of Li T’ai-po

A COLD wind blows up from the edge of Heaven.
The state of mind of the superior man is what?
When does the wild goose arrive?

Autumn water flows high in the rivers and lakes.

They hated your essay — yet your fate was to succeed.
The demons where you are rejoice to see men go by.
You should hold speech with the soul of Yuan,

And toss a poem into the Mi Lo River as a gift to him.

[10] Sent to Li Po as a Gift

AUTUMN COMES,

We meet each other.

You still whirl about as a thistle in the wind.
Your Elixir of Immortality is not yet perfected
And remembering Ko Hung, You are ashamed.

You drink a great deal,
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You sing wild songs,

Your days pass in emptiness.
Your nature is a spreading fire,
It is swift and stenuous.

But what does all this bravery amout to?

[11] A Toast for Méng Yu-ching

ILLIMITABLE happiness,

But grief for our white heads.

We love the long watches of the night, the red candle.

It would be difficult to have too much of meeting,

Let us not be in a hurry to talk of separation.

But because the Heaven River will sink,

We had better empty the wine-cups.

To-morrow, at bright dawn, the world's business will entangle us.
We brush away our tears,

We go — East and West.

[12] Moon Night

To-NIGHT —the moon at Fu chou.

In the center of the Women's Apartments

There is only one to look at it.

I am far awaybut I love my little son, my daughter.

They cannot understand and think of Chang'an.

The sweet-smelling mist makes the cloud head-dress damp,
The jade arm must be chilly

In this clear, glorious shining.

When shall I lean on the lonely screen?

When shall we both be shone upon, and the scars of tears be dry?
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HEFHO RS, BEZOTZEHISRIENT-OTH A ) D2 Fir-Flower Tablets IAAEZE DL
EFEORENPSR T, ZOTEEH2EAZDIE Ayscough TH B Z L IFEEVIENTH A D, T 72,
ERTREE, FHFOL SINTHEEFDO TH W &L TH D, Ayscoughld Fir-Flower
Tablets TRAEEEIC BV TEL D Introduction #F L CB N, ZOFTUTDOLHIZED

Chinese scholars rank their principal poets in the following order: Tu Fu, Li T ai-po,
and Po Chud. Realizing that, naturally, in any literature, it is the great poets which
another nation wishes to read, I have purposely kept chiefly them, and among them to
Li T'ai-po, since his poems are of a universal lyricism. Also Mr, Waley has devoted his
energies largely to Po Chi-. Tu Fu is very difficult to translate, and probably for that
reason his work is seldom given in English collections of Chinese poems, Some of his

simpler poems are included here, however.

Z 2T, Ayscough!d [HREFFHIFIEFDMBD THL <. BZ 5 { ENHPIFEOPEFFEEIZB W
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L7262 UEERNRER CTH 5. ZOT=51E, IERROEFOEE —FI X, [HEFER
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D THLFFE LTHSN S, Ayscough b FFOTISEIIZH 72> TBZ 5  BHEERORE
HOBELSHL LD LN SN L, 72, BFHICHRTLIFFI=EbH L2 13, it
FIRDO DIGELFAE TOFEHHEM ORI ESNTOI L EEZLND, B, Z2ET
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Hung William ¥ Tu Fu : China’s greatest poet ® Introduction {Z1&. Ayscough (£19214ED Fir-
Flower Tablets RAEZED DL & 5IZ19204F L19344F D JEICH72 0 | B TAT0EH T ) Ofl:
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6) 7E4) FHEO Johnsii iz & 5 & . Ayscough|Z19184E FilEC, Waley DA Hundred and Seventy Chinese
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