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Para mi es el gran escritor (...) hubo un momento en que la
modernidad hablé por la boca de Gémez de la Serna. Fue tan
nuevo que lo sigue siendo: hace unos dias, al ver unas obras del
llamado pop-art, pensé instintivamente en Ramoén. Fue tan
poderoso y generoso que la muerte misma me parece, en sus
paginas, saludable. ;Cémo olvidarlo y cémo perdonar a los
espafioles e hispanoamericanos esa obtusa indiferencia ante su
obra ? Con Ramén Gémez de la Serna y unos cuantos mas —
Huidobro, Tablada, Macedonio Fernandez — nace la poesia
moderna de Espafia e Hispanoamérica. Nace hablando en prosa y
en francés y japonés. Nace como una doble herejia: un prosaismo
y un cosmopolitismo.

Otro rasgo de la modernidad es la tendencia a borrar las
fronteras entre los géneros. Las obras de Joyce, ¢, son novelas o

poemas? Valle-Inclan rompe los limites entre poesia, teatro y



novelas. Gémez de la Serna extrema la nota: su obra es una
inmensa masa maleable que adopta todas las formas sin fijarse en
ninguna. (...) El genio de Ramén me hace pensar en la pintura:
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Picasso .
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Seeking A Reevaluation of Ramén

Wataru Hirata

Ramoén Gomez de la Serna(1883-1963), Spanish awant-garde writer, went into exile
in Argentina in 1936, not returning to Spain until 1949. Upon his return, intellectuals
of General Franco’s party invited Ramén to a welcome reception that, in a typical
display of his apolitical nature, he attended, and never spoke out against Franco’s
regime. This action—standard for a man who believed politics corrupted writers—
offended many writers, poets, and critics in Spain and Latin America who oppose
Franco. They came to think of Ramén as not only apolitical, but as a conformist
locked in an “ivory tower”, a perception that hurt his reputation despite his diverse
contributions to Spanish—and world—literature.

During the Spanish Civil War(fought from 1936 to 1939 between Republicans
and Franco’s Nationalist Forces), Ernest Hemingway, George Orwell, and André
Malraux jointed the International Brigades that were fighting for the Republican
Popular Front; Federico Garcia Lorca was murdered by Franco’s facists; the
philosopher José Ortega y Gasset, the composer Manuel de Falla, and the poets
Antonio Machado and. Pedro Salinas fled from their country; and Pablo Picasso
painted Guernica to denounce the horrors of war. It was a difficult time to be
accepted who did not espouse Republican .Values or.at least sympathize with the
Republican cause. I cannot help but think that Ramén was victimized because of his
apolitical indifference, thereby stunting his reevaluation.

Such a ree\.zaluation of Ramén —in Japan as well as in Spain and Latin America
—is overdue. In this paper, I will make a case for Ramén, who, in my opinion,
played the most significant role in bridging the divide between the poetic reform
movement of Modernismo(championed by poets like Nicaraguan Rubén Dario from

1880s to the mid 1910s)and modern poetry.



