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TEXT icont

BERSICAFETES Mansfield Park OF 7 2 MIE&EicRk
B, XEDF 7 2 b, R. W. Chapman #:gT?> The Oxford
Illustrated Jane Austen (1978), John Lucas #52T¢) The Oxford
English Novels (1970), Tony Tanner $£§T¢> Penguin g (1966),
R. B. Johnson #5577 Everyman’s Library g (1955) &> Mansfield
Park ZHBHBALT, £LdbDTHB, ZhEDF2 R T
ReL LTH bR B0 L ORBEIL, SfEOFEErEEL, EE
FEEMA Tz, BEZOLOICET 2B A2 0%E, NOTES
IZRRLTREWE,



INTRODUCTION

I BREOELNTVBRERITONT

Chapman X, Mansfield Park OFE_E iz, Sir Thomas
B, BENEHETI2H2BARBIZHDI (p. 253 KV p. 256 &
B) LB b, ThPIBBEDEIZEH DT, fEHITE -
18084E L 1800EDBEEFIA L2 DES 5 LR LT, BRAUHZD
HHEO A ZHEPRFRLTRETWS] 2 LEDER, 78k,
EEREEEBERALLEWIREICE E X3 L0 T, EEN/N
BLBEEBECASDEILER R Y LBBL TS DT T
iz, BlxiE, £=% B+ WET, SEOHEERIL FIEFIC SR
THITEB (p.430) LHBDIX, 1809FENHELZNLA2HTH
ST LIZIEADARANI L LEHLTWS,)

—7 Avrom Fleishman }, 1805—1807 £EDtEHIC, EiCHHA >
R EDOEFHEEOWERED RRMS1EE > TWiz (John Lucas
$1813—33FE DMz, Antigua FOREOE@ML mg0—LLER
Cic LbRo2, ZOEAILEPLIENCIEE > TWiziBE N LN &
LTW32) Z kb, Sir Thomas ¢ Antigua {7& ik, 18054E%

1. R. W. Chapman(ed.), Mansfield Park (O.U.P., 3rd ed., 1934),
“Appendixes : Chronology of Mansfield Park,” pp.554-56.
BEAZBEOET 7 2 PR TR, SEIE S LIrEEHRR
Wiediz, A% Tix Chapman H0F 7 2 + &58A T, 240
BREINRCHMS TIFToTeZ L 2RWY L TR L,

2. John Lucas(ed.), Mansfield Park (Oxford English Novels,
1970), “Explanatory Notes,” p. 437.
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EPICHBZ LIXBVRITIEE Y, 1I80TEEENCEBRE Z LiX
W o 7o LHEE L T 3,3 (Sir Thomas ¢ Antigua DORbEE
BOWABRETND Z Lk, H—%E=%FT Mrs. Norris O[3
EZELTEDSH (p.30), Z0OHEIEWETCHREL, F—%0
BE (B+AE) TERRET 3.)

18064RIC 4 LA S KEEEG R IRIT LA 72 Z L %, 180TEIC
WREESBERR B LIz L b TOEEL LB THS 5.4 i
T4 L FREEOMBECH LTI — e v 2OTE L, %5
13 ORERIEICER TR R 52 R BHETH AP TH S, BE
B Sir Thomas BHFE & FE—FET, £ XY 2~DFHOBRTP
T, 75 VAD G (“a privateer”) (2L s REAEEI >
7oZ L ®ED (p.180), H=ET Fanny AEEEBICOWTHER
ZERT3 (p.198) 0b, Z0X5AHEECEFTHE, FAE
TRWBT 2L NBEDL B> THR->TEx Willlam (HiZSHEE
DRMEREICE > TND) 25, EERSHRIc o W THES (p. 236)
ZEIREZADEDLNS,

Fleishman (%, Sir Thomas 73 18054Eic Antigua ~fTX, 1807
FEIRE LI L WS HELZEH T, Chapman DRI >FMH:
DHELWERZENTRETWSA,5 180742k 5 Fleishman )
fEF L, 1808 4FizHhE 5 Chapman DR Blicit, 1E0Th
BH3E9ICRx %, B ix, F7zbix, Fleishman DEEY,
Chapman DEHRYL, WEEPOBEE L > THERBICHERETDH
LXIERVBDTHS D, KUIBDIZ, ZO/INHORKRYEOKE

3. Avrom Fleishman, A Reading of “Mansfield Park” (Johns
Hopkins Press, 1967), “III: The Novel in Its Time,” p. 37
and “Notes,” p. 92.

4. ibid., p. 3T.

5. tbid., “Notes,” pp. 91-92.
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EEELTRBLILETHS H S

PoT, IHDOEHEIZHTL B Sir Thomas & Maria Ward %
L OFEBIZOWT L, 30ERERTL VW 9 Dt Chapman ¢)1808—94E
DEE» OHETHIE, 17718—T9EDEE 5L, Fleishman N%
Z2TWB X5, 1EEPHERIAD 1218114 b TIE, 1781
EFEEELWHZ LIZEBHE, THHITBEREE NI  BWIZRER
Ze B2 TRITFEINTHAH,

I Landscape Gardening & Improvement

I —u vy STt OERICIE, KBIL T, BRI, (formal style;
X, BER) LT boL, AFEX (landscape style;
B, FEBER) LITh3 L0 LR D -7z, BiEOHE
BT IAs, 1T EIC, 75 2 C Louis XIV MER& Y
=AM 2BEROERICR bh, BEX, Ficistikics ) 2T
FATL - ERER 2K L LTS,

