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An Aspect of the Modern for Europeans

—With A View of Delft by Johannes Vermeer as a clue

NINAGAWA Junko

A View of Delft preserved at the Mauritshuis in The Hague is well known as a
rare cityscape by Johannes Vermeer (1632-1675), who otherwise depicted mostly
interior everyday life. Kenneth Clark, the English art historian who published the
Landscape into Art in 1949, described it as “like a postcard” to underline its
property as the truth of the total view, commenting that no particular part would
catch beholders’ eyes. On the other hand, Marcel Proust, the French novelist who
inserted a scene of Bergotte's death in front of the painting into A la Recherche du
Temps Perdu (1913-27), emphasized the beauty of a particular part of yellow wall
in the composition. It makes us notice that the very source of light exists out of the
painting and then that the tower of the New Church of Delft is also illuminated by
the light in the center of the city. As the tomb of Willem of Orange the Silence is
located in the church, some scholars indicate that the connection between the city
and the house of Orange is herewith intentionally underlined. Therefore, we may
infer that there is a twofold aspect of the modern for the Europeans: the uniform or
scientific view and the particularized or intentional view on the surroundings. The
author is to compare the modern imagery with the medieval one in order to make
the former clearer.

Concerning the uniform or scientific view, the history of the cityscape of



Jerusalem is most worth noticing. Jerusalem became the prototype of European or
Christian cities since the publication of De Civitate Dei by Augustine in the 5th
century. It gave an ideal imagery of city, which should be constructed from artificial
matters by the efforts of devotional people. It contrasts to that of nature, including
the nature in the human being, which had only negative meaning for the early
medieval Christians. The images of medieval city were filled with buildings, or
churches, within the city wall, while surrounding nature of the city had gotten to be
depicted or appropriated little by little in diverse images towards the era of
Renaissance. The landscape, the original meaning of which is considered to be the
issue of property, was depicted as scenery of nature where people were laboring,
enjoying, observing etc., viewed from the city or the owner's house. The cityscape
of Jerusalem was changed in the fifteenth century from the older type to the new
one, which became surrounded by nature or filled with greens. When both the city
and the nature of surroundings were viewed with the same appropriation, people
obtained the germ of the linier perspective, the system of scientific view, namely
the uniform view over the world.

The linier perspective, on the other hand, proscribed the position of a viewer,
which could in its turn related to the particularized or intentional view on the
surroundings. In the sixteenth century, for example, when God was far less
visualized in the way with similitude, the bird’s-eye perspective found among the
so-called world landscape seems to indicate the very place of the invisible God. It
was also the age of discovery for the Europeans and both the geography and the
topography were rapidly developed with map- and landscape-making relating each
other. In the seventeenth century, lots of landscapes of non-European regions were
made on the model of drawings made by VOC people etc., reflecting diverse
intentions of image makers. These images aroused the concerns of beholders

toward the depicted imagery of foreign places.
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16D T > b7 2 VARV EGRERICBWV T, BEEEZECHOREL RS2 00 89
R FA L G2 % Bheo 2 ARG JRUR BT 2525 70 o 72 D12t LTy KM 37D A OBURE S ik &
NIRRT ICHTEROD L, THATA - 77> -7 72V TFOH &) 2EEE (11
2)% PEET LR, TOFAY Y FOEE LTANRAL Y bMT Lz, 4T v FI2BnT

30) 7Y Rz VRYOIRIZOWTIE, F7V 2, HiEESR

31) 15204, 15414EICT & b 2 VRV TT TV ViBRE 7 T v AGBMFIAT. TR LA F AR G5
TR AR E T 2 T AMIEETH D, ZTIUTH LT AN TRV IIR o o HEERIRE 85
WL NAT ATV - 32 AY — (1489-1552) @ [FIAETTT 4 T7] Hd b, Ibid.