Chapman %, “improvement” &%, 4z, F2ED Eixb-T
by Wb B “picturesque” (MIREMAD &FHII 3 EHFEIZR
2T, BRECEEEsELZD, MV T LicZ L2ERLE
LES, LHbZ 0k, Pope KO H S, Mansfield Park
DEBEANYD—ATH 5 Henry Crawford DERIZ EZE T, &
B IMEERBRBEEE AR EBEETH o LBRITW
5,1 Pope 23, 18{HfEZDRTEIIC, w o Frd RS, 74X FEED

6. Tony Tanner » Penguin i Mansfield Park ~» “Intro-
duction” X, TORKREEIC RV TOHE T HWRLESRLS
Ze (“Introduction,” pp. 10-12),

1. Chapman (ed.), Mansfield Park, “Appendixes: Improve-
ments,” p. 558.



xi
Twickenham {Z:RD7z licBEAR EBITH 4 ThHb.2 Henry
Crawford (% “capital improver” (MP, p.244) ThH-T, ZD
INRDOE—#TIE, Rushworth DEIEKEIC BiE 2R bh T,
Sotherton Court #%ghfh., H % TiX, Edmund iz 5% b5h3d~
& Thornton Lacey DHERfEMED ERIicoWT, HEhbEn
DITHELRRT 5,

ET, AFY R 5 EFNER (“landscape gardening”)
i, 17504E2> B 17834F % TOMiX, Lancelot Brown (1715—83)
DXEHBOTICh o7t Ebh3.3 L, EEEKE LD
fhticbodizik, Horace Walpoled o X 5 iz Brown %33+
BAbH o, —F Tk, Temple DK Stowe i “kitchen
gardener” bV 0%, ERAMBIIRI THEizd, HkEDd3E
BEBTFCEL L LTHEET A bD b o1z, EBEOZ AT
b, EXERFESE TEER CH S Sir William Chambers (1726
—096) DX Hiz, HOTRHEIRA T, HOERR, FEOH Y 2h
HBORGLEBEFIIANVWEE ST, ZhEHBATEIRTHS &

2. i HE Ko [RyFop) (AHE K% C¥FMHFERE]
LXXVI, 1980 F7if) 2, ZwHXZOGHEHEE 2>, ER
Ry UERLELEEREFHLEZRES Pope 0EFEE, TOR
fELBESESD, KERXEEMNEFORTRLILILTS
LD, RIEXHARAXEEEOHEHKH, Sir William Temple
» & John Evelyn, Fiz Bacon o [ERE®K| cxTHIES
ZEEBEHLTVWS,

3. Elizabeth Wheeler Manwaring, Itahan Landscape in Eight-
eenth Century England (Frank Cass & Co. Ltd., London,
1925), p. 140.

4. Gothic story o g% ¢, Pope ¢ R U Twickenham iz Gothic
castle TR TAHEICIE, EEROEHELD Y, /IHBLHES
EBE SR AT,
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HHT B bDbdH 57205 Kew Gardens Dz, HERD pagoda
PRTHAY, ERCREROREREYRD KL > TR, KE
HRALRNDOFHNENWS L5 EA XY 2 b LVWHERREERED
FicBANRS - L 2 -7z Brown 35 EEIIEEEY £ L{EL
ShizDTHA5, = Brown L Chambers o 3t 3725, % D
“Brownists” & “Picturesque School” O ESEIZEREL TT<o.
Brown (% “Capability” &5 E#EEN, #L&E L TONWTW
7B, ThIEREEORE R T, ThimiicguEn ks
EBEIETWILEREL DICERLEFHEER > TORETH» bR
Tz, L LBERMAEEERR EHbEbE TR, £
D “capability” IZfEE T, A ERAAREEELL S10BITHE
Fbdboied L6 FRIXITEIHMEICT 71 o728, DI Cowper
2R The Task (1785) OHG, Brown RIEHELTWBD L, T
ZDRIEH -7 L H Th BT Chapman iz X hiF, William Gilpin
(1724—1804) %, Observations on the Western Parts of England,
relative chiefly to Picturesque Beauty (1798) O, Cowper
DEY BENTHARORYLEMEEL D The Task D OF
AEBIALTWS L5, Gilpin iz} Brown 40X TT SR
2d o7c.8 Cowper 3 Gilpin HEEF Tidkinvy, Cowper IV 5

5. Manwaring, Italian Landscape, p. 148.

6. ibid., p. 140.

7. ibid., p. 154: ‘Cowper, another foe of Brown and his works,
sighs for the “fallen avenues.”’ Chapman it The Task,
Book I: The Sofa, 1.338 oz » “Ye fallen avenues!” T
WHELEFT oM, Book III: The Garden, 1.766 LLF Tb
Brown B4 #ZBFTHHAEIhTWIZ LEERLTNS
(Chapman (ed.), MP, p. 560), See also Alister M. Duck-
worth, The Improvemenmt of the Estate (Johns Hopkins
Press, 1971), p. 44.

8. Italian Landscape, p. 155.



xiii
F T3/ { pre-Romantic DHEFATH Y, Gilpin T4 T,
“picturesque beauty” (Rl THITRFEZ DO LESIRELENIE
ROT, A XV ABFMEFEH L, BRELL 27 v F D35
DEEEFEERLT, Gray OEKHF~DIITEEL 5 FRCEM
Litiz, YRk ‘picturesque tour’ DOFTERNZEIELRLZAT
» 5B, Cowper {3 Austen DKRFEFHATH Y, Gilpin 0 ‘pic-
turesque works’ |ZiX{EII DL DOEP BRI W T—4EEEZ L
ki otz ndH, Austen ¢ ‘Brownists’ Zlizit, D= A0
HERESEEBL TS LEDRD,