32) ZOfESDEFEIZ DWW TIE, Christopher S. Wood, Albrecht Altdorfer and the Origins of Landscape
(London, 1993), p.22f. 7 ¥ ;7 = )V Ry OWFRGE & ORIRIZ OV T, [FEpp.266-268% £,

33) * 7 v FESMOTER & 2OV T, Ex. Cat., Masters of 17-Century Dutch Landscape Painting
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Thbd, HEDIZZ=SO % 505 Z=OMEILF S ICBEOBMTHS ), 22 I2iEE
Z0 L9 BBIG A AL BROGEFEEOS RIS 2 FHENEE LR, 2O/ E~OEW
LELENE DL H 5,

L LCOT ¥ b 2 v R OWLZG | SHENET L ATV AT, R LG
DIZHA ¥ &AL A >~ FEAOMENIZHEAT L 72 WK 72 5 R B E 725 OfFHE ik L
T, HIKIOHIFH & FEEEATREENIIZFEE L 720 W5 & HhFREas & b R SRR L C b % )
EL TV AT 2V 72E (M23) b5k-> TWA DS, BRI S SISHMZEE DD - THA
WETENBE b dH o7z

HA Y PR TROAL XL 7 I 7OTETH LA, 22Tk, ZOFAT
Mol JH B & BVEIRSE L T2 I NAR A - 714 Y IR =2 A (1616/17-70) OfEHXIZ7EEH
LTHEDY, HoHORTY, o TRl ERAIMAR TN b DDV EDIZ, KK
WO ([224)® 258 5o BOHEA SR SNIRIE, FCE S AT R E 3
FEIICERBENZLDTHEHhDLHICRZ D, KIRIZI00ED ) — 7 T HEE LIRS T 5
WCHIBND L9127 - TV, SO, 15834 IZ/E S N7 AT16654E 128 12 S
1BIFEFTHESNLEZEDLR DS TRTFEOZ LD, ZOHOBEEL LTRRENTWS, L
WLRH S, EHELALIZ [BHOME] LRENTnE LA TAIUE, TNA— KRGO L
W) Tl DD TR ol L ). TAATIVY AW T7 4 VT R=VAE, B
ZHBORBIKN(HEAD L DOTH LML H L) 2 EDT, WA v FRMHDE 726 Lkka
ZIERE IS, ZORMHEGIEL7-OTH A9,

ZHLEEX. 77U AORN NHNVET S VEEBIZH LT V7T ORI ([X25)
PO LR END, ZOBMROITCEEFWELY Y - KAy - T 72 - ) Y AK—T Vit
RNV MANVKEFIAL R TA >~ FO T 7 THFERE72A4 T 2 7 AT 158FITAR I M AR
(2o T — 10w 3INDIFIEIZ DOz, 15914F, 3BHD TV — )V B T—E DN L 72720

v MAIRED 720V VI TAEM I IS E 5 2 81k o720 TOMMKIE, B4 OAE Y 1)
AbT7—=3 - F - A= FOEFTHOKSZHi S, miR15964:12 6 MO FERIFEH
rEUCEWERM Lz, 714 2 7R -2 208, T mR S nb o (M26) %

THRLELTBY ., 2 S5HE0TWT 5 BSOS, FRIZKEICILL AL Easo 75k

[ed. by Peter C. Sutton] (Boston, 1987) pp. 1 ~63% Z&,

34) WA ¥ PR T T IOLHEE 714 ¥ 7 K= ZOMRIZOWTIE Martine Gosselink, Land in zicht,
Vingboons tekent de wereld van de 17de eeuw (Zwolle, 2007) pp.30-31.

35) Ibid., pp.22-23.
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BIIZ > TWAEY EHTRELDIE, ETFORBEOMSZEADRD &) 123 { 2 & T,
TN RERIRZ TR B TH L, BEADEIRIC, Ak XEZET 2 & T, £F
DIXIT A I BT TV, EHLEATLZIEDOTEL I PO VIR
72ll%, Iy SHRITRLTWS £ ) Th b,

HFPOZEZESI, 4 Y ROV V7 7= VEROREN (M27) I2bRonb, 5>
THA ¥ FEMIE, 74 V7 T VICHEfEE b > T o 7275, LTS » FOREEE 2l L
TWed—=ny - 77y -4 A M 16374 & L CEREICE &, @ikz iz sET
Ty 7 =7 Bxn—FTa N TIREER) CEBIEEA D LD Sz, 16614 8 A
OREFIREFDS, R FHEHT CHBICHEEATE 2 72720, &thid, fRBELRE
DELVIAANY Y OTFTTOAREATESL LHICT 5D 0 IC, WEOFHOMBITH T, #f
DEEGHATERRFE ZRIEL T b o7z REIKIZIE, ANVY Y ORGERT D LD 7%,
WEERCYR 2P F M- E RGOS T W B 05, ZOHITAMEIE? D) TR L TIEH LWER
EH 2R RFRCEETLHELTH -7 ZORBIADTEIZ % > 7201, 1600~404E D
CHIPES N TV b o R - A LV ADFERERIF (N28)™ 2L Bbhz, BZH{E
P mncfirnsz L b ZOFEM T, BERCAEIM L HirTB 53, KIS
bR\ T4 YT R= A WEOARARIRY M LEE ) AIAVIES T2 DL L,
KICHEZ 2 { L TEEELFEO TV L, 72, HGHOBRDOITFIHIAD b % R R0
W2 BT, &R E 2 2B L., s OBEMOFI KL FHd 5L, MFT oM RE T &
MPaBDIZL TV D, HEHTREIE, BRI NS =N 2B ANDA Y FATHA
Jo TOEBIRZ LD, RPN CIER 2 A < Sd, BRE 2B F s, iR
PLBFELTNBEFTOH L L%, BlHLDIEZTWwEHD L) 72, EFFmoY)
BRRey B LWEAMEZ L T aiiiuRiE, AL DBEREIZSE S DODEF—7 T, HEDD
D& LTLENEASH 205, -0 v SOBFICE > Tt REOER SHIZHTRbDL
KL S TLNDEARE LTERT 2D TH b,

T4 ¥ T AR— 2 AW16404E 7 HT04E F TORIZHINE L 72500 Mo 5B, HE &2
Bl T2 TR R L o b LIRS FSEREHRY — A% b LI, F—av/i0
BEIATCTT Ly YV ENTRBRER ThH L, 74 ¥ T R— 2 ADORT S, FEBE
ZORFNT Ta—F LI ANA DBROEZHEE S L T L) 72, TUVALAFIZL DM

36) Ibid., p.53 & p.89.
37) Ibid., p.120.
38) Ibid., p.37.
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AT, Y2 T 7 v TA 7 DR S R RIS X B R R SRR O ARG 2 TR
o B LE200FEZET, WL BHRS L GEIET 205D REISEM S Nz, 2 ERFIFIC
JESRZ ) B LRkt d . BUREBOPTHESINTE 2, $4abb, FRERIE, #iv
W7 7a—FOrGEE LTOBRKIIMNA T, 21E17) AMoOtE (B ORZEOWL %o
72DTdH b, HREDHAEWIZRE, RO ORI, BAZEET 2 BCOERILICSH
LEBRAESL) BEEEXEZ DL, SFE ST RMREHLHET L8 T. BTSN
EFBIEREE VD (FVT FoBE) IR ooRIc, G-y S Nidi& o720 T
H5bo

V. R ZT-FHEFIVT b

74 27 R= Y ZAO L5 THINE S N7ZRBIXNRC AR, 7 2 )b X — VORISR & 1382 2%
D BT HNT ¥ —DFEBIIET 5D DEH, THRL L] 7Ly I L b, &AEOWRE
MRS 2 ETHRBL TS, HAHA. TOREOWREZ, 515 v F7 v 4> QR
ROWED L) e, ZNEBIET 22 212X > TANEREGOERIZE 2 3K 58 2 MR 2
HMEFZRRINETIEZ R L B Th, 2 THN., BIRFNTHIL, TN THIL, e
7R DB LR B AT 6 A O TGS 2, & 2 LM%Y 0D TH %,