Brown DFAZITIX, HOBEHEE T, “Monarch of Landscape”
LRI/ Humphry (or Humphrey) Repton (1752—1818) 4%
KRBTSRI Tholc, —F. Gilpin OE X Fik, Sir Uvedale
Price (1747—1829) *°, Richard Payne Knight (1750—1824) i
Bl &Mk, 1T944EED &, ‘Brownists’ ([7'5 v L JR]) & ‘Pic-
turesque School’ (REIR]) & DRI, BEVWEIHHLEIXE
BEBBIRE -7, TOEICAB L, BREROERIZ, BEEREZE
BEEOEREEEFVETRLLEWIBHRE LD A>TV LS
ThB, ELTEDRE, FALLTELLRTWEOR, 1THRED
4 %Y 7ERERD (HHRAZKEREDOREIZ OV T Claude
Lorrain, JE& L\ BRIZ>W Tk Salvator Rosa) Th o7z &

9. Italian Landscape, p. 168 12 X hui¥, 1%ix & X #ic i 7z
Western Parts, p. 238 T “picturesque beauty” # “that
kind of beauty which will look well in a picture”  EZE L
T3y, X K. C. Phillipps iz X ©uid, #hIAFTicBID
& prh¢, “picturesque” 2% L 1%, “those which please
from some quality, capable of being illustrated in painting”
LEHLT [FOHARADODREOETECHE2EITF® 5| “beauti-
ful” 2b D LRBILTW3S (Jane Austen’s English, Andre
Deutsch, 1970, p. 90),



X1iv
5,10 Repton %3 L biREIRVER 2 2EMIC BEL72bid Tidi
Mofc, HlziF, Claude Lorrain I, #BOFTRY ., ZhiHE
BlE 5 ey 5HAEHE TV B, Salvator Rosa 2 FAR LT 5T
LIZBRILWREBEFR L, X, FCEEDEL TR, RERZIR
B, e A0 EA (atility’) & i CInwidhnind Z L &5
FALTnB,1

Mansfield Park DHFE—%&EAET, Rushworth I A Smith
DES Compton DFERED Repton IZHELTHb->TRELSD LD
B -72DIBLLT, BSDES Sotherton Court ¢ improve-
ment (2% Repton ZEWWLEW, BICHSZ, b5 Bic &K
VIEWERZ, Z=FEBILB,. & THERENERT 72, b
Repton EDIRDAZEZIE, REELE X T570ic, BIOE
DIEER S EDLICET S AR E 2L BIVEITESS Ln),
Fanny 73, Cowper D% ? “Ye fallen avenues” Thi% 25 %
OTEAT, ¥AREEVESTAZAT, RALTEEL LKL DI,
ZOEFTH B, EHIL, Chapman D) X5z, Z ORIk
A3 Gilpin OLEE AN LT, Fanny OO 24 ) T, Cowper
%8|%, 7% Gilpin OJX Brown D&%, Brown O#%4LE CH
% Repton ~DRICEEH X, HEFHITL Tz MHEETR] O
P50 Repton DLEERFLTHELDOTHS I,

‘picturesque beauty’ ZD L, DICHT 3 Austen HEDIHIT
B cidz\vy, Gilpin @ ‘picturesque works’ |{ZHEEXE 3 L[FE

10. Italian Landscape, pp. 156-57. Manwaring o = 0% & ik,
Lorrain % Rosa O 18#i24/ XY 20, /I3, ZEEAR LK
FELEEEBERULFETD D, ZOEEOIRIEEOBRL
FERBATEIHER->T W3,

11. 4bid., p. 159. See also Chapman (ed.), MP, p. 552, “Hum-
phrey Repton’s Fragments on the Theory and Practice of
Landscape Gardening,” 1816, p. 21.
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BRiZ, Sense and Sensibility ¢> Marianne O L 5 /{57 SHETR
DEEEIE, BELANLERMOERAET S, LL, Mansfield
Park - Cowper & 3tiz “fallen avenues” NE % B { Fanny
DORFFIL, EERLOP LWL TNWBLEATINVWTSDS 5,

Austen 73, Romantic Revival Oz > T, FDOEE L
BISHEOFIMITI TV X HILRZ BT Lid, —IcBED bhT
WBEITHHH, Lrl, 181tfEICiX, £L T Austen T,
TN &5 pre-Romantic LWHREERL FEh Tl %
EZiZRb¥RFIE bW, BT Austen @ sense |%, sen-
timentality {2 Zh 2R T 50 & b, sensibility i3, Zh %%
FLLHERT B3 b0 TRV, BLABRMEL DS VRO RIZT
2> TW3BETNZ, Austen DRBOBEMNRH B L 5IELLONSB,

712U Mansfield Park L\ 5 /NROKBHOE LI, /EEEY
? fimprovement’ X Y b, FAPD ‘improvement’ {ZH3 3K
DERKE)CH B, Tony Tanner }, HifD Mansfield Park iz
fFL72EDH G, ‘improvement’ [ZOWTDfFEX BV S 51
7 ET, L LIEE B OBEEEDRE~0FHEMmmL v, 20
BN HAOBR TR > T BEBOFBREETH 5 LB TKRD
X523 MA T3, D THNIFRLBDIhZOT, DLE
WFRE LB L THEW,

“Henry Crawford is a great and enthusiastic ‘improver’

—and not only of gardens. He tempts Maria with some
seductive hints as to how he might improve the uninviting
prospects of her life as Mrs Rushworth. He is a man who,
for his own amusement, likes to tamper—with other people’s
estates, with other people’s wives. He cannot let things rest.
(Similarly Mary is in favour of ‘modernizing’ Edmund’s
vicarage at Thornton; just as she wishes to ‘modernize’
Edmund himself, so that he will abandon his old-fashioned



Xvi
sense of duty and vocation.) Henry and Mary are all for
change, for novelty, for uprooting the old and interfering
with the established. In this book such instincts are shown
to be potentially dangerous and destructive. Fanny, who is
in her own way something of a romantic, is not however in
favour of ‘improvements’ when they involve any excessive
depredations and disruptions of the old. She is, for instance,
very much against the suggested destruction of the avenue
of trees, and she says: ‘I should like to see Sotherton
before it is cut down, to see the place as it is now, in its
old state’ (my italics). In the world of the book she is the
preserver, holding out against the improvers.”12 (Mansfield

Park, Penguin Books, 1966, “Notes,” p. 459)

Tanner DR EIC—EH%H T 5 &d, Sotherton Court ®
‘improvement’ {Z X3 3 L KIBL VW IRIGIKR->TEZ X,
hix Henry 0> gentry O{GEEOREEH L L TD&E, Fanny 0
RUC L 20HE#EE L LTOREE [HEHC] RLTWBEEVWIE
IRICMTEETH 3 LERLZTER bR, i 5, 2
OFFDOEFDF TiE, improvement REMEE iz, Bukdiziz
olc Y Liciedic, NplcbDBMIEEETE LW X5
HEFELRTIIWAEWDS ST 5,13 Henry iE, Rushworth kA
Lizofc Maria ¥FHLCEE LI LT, ZOREELLTO

12. See also Manwaring, Italian Landscape, p. 222 and Duck-
worth, The Improvement of the Estate, pp. 39-41.

13. Z » &R T Fleishman 0 & 5 iz, Z o/ O H T, “improve-
ment” MRHMBEINB3ZLZ0boIZ, gentry DB ER
PFETHBEEMELBL IO, PLBETRENLSS
», HicEbE B L, Fanny M1y Bl & hic ko EmzE
Db, HROMBEZEL O TR, BHOBEEEHATY



XVil
BEEEITT 50 TH Y, Fanny id, Henry ORiEZIEH, Mary
IZXW L7 Edmund iZHS~D BEERED S ¥, KL BEHBL,
Mansfield DBEfiL 72 o 7eHER L TIFL T L BBL T, 2 OB
FELLTORBERTDITHD, TORRCEL = ORBREL
T, iZ, Sotherton Court FHfH = v’y — KL, private theat-
ricals D&Y — FL 5, B—&ICRT 3 =>0FELEHZE
EFTHrXoLES,

Il Sotherton Court 4R

Bffi G, Sotherton Court ¢ improvement MEfEIL, A # 7z
HoRMi, B KAORGE £EHH L, Fhas, 5D gentry
DEFICHT 2R L FEHORE R [HFEAIC] SRL TS LR
Teo TOBEREELITIX, MROFORCERICEL TS, 4—>
DB D 5, BEEDNTIREMZ Henry IRMLTH 5 5 edizfT
bz Sotherton B5fi%, AN BB TH 3UERICHOWVTIX, &
iZfi—o B E R %5 Z Ll {#& 575, Henry & Maria,
Edmund : Mary W) =#HOBLIZ, ThEh=-AGI)DF—
FOKSEPRMT ZBEL Lofc. THBRETHRLEWF S private
theatricals Dz t'y — Fidtiz, #EEORERE BEHIRBRLA
> TWBbJThHB, HFFRCHIIYRIDRIZERLTHBA,

50 ThHoT, —BO BRFEHEOHEhE Wiz Lichsd (4
Reading of “Mansfield Park” pp.31-32), DExFH &%
EE¥nd Duckworth TdH 3, ffix ‘estate’ # gentry
OHEMEH, HENBHOHKHEL AT, ThEELL ‘improve’
FTHEPEPLVS Z LW, Mansfield Park o7 —< L
Zy EO5WS 715 Austen DL2{ERE BRMLT, ThE
U"C'—'ﬂﬂ'a)ﬂfﬁﬁi’%b'('/‘éo ﬁ’??ﬂao
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KRIZHV Tony Tanner DERFIFRAUCKEMN L TH 5,1
[—47i% Sotherton (3 <{ L, ROHFIIBML BL bhic
DTy SHTET B FA~L B L, “£5 T—HiC BAEZL IKBK
L Bofc & i Sh~Hife’, ZO%RD FhOME L KT 57
Bz, BEOBRHEFECBEWTB ZLBRITHS, LB
CHENCEER DD, TNTFRTT, Bx, A&z
#X (nature tamed, ordered, and civilized) T3, LHLED
M5 ik, ‘wilderness’ 235 %, ZZid, BT BEEESHEIOM
2FBDL, bo LRV, ... Mary % Edmund 0z »
SLTHERERT)I LBHBDIE, ZOXRDPFIATTHS,
(SEEDBEPT, Hbik KREWE (‘the great path’) ZHEh
T ‘T Y {haof=m—2’ (‘a very serpentine course’)
EFRB—Zh bITARLEEHELTWSHTH B,) Fanny 33
BETALTKRBELWEBI DL, TZRMNTTHY, Hikid,
L EOMD O BEWDAEV park R[ETTWS M VWA -
TWABRVFIZT 5, ZhiZZ OGO ©L—BEELIRE
(gestures) N—>TH3B, Mary ii, Wiz bEkbLL, &
PIELTWEDEIKENTH S, .. . ZZTHF L E->TV3
Fanny #7%1L T Edmund % 2L T (entices) ZiZ &5, £Z
~ Henry Crawford ¢ Maria ¢ Rushworth K23 FH v 5,
Maria ¥, FEESh2 VAL ADbIIVTHDRIE RIBTE
BWebizDT, FRb HT, ADboL K< T H A /& park
(the wider freedom of the park) ~AV 72233, f—Zh
i CAEEOIEER BLTW B LWHRD SEER R TH D