MW AR DY, 2O LM L CTEHL2EOBMERLE R CFHEL T DR LT,
[HAS L] JEIE, #okoBBEcHOMmEZ RN T EAMORRO L9 12, BEIFICE
BN LDV EDTHA ). Ll b LM2LS [R2FEMAE] OoFHIfns, 72
ERZTEREDIICEIEEL L L0, 22PN E o7 CERADBE E VS
7AER WREOBEEANE . MEOERYF LT L7259 (T 7 FOBE) /5T Lid,
EIDZOERERIMU TS, 72V A= VIFERL T, MMOBRSEDEIZH 2D THwe
MY B HAEA % . BAEDTE > TV &) ko & LAadss, £ ZICHBWEEZE#IT 20
Py LNk, TIV—A MRENEKEILL 725 L o> TUIHENRLR LD, ZZICHEED
HEE L WREOLRA . ShIE, BRIEBLEIERIZOTH 2. BT ORITE~N L]
EAFNDLOTIEARL, BlHEH > T L) LREIE, MFFORERIE2 ) T < KEIZHBE
BD L) GHEMEF — 72 Lo THERENDHDOTHAH o THUL, mlEEF U<
BEHTNETF 7=y 7 L LT, YROBEHTHHNI@H S TWD (229)Y,

FRIZBWTI -0y [FERSN] BRIE, #hme s, THMoOTOFE] o

39) Liedtke, op. cit., p.225



16

MERE DT ZHEFNTFEIZL T, AMICE > TER, BHITRELZLDIZE 572, 72V
A=)V EFEBEOTI 7 P CHWES N7z (FV7 P o e BB (1230) © &, #EIC=RT
EE IR AU BN & 2 2RI H 2 2 & &, BN TREHWTEHAL TWD, /20 [
UL AF VT s oo EESE) (31) Y i miEix, BHAEEE AV CEEICYD
oM BA, SEIATICERIIRENFE 0L V) TEEIURLTWE A0 L) T
Hho T2E ZITPROTTFE (K32) X, A E L7 79— FIZMATREHELLENH LD
2y AR OAEAMTIRGOZEMIZ & o TERPA AR S 252, TRAZORGIZSES DL
VHIRZ 5.2 T b, TOEFOMERIL, <A MEEZL EOREERERE (033) 27T, Fh
GE IR Ty AR R A B C22IE 2 AR A 20 F SICBEEO BRI
A SN TVWDEDTH L, WOLAFOMMEIITEAL (M34) T, WF&EICHDLIZLEAL
P D7 VELE 2 DS, ERA B TROYTWARO L) BIFIC L > T, BT AL hH D
BEPLLMTOEN TV S, ZOBRES EEFEMED, S ITHERBIZSLS DLV DT
EER Do EBROBYRZORMOMKT S, HIIZEDLEZSDDE LRV, ZN5 &
BTHBT AL, BE L OMBRIRESN TV LD b0 b, #IZF 2, [ DR A
— TV OHRTUUIERIC S HEDIT 5N DO TH %,

-y s N, HRO AL S it [#oRi o] iR 28T, FhhE
FERIC N LG R TR 2 PR L 7 RIc BT, RO [REmREEE ] Lt [P&] %
JFELE LS, O HREE I WE - 7. FHARBRBE, XL v ) RS MRS
BWT, B, ERWREZ DO L %) FHMIITHE Eo— S5 % 2o ik %
WHT 2% 5, BRIZRBIANE VRSN G, 21d. FEOBEXICN L T2 ICHEEDT
LN 572DTH D, D, A A—TLHELORIE, HHIEEFE THHW LD
Tholze BHPTATLTA A=IMLENTGE. T2bbEEE (NHOEX) 256 2556,
HARRHBIZZ U > TEZ B, WRDITTONL I ENTE e, T —a v iEfE, 2
OMAMDFHEEIZ LIz Ty —EBDA A—=JDOTF, S—uw/Niibzb S, SHITFE
IZBWT, ZOA A=VIIAETLEZLNTW L, HD0IEEDS> TR GEMDT S
NEDOTH D, KEETIE, ZOFEPSSIHRIESNDIETTH 5. BHEPEN L 18
BB E V) 7 2V X — L OFEBIKIC R IE, TEEROREELFR LD, T2 L
RAEEIZLZDIE, ML) A A=V ZFDIDDEEE 572D TH b,

40) Ex. cat. Vermeer and the Delft School [ed. by Water Liedtke] (New York & London, 2001) pp.506~508.
41) Ibid.
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