1. Tony Tanner (ed.), Mansfield Park (1966), “Introduction,”
pp.25-26. ( ) WIZEBLEEOH, FIARF-E0bOI
Mansfield Park ORX» oD 3BT Y, EFHOLOIX, E
Ferz T 57, Tanner OHEZETbIDTH 3,



Xix
—ITH @ hr o T B, Rushworth RIZEEED IZRES,
Maria OIEEIEH, HICIXBARLERT P2 QBRI
HB3bTTHB (T ZREBBFUELERHRENTNEES S,
BRI IED PHROBRE T, BLlkiEE RHELTWS X5
12)e Ls LIEDER Wz, Henry i3 Maria Z3FICHERD T
B L PR, XFBVIZL, EDEVWERLENBE
WiE L (some very persuasive and suggestive double enten-
dre) W35, estate ¢ improver [ XIEFMAFEOHELE T
bHBDLIFTHB,. .. ZOKFENH T, Maria 23, gk ‘T
LEELEDRLEEZ B L) L, Henry i, ‘FABFEHETE,
HIZFOMEE-> TITI ET, dakdigA Lizbo L HHAICR
7zl Ty ThERDBZLERLOATHEDLI TidhneE
ZTTF&EhE, PhET L LEXZEHC FICERL THRUL
EXd D, HoXEREEE BT —hbika0 So’ HiE
DEE (bypassing) THBE—I LHRZ I FRENTNSEH
5Td 5, Fanny i3fin LEET 2R, Maria i ZBWERL TR
HBbLAEWT, MOEECYRT 3 LiclehT 5, #ick-
THEAEEOZ VR LIERIC L - LEEEADE B LILES
TH5H, B Fanny & IHOPIZERY FESh 3, . . .Rush-
worth KEBUBATEWTITED 2L o7 Z L IZK-SWTHEL
3, Julia NERBELHTREEES L TR ->TW5, Edmund
& Mary i3&ZE0oPE ‘EYHL #HbEET 5, Fanny 72328
BN TR TWTHYIE-BTHS, ThFRESELORER
ERL, 2OEBEHRESETWBMMOTRTOALDELS B
>7-8{LEEY (the confused antics) |z XAFhBZ L bhk
o. .. BERODIIT—RER) M—oBBM L ERIIE
ST, ERORMOEN Ehhiz, £0biFix, garden 5
wood ~, FIz park ~&, —BEHFIBIc—BABEZENT,



XX

BSOB-T, BaZ®2I L, EWCITEBNCRY BB O5
%572 Z L (the confused, often furtive, criss-cross moving
around in the increasing liberty and concealment of garden,
wood, and park) i, A#DLL B, 5%, FOEED HFE
—BEAETZ L O EIRELLTVWERDLTH S, Fanny 2
TEORFTICENEE L ¥ EoTW=Z & (Fanny’s staying put)
X, BOANZBREFERIC S S EIWHENTHBDIZ, HRITHD
BMOEHREZTF VR L 2RDOT S &0 2% (2 small ges-
ture of moral tenacity) /D TH 5,2
BAICHIEORE U L Fikic, —F Tanner DREEBHTT 5. £
1A Uiz Tanner O D iIcffEbh T3 “moral tenacity”
@ ‘tenacity’ FRUBAIAIEHO HVIARE & ) BRI L TIRW
Biwv, bLAMMEOFOEHEND X5 REEERRL THLRE
TdB, Fanny BRUFIBEEENI L EETH o7 0F, TR,
BERETERI>TLEsR b ThH B, ZDOPFAFE->THS
7z Edmund ¢ Mary @ Z :75, Edmund % F%H 2 8L 359D T
Wiz Fanny 2388020 2k > Th, Edmund i/ INBEHETL
HOLRTWBIDT, %EB5bIFIcbwrizy, Henry & Maria

2. Judith O’Neill # Critics on Jane Austen (George Allen
and Unwin, 1970) o iz A-<Tw3 Thomas R. Edwards,
Jr., “The Difficult Beauty of Mansfield Park” (1965), pp.
91-93 LB M, HB/OEUH iz Tanner OF AL Y IHEHE S,
Edwards OB XORBOF N —EELETHB L THhiE, T “a
dance-like movement through the landscape of lawn, Wil-
derness, and park” &\ 5 k 5 2 %48ix Tanner KRR &5
2Tn5»bS bR, Edwards o ‘Difficult Beauty’ & »
5FEX, T O/NHES Austen ODOERICHESTEEEZ XY
BB TR LBREEETVWAEHY, ThxE@EoRRLEIR, #
CEARSLEZE X Mbok I L2ERTILVWIRENLDE
Twa,
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DITHTELP BRI L LB R, He, HFDESEL TRHR
LETXE BELT, Maria t—%i F&h 3713 TH 5, Tan-
ner % Fanny Of##% ‘quietness’ (“Introduction,” p. 22. &
BEE ] LSO Eokh) & EX, John Lucas % ‘passivity’
(ZHDOEEHN3 LIFATNBR, L L b ZOBHE Cld—>
% D Fanny 2% Henry D%, Sir Thomas O REZE->TH.
HEHIET E Tld——Fanny o ‘tenacity’ |3 quiet ¢ passive 7z
bDOTHoTLERENS,

44—, wilderness {Z2OWT, &0z, —EHHE Mz TP
E7cv, Zhid O.E.D. OEH ic ki, it BEo—fic
ERLTHEZ2L Y, EMfilgin, X F48% 5 L7z (in an or-
namental or fantastic style) ko BE% stn, Ba EKKE i
FTEOIRTEXBD] LHoT, HLIZITHAZD Dryden b,
31X Cowper ® The Task 2 HDBIAZEIF TS, Dk Y
Y FEIHE b DT, Febik, HEOKE L\ O BRIV S T
L2, BROZZOHEKRDO I 52 b0, BEL TEWT W,
Zhid BREERBRSESH LI ERRO—oDTRTHY, X
BBRIEREOETH S 5, MHOFTH, 20 ‘sweet wood’ (p. 94)
1%, RVICBRLBEISATWS (laid out with too much reg-
ularity’) 25, (BAED) RZABLOREBRST T RicHRB L,
BWARESLPHRED #7242 LTV THESIE, 20 ‘refreshment’
FELARELWS XS5 HEBEEShTWS, =0 ‘refreshment’ I,
AREFBRNAFHEE>TWAZLRZERLEDDTHS Y, Fhicd
%, Tanner MWV TW3% ‘darker’ &\ 5HAIZ AL BE S
LTiWAWTH5 5,

3. John Lucas (ed.), Mansfield Park (Oxford English Novels,
1970), “Introduction,” p. viii.
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Tanner (% Eiz8|WvWizX Hiz ‘the increasing liberty and con-

cealment of garden, wood, ank park’ 5 X 5z, BFED=4%
BOBEWEAHRCEHNLTAE TS, TEN—BAOHEES D
DWRIEL, RLEERWEENE LIZAWERTHHILIZVWIET
bRV, FHEHFE (park) EHARTHTH, BRL ERLE &
b, —BETI ARBEEEVWRIZEL, BRICOED SE0F 3,
ABiz2&EiZ K, EhRTRBTIRBELBLVWITLTHS H A
% L T Tanner (%, Edmund & Mary % wood %, Henry &
Maria ¥ park 2B& Holcl W), HIX EER, ZOZHOE
iz, ThEREDITADIR LIk SOBEICSELT, HHICERE
2B RICTARMEEYUTTVS LARLT, TI/ER
DHEBBERZHRARS I L LTNBEDTHS 5b, EDITALYE
BOMAEDLEDERBECHETH S, L LEDEY TIhiE
ETWBHNC —PkD REL% BT D, Ml 725 Edmund & Mary
PEBETHEOFEHEWE -7 LT 5DiX, Tanner DRUDRY
v 7T, B3 b Fanny 2R L TURE-LBELS, #EAF?S
park ZAY, BIDWARDTFCHELWELWELTERDT ol

(p.103), EE B HIZ b, Tanner DR Y IIFHIZTETHBHEK
fbiz26hT, HERMUL LS LHERE L THICWFERICES NS &
BB BRBDT, X THELKETH S,

4. FEBE, park P Lk Henry & Maria 0285 <<,
45 Julia %3, kWG Rushworth % park {2 Ao TIFL 8,
HEOHHOBETH, BEVWCHFOREE-PTEL T
FoRbDT, RoLBIVEXRKIIX, Famny 0 il 8T
i, BT CRELMEIRTERAPoLLL, MPHERE
®RETH I, BAkBicdbhhroct d 5 (p.104),
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IV Private Theatricals o= vy — F

Sotherton Court FHINRITONTZDIIAHDEN—HDOZ L Th
272 ELTAADS, +HAD £45Kic Sir Thomas REWAF
BB RET 2 TOM, /ABROFTIBENHI18EE Tlebik»
T, REDOEFENNZ Lic, Mansfield Park DOEfizBAZREL
BEOH D THEDEAL RES(VOBL HIERBZ Lic
%, ThH, MHEOEREPELE =D, LTI VEERREE
By —RThd, ZDEREDHNEL, Lovers’ Vows ([ARAR
BOED LVWOIDTHBHE, ZOTERVFZOLED =y —F
{Z2WTik, John Lucas DEHNBHL TN L5 icBbh5, K
ZZhEPRLTHEMNT 5,

[Kotzebue! » Das Kind der Licbe (TRMVEIRD 179151

F4 Yy cHRE ., ZOBREEDHIC, WL O DOEROMEY

BHhic, £DF—BARDPH 7D, Inchbald RAZ A HH

R%& L7z Lovers’ Vows T, 1T98FEDFIMRLLE, BeiEflsh bt

&Nz, Jane Austen 7% Bath OETIZEEE L TV =8k (1801

—5) 721} G, #Z® Theatre Royal G, =Dt Eiz A ED

EFEEhTwa, 2hik, fkiE, +HA0, Z0B0BETER

1. Kotzebue [kitsabu], August von (1761-1819), a German
dramatist, author of a large number of sentimental plays
which had considerable vogue in their day and influenced
the English stage.

2. Inchbald, Mrs. Elizabeth (1753-1821), née Simpson, was a
novelist, dramatist, and actress. She is chiefly remem-
bered for her two prose romances ‘A Simple Story’ (1791)
and ‘Nature and Art’ (1796). #:o 1, 23tic The Concise
Oxford Dictionary of English Literature i X %,
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7eTHH 5 L, Pk Mansfield Park OHCHEITERER T
Di%, Inchbald FRADTERICEE NV, AL Z D JGO
T, e X—ERTEES IS TWA DI Inchbald St A D4
25 ThY .3 Cassel X, ZOMRTIE 2D AFABD-T,
Rushworth KERBEUVEETWBEDTH B2 5,

Lovers’ Vows OHfHIZ KDEBY Thb, TAAD Frederick
X, #kofF Agatha Friburg 73, 2T Wildenhaim BB NE
ATholeZ b, B ETRBBOMERYATHEZ L 2HRT
%, Frederick iz BBEFHELC, HO2RmEE, BLiggs
HEHB, ZOLLDETIC, BB O Amelia DREHNTH
BFEVVIET Anhalt DB/ 2% 5, BRIE. 182 B8l Cassel
ALRBS TV EELedS, Hikid, WA Anhalt L OfEER
T EOiEREHET B,

L CBRA DR ST, ZOBIDANGOBRROTTH. T
LY KEITHB, Dbk, Jane Austen 3z DBIEE
AIEDIE, Mansfield Park DRZANYTcL D WET 2 EELE
REFRIVCT B3O TH o Z LRENEVDP D,

BEZEDY R FEFRTRIE, 02T -&V 05,

Baron Wildenhaim., ., ., .. ... Mr. Yates
Count Cassel , ., .......... Mr. Rushworth

Anhalt .. .............. Edmund Bertram
Frederick ., . ............. Henry Crawford
Butler

Landlord } ,,,,,,,,,,,,, Tom Bertram
Cottager .

3. See Chapman (ed.), Mansfield Park, p.358. Lovers’ Vows,
Act III, Scene ii »» & ‘When two sympathetic hearts meet
in the marriage state, matrimony may be called a happy
life’ &5 Anhalt D BFOSIHER Mary itk o TR &Eh %,
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Agatha . . ... ........... Maria Bertram
Amelia , . .............. Mary Crawford
Cottager’s Wife ., . . . ....... Mrs. Grant

ZHhRXEWTI 57 ‘type-casting’ (EED ¥ 1 7 &ITic LIcEl
%) ThB, Cassel {fix, Rushworth FEDBHME FEHFITRL
T&TFR L. {HEA Amelia %45 Z LiX, Rushworth FA%
Maria %5 Z L% THORTHDOTH Y, Agatha O §ij B,
Maria 7% Henry Crawford ZHHEINTHELZMTILETD
R, Rz, Wildenhaim BEDBEED RITHHL, Yates K
AR Julia LERI%HLTEZLOEMNTHY, ERERREL
T Agatha } #8352 Lix, Yates 2% Sir Thomas DOR#&
(0% Y Julia—GREWE) LEETEZ LOHIHKTH S, o
Lk¥zz Lz, Mary Crawford 33A T Amelia % % &
X2 Lix, Jane Austen @ Mary 23 3R L WS IcBEEL
T, Fhlebic BOKHE» S LD TS, Lovers Vows DFF3C
D¢, Inchbald RAIZ. [FRET, Amelia 2REDRAICHL
TEEY RATIED, XLchkn, AL EAREVWAL (‘the
forward and unequivocal manner’) (X, £ ¥V R DEEITIX,
B itz ). Amelia OFZ, [WhBbLWEIEE (in-
delicately blunt’) ThH5] LRLbNITHS 5Bz, B
E2k Y EFLTREEED Amelia ORBLFICEEZMZ
LEELTWAS 7225 Amelia DXLz sk, zhicbis
FE-T/EY, Mary @ Edmund (233 HBE L EIC X WBA
Tb %, # LT Edmund 7% Anhalt %+ 5 OICER RS

z @ “Preface” » b D B| iz oV Tix, Lucas ix Lovers’ Vows,
5th edn. (1798), p.iv # 8RB & ¥ TV 3, Fc bix Chapman
¥ Mansfield Park C2XWRELTH 3, TOHEEROBAE
@ “Preface,” p.478 TCZ OB 2 HJ/ L LR TE S,
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3Z LDz, Fhiebidk Mary Crawford ESD EL LTEH

EbLWPEPCONTERIE > TVEE/FEED B LNTE

5005

Lovers’ Vows OffDH AL LBINT 5, Agathaix, FA
Y DHBRTENREZHE, £ 520EH, DR DEBOROED
WRC/IEMEZ LTW T BBz ‘seduce’ Xhiz, kit BBLOW
WEFo T, HEOLHEANS A o7clcd, W LBHRE N,
FizbElUsh, McHTENTELFERL TEST 5. BF0
Frederick [ZIFRA LTS5 6 5 R 2R TRLITR -7,
BITERHRETDER L B o THEFIC T X 5 L Ee A, HAEH
ERHLADLETWANWI L AFOXELESDT, TEHELMYIC
ENFERMORDEL EFTR->TL 3, TOHETHEAZEVWHEh
THZLERICELATHERLD CVAN, BABRERTH S
ZiEfrEhB, BEHE Agatha 2FETT HEORLE FEEL.
Alsace DEDEFRTEL TV, ZORAL TLAY, Thh
b—EH, S b—ARVAENCRESNT, BOFTHBEZT ME
ATWRDBE~R>TETWS, LETH B,

Plick o T Lucas DR BEHHTLTHS, HB B0k
Austen @ ‘type-casting’ DEFHX L WS Z L TH B, BEOH L/
BOFR RS VLTHBLNH Z L TRAEV, Fl2iE, BT Julia
LEEEL T3 Licixb Yates T, Agatha % seduce L7z5
BEHLSETVWAF/EEPRARBEBETEL WS DTH S,
LaL, WHETHARL, Yates DR D OFEFIX, RO Julia
T - T, Agatha ZHEHL TWBHiD Maria DJ5Tlik/avy, Lucas

5. John Lucas (ed.), Mansfield Park (Oxford English Novels,
1970), “Appendix: Lovers’ Vows,” pp.433-34. See also
Chapman, p.474, “Note,” and Tony Tanner (ed.), Mans-
field Park, “Notes,” pp. 460-61.
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B IFFR] Lo MK L0 5 EE: foTH30iE, BEO
seduction &, Yates ¢ elopement L V5 RFTHRODMAE—RkIZRE
LTThH->T, ZDTHDHEFLW ) RENENEE THCART
BLTW AL TR,

Wiz, Maria 253 % Agatha b, Henry {5 Frederick
i3, BARETCEEL, #FTHBLNH 2L 2BrHsThE
BEVE FINE—RETRLETHEELT 55E Tk, Agatha ®
HECI1x “[Rising and embracing him.]” (Chapman, p.483) &
A, “[presses him to her breast.]” (p.489) L\ H bEERD
v, Frederick O Fhic DWW Tix, “[. .. takes her hand, and
puts it to his heart.]” (p.487) X, “[He embraces her.]”
(p.488) L9 FEENRDH BT Lucas 3, “Maria and Henry
play at being in love”8 L&, Tanner %S, Maria {% [“JHEE:"
EEAECLT, KEOQT Henry KT 3 RBOEEEHESE
TW39 & EE, Fleishman 25, TD =AD& biid, “an
opportunity for flirtation” L7 o> TW3B10 LENTWBEDIX, T

6. Cf. A. Fleishman, A Reading of “Mansfield Park,” p.26:
«. .. (curiously, their roles are those of mother and
son), , .” :

7. ZAPTRELEZLABL, EERLLTEEASHEMYNETBET
CEEDBREFT, AULRER-TLEIOEMRIAINK
#% LT3 (“trying not to embrace,” p. 169) ¢ % Mary
BROTB0L, AREORPIL, BROXOBEEEBELCA
T &7 Julia 2%, Henry 2% “pressing her (i.e. Maria’s)
hand to his heart” (p. 175) LTW3 D % Ao THKICT
LADEHETOAZIOL, TO—FOHEEZELTNS,

8. J. Lucas (ed.), Mansfield Park, “Introduction,” p. xiv.

9. Tanner (ed.), Mansfield Park, “Introduction,” p.28. See
also #bid., p.29.

10. Fleishman, op. cit., pp. 25-26.
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T, DX RBEDOHMETRERLIZLDTHS H, Austen D
‘type-casting’ %, RPEPESHEIVEEDREE LN,

Bkic, ZORANZEEREEOMO Fanny o 373 oW Thth
3, BARH L Tz Edmund jX, Mary O35 Amelia O
A Anhalt DR, LEPLENBREATETEDZENED
2725 L, WIRDICAT TESLT, 20BRZHANB&EZT 3,
BH%ETEMT 5D 2EARET DX Fanny 213 Th 5, (Julia i
Agatha REMICHRONzDIRERT, ZOHEIFLTE-EE
FWTWB ) T 5,) Fanny OO B Bk, 78 E—ic
X, B0 NED Wb LE (Agatha BFAERE ez b,
Amelia OFERFADI L7ciz &) »5&ETW5(p. 137), Edmund
PEANIEH LB Y . BRO®FFHiC, BRORTBicik->T
WHREIEZRLED 52 LB, RECHTIREOBHIGERT 5
EWIEH Y Zhiciib 3 (p. 153, p.187), BoickiI&ic
AT, ETHLERBCHBZERER TERVEWS NIEXRD S
(p-145), ZDZ LiIZONT, HEIIET, HABRAT 30,
ABNCBDOEE S BT ORBNENTIRANS d 0L, HYDH
Bt BoTHEY LTWS (p.153), Lucas iTHEK LW
SEBORS & —H Y FiF T, Fanny 13, OO EEE0%
EDTEILHTERVALEL L, HEREEMIC R L W5 Bk
TORERE LTSI #2ie, ThiEIZ—ERNLENRKEO
HRLZ>TWhbahiani, ERLERD TWeEnS Z
LB, Henry & Maria DS HEIC DWW Tk, Maria D%
#% Rushworth OKHFENEL T, Eiz, Edmund ¢ Mary O

11. Lucas (ed.), Mansfield Park, “Introduction,” pp. xiii-xiv.
Tanner 23, B#RE® Mansfield Park ~o X oH ¢, Fanny
% “the most determined non-actor” LIEA TW3 (p.30)
Z e, Lucas e v b2 HEZTWS P,
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HADEIOWTIX, H4® Edmund 234 5 iz 2 BfFOH
o TOFRBEDRICEEL T, Lucas iFX, W2 bBKRHILE->TL
hTwiz Edmund 2 THRLEY LT, EBESML, BT,

E=HNDH4 L Mary @ love-scene DFFE % Fanny [T TRV
TNWT, LT hBZ L 2RD 3 L0 5 IRTIEECETHS
Z & & b <, Fanny @ [fI2] (“isolation”) W5 F—=
EHWPFALTWB,12 Ly Fanny 23, ZDOAD X Eikk2FZ%h
T, BATCRRHLTWBZDERDOTHEIC, RPAORD, #
BALLTMAVWE S¥bh3DiE, Z® Edmund ¢ Mary ®
BAETTRAVDOTH D, MIOFDOIREL W5 SENSF UL
HOL BATL B, ZDZ L& Ex2 5L, Fanny @ gentry @
WHELWD EHEEY BEELES LT3 A~D EHIZ, Z 0 private
theatricals DEfETY, Sotherton Court FHEHFNOZEY — Ko
P& LFRICE 7 passive Tholcl Ex T Edbkwn, X
DR (?) TEh#iizo/k Grant RAOKREEZEL-OIFbh
T, Cottager’s Wife 2 HES 328 AR AV 25 PRI
B, ThEERNBZLNTERDL, KEBFOEROAICL >
TGk {, Sir Thomas NERDREDORETH iz, FhiZE
BEDLON, TOHEDZRELEEREIZT T, BEcHhIE
Lol ThHolc,

12. ibid., “Introduction,” p.x, and p.xiii.





